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Forward

ULTRA FACTORY was established as a workshop for large
scale works at Kyoto University of Art and Design in June 2008. In order
to nurture unprecedented creativity to invent new cultural forces, the
Factory invites eminent artists and designers to work on critical and
practical projects together with students. In the Spring 2010, it has been
3 years since the foundation, the Factory kicked off the art competition
ULTRA AWARD to search for the new talents and encourage them to
work on the international context in the new future.

ULTRA AWARD is intended for the students and recent
graduates from Kyoto University of Art and Design. After the jury with
the prominent curators, critics and artists, shortlisted artists worked
at ULTRA FACTORY to compete against each other. The Factory has
worked with the artists closely to realize their plans; each artist was
given tutorials by the jury members, the technical supports by the
Factory staffs, stipend and the opportunity to exhibit their works with
the bilingual catalogues. For ULTRA AWARD 2010, we received the total
of 42 submissions and selected 4 individual artists and 1 artist duo after
the rigorous interviews. In October 2010, after the 4 months of intensive
work, the students exhibited their works at art project room ARTZONE
located in Sanjo, Kyoto. The final jury was held during the exhibition
and selected the best work. The winner of this award will be promised to
have continuing support from the Factory to work internationally as an
Ultra Artist.

In the times of chaos and depression, the only hope is the
energy of creativity. To this end, ULTRA FACTORY continues to serve as
a place to produce new creative forces. Through the exhibition, | hope

you encounter and experience the birth of the new cultural paradigm.

ULTRA FACTORY
Director

Kenji Yanobe
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ULTRA AWARD 2010 Outline

Implementation:
Application:

Selection:

Eligibility:

Number of shortlists:

Application details:

The Jury:

Apr. 2010-Mar. 2011 (Including the publication of the catalogue)
Thu. 1 Apr. 2010-Mon. 31 May. 2010 (Must arrive)
Jun. 2010 [In early Jun.: Primary documentary selection / In late Jun.: The second selection by presentation / End of
Jun.: Results Announcement]
Students of Kyoto University of Art and Design (Including the students of correspondence course, graduate school,
and the students of affiliated schools); Graduates (Within 2 years)
Around 4 persons
Submit a work plan for the final exhibition at ARTZONE (It is conditioned to produce their works at ULTRA FACTORY)
Yuko Hasegawa (Chief curator of Museum of Contemporary Art Tokyo) / Akira Asada (Critic) / Noboru Tsubaki (Artist) /
Kohei Nawa (Artist) / Shigeo Goto (Editor, Creative Director) / Kenji Yanobe (Artist, Director of ULTRA FACTORY)
1| Provision of production space
2 | Donation of 100,000 yen as production costs to each shortlist
3 | Support by staffs of ULTRA FACTORY

: Technical support

: PR and support of presentations

4 | Participation at the ULTRA AWARD Exhibition at ARTZONE

5 | Publication of the exhibition catalogue in Japanese and English
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| concept | The space full of light like a Greek temple is collapsing
Soundlcssly. Thc VidCO PijECth on [hc Whole Wall was thc rccord that
unfired porcelain pillars were breaking down under water. Both Xpdvog
and Katpdég (Chronos and Kairos) in the title mean “time” in Greece.
Generally speaking, Chronos means sequential time apart from human's
consciousness, and Kairos means an internal and an individual flow of time.
The time sequence of the video is of Chronos. What would happen in our

sense if Chronos was drawn under our consciousness, that is to say, if we

experienced Chronos as Kairos?
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| Individual Review |

In the early phase, his work had a too strong symbolic
meaning in such a manner that a red liquid like
blood flew out from a womb-like pot. But the level
of accuracy and abstraction was improved in the
finished work. (Asada)

There are other works featuring something like a
diorama of a city destroyed and melted down. Some
artifice is necessary to avoid such an interpretation.
It may look different if the reality boldly intervenes
in the work. (Hasegawa)

Isayama should train himself overseas maintaining

the quality he achieved this time. That will be a real
test of his ability. (Goto)
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ULTRA AWARD 2010 GRAND-PRIZE

