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Forward

Ultra Factory was established as a workshop for large scale works
at Kyoto University of Art and Design in June 2008. In order to nurture
unprecedented creativity to invent new cultural forces, the Factory invites
eminent artists and designers to work on critical and practical projects
together with students. In the Spring 2010, after the 3 years of its
foundation, the Factory kicked off the art competition ULTRA AWARD to
search for new talents and encourage them to work on the international
context in future.

ULTRA AWARD is intended for the students and recent graduates from
Kyoto University of Art and Design. After the jury with the prominent
curators, critics and artists, shortlisted artists worked at Ultra Factory
to compete against each other. The Factory has worked closely with
the artists to realize their plans: each artist was given tutorials by jury
members, technical supports by the Factory staffs, stipend and the
opportunity to exhibit their works with the bilingual catalogues.

At the exhibition of ULTRA AWARD 2010, the selected 4 individual
artists and 1 artist duo created magnificent space full of new-generation
energy, which was highly appreciated as a stirring of change for the future.
Since then, the artists have been active in various fields such as overseas
exhibitions and projects partnered with companies.

For the second competition, ULTRA AWARD 2011, we selected 5
individual artists after rigorous interviews. The exhibition showcased their
works after 3 months of the intensive work. The final jury was held during
the exhibition, and the best work was selected. The winner will be promised
to receive continuing supports from the Factory to work internationally as
an Ultra Artist.

In the times of chaos and depression, the only hope is the energy of
creativity. To this end, Ultra Factory continues to serve as a place to
produce new creative forces. Through the exhibition | hope you encounter

and experience the birth of the new cultural paradigm.

Ultra Factory Director Kenji Yanobe
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ULTRA AWARD 2011 Outline

Implementation:

Application:

Selection:

Eligibility:

Number of shortlists:

Application details:

The Jury:

Apr. 2011-Mar. 2012 (Including the publication of the catalogue)

Fri. 6 May. 2011-Tue. 31 May. 2011 (Must arrive)

Jun. 2011 [In early Jun.: Primary documentary selection / In late Jun.: The second selection by presentation /
End of