Genki Isayama Interview

——~Congratulation on your grand prize. How dose it

make you feel?

| haven’'t thought | could win the grand prize, so it was a
big surprise honestly. | can’t be in festive mood for long,
but | was purely very happy. At the review, Mr. Tsubaki
gave me the words, “Finally you became an artist. You
have to make works staying in Siberia all alone after
this. I'll see you in 30 years.” At the award ceremony, Mr.
Yanobe gave me terrifyingly invigorating speech, “You
have opened the gate to Hell. | will shoot you if you don’t
keep going.” | feel a lot of pressure on myself, but it’s an
honor encouragement. Since | have been nominated for
the shortlisted artist, | have been feeling pressure which |
never had in other exhibitions. | was pushed by the jury’s
comment, “Show us your absolute quality.” From the
moment of nomination, | shifted my mind and thought, and

| determined not to make a half-backed work.

——The creation should be a fight against yourself.
Looking back on the process, are there any episodes

you remember?

It was a condition to make the work for the award at
ULTRA FACTORY, but actually, at the very end of the
process, | have decided to make my work at a university
in Hiroshima where | belong now. Until then, | gave
interviews continuously from the PR team, and got a lot of
advices from the technical staffs. So | felt anxiety about
leaving, but | determined to return to Hiroshima, and |
could complete my work in satisfactory quality. Mr. Yanobe
accepted my decision since it was a conclusion of my

careful thinking, and | appreciate it.

—Your passion to create a satisfactory work
brought about the result. What does “creating works”

mean to you?

One of my triggers to start my creation is the experience
to enter the dark sea with nothing on in midnight. |
couldn’t see anything and wore nothing, and | felt my
sense to be sharpened. It was complex feeling which

| couldn’t explain with words. It gave me a sense of

freedom from everyday things, the fear of death, body
sensations, and the mixed feeling of them. | would like to
make viewers feel that sense in my work. | used video this
time, but | had made an installation work with the same
concept before. | put vessels made of soil in the water
and | shared the moment with the viewers. Then, both
adults and children lost their words. They stared at the
scene and said just “Wow”. When | heard that, | was really
glad that | had been making works. | would say | create
work to encounter such moments. The “Wow” contains
really complex feelings. Not by explaining my thoughts
and concepts with words, but by leaving them with my
works, people can purely enjoy regardless of their ages
and sexes, and | can share many things with viewers.

That's the points | see potential in.

——Your work also performs as a device to reproduce
your intense experience. You came to a major turning
point after six months of the condensed period. In light

of this experience, what are your future prospects?

I will go on a doctor’s course and continue my creations.
This work also gave me a good opportunity to know how
long it takes to complete a work and what it will be. I'd
like to show some of my works outside Japan, and see
if | can make works which raise sympathy of people who
grew up in different places and cultures. | want to know
what kind of reaction | can get. | think my basis and
passion for creation won't change, but | will continue to
try experiments and identify gray areas in myself. | will try
to go beyond my personal limitation and constantly break

through the level of satisfaction.

——Please give a message to younger artists who will
take on a challenge in ULTRA AWARD as a grand prize

winner of the first award.

Don’t be too much excited to create an ultra work, and just
make a work you would like to see and satisfy yourself. I'd
like them not to think, “Maybe | am satisfied with this.” nor
“This will meet their expectations.” But, far beyond that
level, | hope the award to be the opportunity to exceed

one’s limit and do one’s best.
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Jury’s special prize (selected by Yuko Hasegawa)

NEKRI | Taro Komiya

(veneer) (a spiral staircase) | 2010
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| material | Wood, Paint, etc.
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| concepe | A mirror transforms everything real into a vision out of one's
reach. It is transformed into a thing not tangible but visible no matter how
huge or heavy it is. In this work, I explored the possibility to convert the
exhibition space of ARTZONE, the physically existing place itself, into
an image to sce, a plastic object. By fabricating the mirror image as the
inversion of the spiral staircase, the real staircase is transformed into an
image, and the space itself coexists with the inverted world. That space

functions as a device to prompt people to imagine a “mirror” and the

boundary with the new world by the direct interaction with the space.
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| Individual Review |

His previous works using mirrors were too charming
as objets. On the contrary, this work beautifully
illustrated the principle of a mirror image reflection
only by plywood, hose, and paint. (Asada)

He stepped up with the site-specific solution. By
the same token, the "happening” made by putting
his work in the space sharing with Kangawa is
notable. Improve the sensitivity to feel the vibration
that a single work cannot create. (Tsubaki)

At a glance, his work looked like twin staircases of
perfect symmetry, but the one was stripped to the
bare wood and one step was displaced from it. The
way to make a difference between the reality and
the work was successful. (Hasegawa)
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| concept | Small fishes in the end-stage of a discase are swimming in the
water in which life-sustaining drugs are dissolved. I set the Gate as a life-
sustaining device on the “boundary” and in the team of implementing
the terminal care. In this aquarium, plants grow by the same water as its
source of nutrition. The energy maintained in a life is freed at a certain
moment (but the mass is unchanged), but the energy of at moment has
an incompressible overwhelming amount of quantity. The death I faced,
and my experience of sacrifice. I was shocked by the gap between what I
understood as knowledge and the experiences. The difference could open up
other questions that is happening and will happen. This is why I decided to

make this work.

| EEAF |
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| Individual Review |

| acknowledge his sharp sensitivity and courage to
approach the big problem such as life and death.
But the whole work looks like an altar and its
symbolic nature was too strong. (Asada)

He is a promising new star. Because of the big
expectation, difficult tasks would be required of him
to get over, for example, to improve the explanatory
character of his works and to make representation
more casual. But | think he can make it. Cultivate
educated minds not to represent the mysteries and
Eros merely descriptive. (Tsubaki)

The short tale of recovery of a diseased fish was
washed out by the spectacle of the beautiful coffin,
which was way off balance. | recommend him to
search for another way of fabrication. (Hasegawa)
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| concepe | “Return to one’s standard which belongs to cach individual” is the
purpose of our work, Synchronized Multiple Lag Project —the first series:
breathing—. Where is your standard “now” !? It is natural that there are
differences. Needless to say, one and all others are different. But the boundary
between them is getting fuzzy. We connect with someone by mobile phones,
receive somebody’s “now” in Twitter, and jump to trends someone else made.
We are sharing a lot of information, and absorb things not of one’ s standard.
One strongly believes that it is one’s own standard, but there is still a “lag”

between them. This work produces the space where the “lag” is revealed by the

means of breathing, which is one’s unique rhythm. Your standard is here “now”!

| BEAF |
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| Individual Review |

My impression was that toki kake stepped up in this
exhibition but they did not go further. (Goto)

The whole of the work was naive since it was the
first time for toki kake to work in an exhibition
space. They could make a big leap if they learned
the structure (or the law?) to make their works as
art. Analyze the strategies of familiar examples such
as Paramodel or Yodogawa-technique. (Tsubaki)

Although their attempts and concepts were
interesting, their current work was hard to figure
out. It would be more interesting to assemble several
projects, or to involve the audience in the work so
that they experience the “multiple lags”. (Hasegawa)
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| concept | The dawn of the universe is said to be a small “dot”. It has grown big
enough to contain everything now. Each thing in the world exists as a negligible small
dot and constitutes a part of the vast whole. Each dot has its meaning, but it can not
exist alone. Those dots appear, interact, and disappear. Also, the processes penetrate
into the world as phenomena, while the world keeps expanding. This work is made by
color photogram. I produced this work by putting objects directly on photographic
papers and exposing them in a completely dark room. The process of creating the
images by lights in the dark reminded me of the birth of all existences in the world.
In the completely blind darkness, I strongly fele the texture, the heat, and the smell of
the objects, and recognized their existences in a close distance. The images printed in

focal length by 0 seem to be a part of the vast universe. Each small dot contains a life.

It surcly exists and constitutes the world.

| E&8F |
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| Individual Review |

She faced difficulty making her work and tried
many different ways, but she made the most
significant advance of all the nominees. Her
determination was reflected in the quality of her
work. (Goto)

She has some virtues like small drawings but her
previous works did not stand out as an artwork.
Her idea had been represented only on palm-sized
works or remained as merely images, but, this time,
she succeeded to develop at a physical level. Find
your answer to the mysteries of detail and scale.
(Tsubaki)

Photogram appeals accidental effects, but her
task is how to manipulate them and build up plastic
forms. She may be finding something after making
a huge number of works strategically. (Hasegawa)
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Mt | Genki Isayama

#HLTE | Genki Isayama

1987 F . KAREEFN . 2009 F RMPELEM AT ZMIZFH KE
BRI—-2RF%E,2009F ABMILKRY EFFEFH BAKRI-—X
A, REEZHD 2006 F BIET—TA R MY IV MCRZYy7ELT
BM. [TAT4A XLV 2BRBRIZ2T—~Ic[H2aM] L [H21)]
AEHIEMERADNAVERELHIRBERT OB EFR IS,
T RB K BYOBYEE SETELRMEEALTHREPILE,
FHEALEEWVERZRERT 5,

Born in Oita in 1987. Graduated from Mixed Media course in
Department of Fine and Applied Arts in Kyoto University Art and
Design in 2009. Currently studying at Division of Contemporary
Art and Theory in Graduate school of Art in Hiroshima City
University. He participated in “Artist Summit, Kyoto” as a
management staff while studying. Working with the theme
“Sense of time leading eroticism”, he captures the moment of
mixing one thing with the other, and makes a frame to show the
traces of invading the border. Using various materials such as
soil, plaster, flower, water, and offal, his works range over video

and 2&3D sculpture.

INEKER| Taro Komiya

1985 F MRJIREE N, 2008 F, RMWEH =M AT =MFE EMT
PR REERI-REE 20105, RPEREMAFAER ELR
2 EMMAN EMERIRET. BRE AAFRER BLRE Ziof
RE EMERELE, RECRALEEF 7T X—JLidAn 2Lz,
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NEKE| Taro Komiya

ERBEZIT ). AEPIRBE V>R REMVTHREDOA Va2 —Yav %
EHRBTUGER ZEHZOLOERE (ER)ZRA~NEBITEEE4VR
AL—2arREzERR,

Born in Kanagawa in 1985. Graduated from Mixed Media course
in Department of Fine and Applied Arts in Kyoto University Art
and Design in 2008. Received a certificate of master’s course
in 2010. Currently studying at Doctor’s course in Fine Art in
the same university. Using paintings and mirrors, he is working
on the concept of “what is the image.” He has been producing
the sculptures which create illusions by rotations and vibrations
and the installations which convert the space to pictorial,

virtual space.

#E/II# A | Eugene Kangawa

19894, 7AUHEF N, 2009, RPEXEMAE HHRT ¥4
VER Iy ST ovarva -2 AR, BRERLVER T
BALZHEZTBEBL HAEEDZECH D, KEAZER EXNERE
[The Six! 09] (]85, art complex center of tokyo) IZEH TN, &
FLEVILICTRESNA [T 72T R ICRFLITHRT 2B L,
HEEZH, FEKE, /774y 7. RE FE A VA2 —vay BT
BRBARY I TAL I a v REBEREMOTEANIEZTD 2 /KIS,
Born in America in 1989. Currently studying at Planning
Direction course in Department of Information Design in Kyoto
University of Art and Design since 2009. He started working
with photography and 2D works in high school. Participated in

#EJ)II#A | Eugene Kangawa

L&D T | toki kake

BAEETF | Yukako Hashimoto

BAEH (£) Aki Fujimoto (Left)
FEXE (BA) Fumi Chujo (Right)

“The Six! 09" (art complex center of Tokyo), and “Art Fair Kyoto”
at Hotel Monterey as the youngest artist ever. He keeps working
borderlessly such as paintings, graphics, video works, music,

installations, and as a director of an event.

L& H 4 | toki kake

2010468, 77y ¥ avTHAVYORBTEHTIHRATERSL. /TR
b RTH =R EERRT HRHEREO2NICLYFER. ZhZThn
BO BUo1BROAVRAEL—YavERIC [MRAKBELTSREL
W E]EBRL, THA v/ EMOBHICEObh B WS HEAEERE D
LYBIFTWL,

toki kake was formed in May, 2010 by Aki Fujimoto, who works
in the field of fashion design, and Fumi Chujo, who works in
illustration and performance. toki kake expresses “What we
really want to present now” based on different background of
each members, and produces various works beyond the border of

design and art.

BEAES | Aki Fujimoto

19885, RERE TN, 2007 F. RBEH=EMASE ZHEHT ¥4
VER 7ryvarvTFHA4ya—IAFE,

Born in Hyogo in 1988. Currently studying at Fashion Design
course in Department of Space Design in Kyoto University of

Art and Design since 2007.

F{E %% | Fumi Chujo

1988 F. BHIREEN, 2007 &, RMER EMAFE BZRELT YA
VER BREEET A - AE,

Born in Miyagi in 1988. Currently studying at Space Design
course in Department of Space Design in Kyoto University of

Art and Design since 2007.

EAEEF | Yukako Hashimoto
1987 HREMEEN, 2008 F, RMEFEM AL EMPE EWI=
2 T

FROFEI-ZAZ BAE RBPERZMAZE ZMPEM WI=EH
HRERI-REB (LY ZIFINTLEISLIBFEICNTIEE] 21F

ROEBELCE, [FRINEEI[HB| LV SLEELORIIIBEEE
T F v N ROEICBREMICKESELREAD O RBLORCEEH
WTWHREIR 74+ b7 T L &% HIE,

Born in Tokyo in 1987. Enrolled in Painting course, Fine and
Applied Art at Kyoto University of Art and Design in 2008 and
now studying at Mixed Media course. She is dealing with the
theme “Affirmation of peripheral and ephemeral existence”.
Her works are based on the fundamental concepts such as
“breathing”, “infiltration”, and “heartbeat”. Her paintings and
photograms use the spots incidentally generated on canvases

which develop into layers of lines and colors.
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Looking back on ULTRA AWARD 2010

Kenji Yanobe and Kohei Nawa discussed the event’s sequel.

NO AWARD BUT ULTRA FACTORY COULD DO

Yanobe: One good thing in this competition was that
we could create the system, which enabled us to
get engaged in creating works. In conventional
competitions, the entries are just evaluated, or, in
many cases, the works are sent to the exhibition
judging only by the plans, eventually. But this time,
we could counsel the participants during their
working processes, and we could also give supports
to their technical issues, as we owned a factory.
Those things might change students’ motivations
towards their works. | think this is a unique point
of ULTRA AWARD. Through Ultra Project, ULTRA
FACTORY gives a practical education to students
with a sense of tension so that they realize that
manufacturing is directly connected to society. As
a continuation of this situation, where a student
is directly linked to the Factory, a certain level of
perfection is expected for his work, and he may be
encouraged as a selected artist. This would result
in a dramatic change in the student’s minds. This
comes from my experience when | won Kirin Art
Award in my schooltimes, which gave me some
expectation before | entered the real world. This is
why | could have done my job with resolution.

Nawa: | knew that many people won prizes in Kirin Art
Award, so it was on my mind when | was a student.
But | hadn’t determined to send my work there. | felt
that, to apply for the competition, | had a hurdle to
overcome, and | didn’t think it necessary to apply
unless | reached the required level. | remember that
I made an application when | graduated from my
university. | hope that ULTRA AWARD will be a heavy
cross to bear or a major target for art students.
Yanobe: Some may say that we too much arranged
the stage for students, but | recognize that we let
the students go into a rigid situation. In a sense, it is
the situation of no return. At the award ceremony, |

spoke to Isayama, the winner of the grand prize, “You
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got the prize but you had better not be delighted.
You opened the gate of Hell”. That means, in a way,
you never allowed losing the position, you must
carry on efforts in spite of tortures of the damned.
It is so important to suppose somebody’s eyes that
always keep watching on him and encourage him
when he is working. Instead of “That’s none of my
business,” the eyes can tell, “| always keep watching

K

on your work. I'll shoot you if you fail”. (Laughing)

For the Selected Artists’ Motivations and Their Works

Yanobe: Besides Isayama, all the other artists were
great too.

Nawa: | have to give credit to Koyama for his courage
and his explosive power when he turned his idea
upside down at the end. At an early stage, any of his
plans ware no good and | urged him to improve.
Yanobe: | was next to him at the last moment when
he determined his plan. It was pretty interesting. He
was pushed, pushed, and pushed, then he sat down
to think over again when | said he got 10 minutes left
to decide his plan. After all the other artists decided
their plans, | asked, “So what do you do, Komiya?”,
then he said, “Ok, this is the only conclusion | could
make”. (Smiling) When | heard it, | got a chill with
a sensation of joy. Then | said, “That must be right.
Just do it.” Hashimoto daringly developed her work
and showed significant improvement. | could read
multiple meanings in her work, and | think she had a
good result for her first step to start her career.
Nawa: Her possibilities and potentials are more
intriguing than others. She will probably make great
strides in future. It was good for her to be short-
listed for the award at this time in terms of getting
confidence. | think Kangawa has a unique world-
view, and his philosophical thought is pretty good.
But his expression is still inflexible, so he needs
to gain experience so that he will be sentient of
how his work is read by people. He is remarkably

ambitious for a today’s student and he has high

motive, so | count on him very much.

Yanobe: toki kake also did well. They had kept
researching enthusiastically, and worked hard even
if they did not have any career.

Nawa: That'’s right. toki kake could get good technical
supports from the workshop. Their work might be
impossible without the technical supports. toki kake
themselves didn’t just depend on the supports, but
they updated themselves every time, and they kept
trying to create better works. It will be interesting
to see how the artist duo performs in future! Also,
I wanted to make the other students feel “regret”
for not applying for the competition when they saw
participant’s works and their attitudes of struggling.
| wanted them to say, “Oh, we should’ve made
an entry!” | suppose that some students gave up
to take part in the competition because they got
scared when they saw the juries and the production
cost was not so big. But the participating students
actually developed their skills a lot. Generally,
students get upset when they see the evolution of
their classmates. Doing things at one’s own pace is
surely good, but they needs to spend all their energy
working at some point. Otherwise they cannot
break through a cooped-up feeling. | wanted to let
students do so. | think this might happen in each

student at this time.

As an Educational Organization

Yanobe: The outcome of ULTRA AWARD is not only
to change artists themselves, but also many other
people’s minds. | expect ULTRA AWARD to give the
occasion where they can see their dreams. Kirin
Art Award was in the Bubble period. There used to
be such time and place full of energy that provided
desirable situations to create something incredible.
As the economy became worse, many art centers
and competitions disappeared. In case we lose
those attracting places to change society, we need

to create works to change the world.

Nawa: That's why manufacturing fields are important.
Yanobe: The meaning of the existence of ULTRA
FACTORY lies at that point. We are exploring the
possibility to change the existing educational system
and make an effect on society by examining how far
an educational organization can change the current
situation. In that sense, it is not a wrong way to give
an elite education aimed at cultivating top creators
through this award.

Nawa: You've got a point. But, frankly speaking, all
of the students do not have to become artists. It
is okay if students can realize that they have to
achieve a certain level at creative jobs whether
they are related to art or not. The students in any
course are required to improve such abilities of
social adjustment and human skills at a practical
workplace.

Yanobe: Of course. ULTRA AWARD is also the place
to communicate with artists, creators, and top-class
people in different fields. Having them in sight and
being inspired by their works, students may bring
out their latent talents up to the top level. In that
sense, it could be an innovative educational system,
which is open in a wide range of areas. Students
should experience that a social situation and people
can change through making efforts to achieve their
goals and limits. We need to make an occasion
where everyone concerned, including ourselves, can
give feedback each other and grow as a person.
Both teachers and learners are for keeps. | think it is
a test case to create workable circumstances where
people can make actions earnestly.

Nawa: | felt that the juries are conversely tested in
ULTRA AWARD. It gives an opportunity to exchange
opinions for the teaching side, what is new, or what
to aim.

Yanobe: We must keep on this award for several years
until its influences come up. Whatever it will be,
we should keep the attitude that creative emotions

change situations.
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ULTRA AWARD 2010 EE#T
ULTRA AWARD 2010 General Review

EHE
Akira Asada

TR

Shigeo Goto

AVETPOBEEICHEY ARBEL 74V 2 —% DS
TBRALRLZ BN R—FLAaLrD, BREIERE
TEOTW ZIWHSFONNBELIFIC. ZNICE
TEIRRIPHEH TR 2 IZEBVWET, VLT T 70 F
V-0 R-—b2AALT IhETlY) —KE
ERENEWERE DL VIBKRTIH. HLETA
DIEGRDPKEZE-T-DIFIELETLEY . EES KL
LTH NBSADERL T —FICHEY, ZIHDKFE
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EWSESITZENTNOEROEELEBLSH > T,
WO Z5EAVLDICHE>TWERBWET,

The process of this award began with
screening the concepts, and we carried out
the proposals selected in several stages
into final pieces with our technical supports.
It was good to attain the results worth the
effort. Come to think of the processes
to gain the levels of the works’ quality
with the technical supports of ULTRA
FACTORY, Isayama’s work was appropriate
for the grand prize. In the whole exhibition,
Komiya's work functioned as a gate, and the
“line” horizontally coming through from his
work was inflected into a vertical flow by
Kangawa's work. Individual characters of all
artists created a rapport, which made the

exhibition all the more interesting.

SETOREDOELVIDIE, KETOEREWVI LA
WMICEYABTTA, TOTT—FIFREELRLTIER
CT7—TA4RPELTTE2—FBALbDKETHE
ATWT, ZDRDDEB. A [N 7FVT1E0
SLOOERLEA VI TT. ZDOIEHRESOH K
ICHEARBEINTWEEBVWET L. ZIHhDERH
INBD, TANNVBFHRIZEBVWET, SEAHN—[E
B EL, T nz etk 7—br—>
DFEREVIHDOELFRICANIZ LT BARE. THRE
A [ HHVIRICP > TVWIFIET—F4RbELT
HoTWIIBARI WS ZLZzHEONBHICLAD L
SICITHTRLT,. SHEHBBR-THLVLTT,

Conventional school awards tend to remain
at the level of the achievement in a college.
But this award is at the level for those
whose make a debut as artists, so the point
is to confirm their talents, physical/mental
strength, and the quality of their works. This
point was well reflected in the final results
of the exhibition and each production. Their
rivals are the world. This award was the first
attempt, but if it continues, the selected
students will demonstrate other students by
their actions “if we work that way, we can
perform as professional artists.” | hope their

future is successful.
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Kohei Nawa
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First of all, their works are neatly completed
as individual productions. The quality of
works, the selection of materials, and the
unique process gave me the impression that
they worked with ULTRA FACTORY. | think
this exhibition gave them an opportunity
to explore their alternative possibilities.
Especially, Komiya had a distinct idea to
install his work in that location from the
beginning, but he had to realize the project
that coexist with the other’s work in the
limited space. In that sense, the whole

exhibition was well balanced.

FEODRBBRICHAZBV, ELSDARD272EB-
TLWEIT, RERT7 77 M) —DREZy 7HAFEY EE
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It was good that the exhibition did not

seem a “student’s” exhibition. Teachers
and the factory staffs did not spoon-feed
their students, but the students worked out,
made presentations, and created their works
by themselves. The reality of their own
generation was well represented in their
works. Yanobe and | actually felt nervous,
and, in the last 1-2 months, we got rattled
seriously and tossed around their works.
Isayama has continued to improve his work
steadily throughout 4 years. He has kept
an artist’s spirit, and broken though his
previous limits. That is why Isayama’s work
was highly regarded in the end. Komiya’s
work also has a daring novel concept.
When it was down to the wire, he used his
explosive power and guts to complete the

work, which | highly evaluate.
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Noboru Tsubaki

YRy

Kenji Yanobe
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The most distinctive character of this award
was that the supportive team assisted art
athletes from the start. Some stick to the
aesthetic of an artist’s working in loneliness,
but it is next to the behavior to impose the
wrong aesthetic on high school baseball
players to be “pure”. It is not called a culture
but rather fascism. Meanwhile, in this
competition, the nominated students had
consultations with top artists to strengthen
their conceptual backbones. Young artists
often improve their conceptual abilities
neither by reading nor thinking, but through
the experiences at the scene of production.
An artist’s thought is complementary with
the creation of works, and it is refined
when dealing with materials. What is the
most different of this award from others
is that, in the hard creative exercises and
the communication with technicians, the

selected artists could realize what quality is.
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It was a particular kind of competition
and exhibition, but we could establish the
well-organized exhibition in a high-quality
finished form. | am one of the planners of
this award, but this is my honest impression.
It was the most notable that Koyama
brought out the potential of the site with
his work at the last moment. He used the
space of ARTZONE tactfully. It was a sort
of inevitable conclusion and its display
configuration was outstanding. Mr. Tubaki
said “l want to give a prize to the two works
on the ground floor as one.” It means they
did not show only the art pieces themselves
but the exhibition space was constructed
considering the space or the world around

them.
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Talk Session “Meeting and Cultivating Young Talents”
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[ULTRA AWARD 2010 AH#E&E S
“ULTRA AWARD 2010" Open Review

ULTRA AWARD 2010 DOCUMENT
by ULTRA FACTORY PRESS + art project room ARTZONE

“ULTRA AWARD 2010 EXHIBITION”
Period: Sat. 23 Oct. 2010-Sun. 7 Nov. [Open daily / Entrance Free]
Venue: art project room ARTZONE

[1-2F VOX Bldg., 44 Daikoku-cho Kawaramachi, Sanjo Sagaru Hitosujime

Higashi Hairu, Nakagyo-ku, Kyoto]
Opening hours: 13:00-20:00 [Weekday] / 12:30—20:00 [Sat. Sun. and Holidays]

(until 17:00 on the last day)

The Artists: Genki Isayama / Taro Komiya / Eugene Kangawa / toki kake / Yukako
Hashimoto

Supported by Nakagawa Chemical, Inc.

ULTRA AWARD 2010 associated program

Talk Session “Meeting and Cultivating Young Talents”

Date: Tue. 14 Oct. 2010, 18:00-20:00

Venue: ULTRA FACTORY in Kyoto University of Art and Design

Capacity: 50 seats (First-come basis/No appointment necessary)

Panelists: Tomio Koyama (Tomio Koyama Gallery) / Chieko Kinoshita (Adjunct associate

professor of the Osaka University Center for the Study of Communication-Design)

“ULTRA AWARD 2010” Open Review

Date: Sun. 24 Oct. 2010, 17:00—

Venue: art project room ARTZONE

The Jury: Akira Asada (Critic) / Noboru Tsubaki (Artist) / Kohei Nawa (Artist) / Shigeo
Goto (Editor, Creative Director) / Kenji Yanobe (Artist, Director of ULTRA FACTORY)

“ULTRA AWARD 2010” Individual Review

Date: Tue. 2 Nov. 2010, 13:00-15:00

Venue: art project room ARTZONE

The Jury: Yuko Hasegawa (Chief curator of Museum of Contemporary Art Tokyo)

ULTRA AWARD 2010 DOCUMENT by ULTRA FACTORY PRESS +

art project room ARTZONE

A Project Documenting and Transmitting ULTRA WARD 2010 (Jul.-Dec. 2010)
Director: Tomomi Tada (MUESUM) / Rika Yamashita(Associate professor of ASP course)
Support: Daichi Matsunaga (Gallery RAKU)

Project members: Eri Okada (3rd year ASP) / Ryohei Tsuji (2nd year Creative Writing)
/ Mana Oda (ist year Painting) / Lee Haneul, Koya Kawahara, Nanami Gunji, Ryoji
Kobayashi (1st year ASP)
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This catalogue is published in connection with the Art Competition

“ULTRA AWARD 2010" hosted by ULTRA FACTORY.
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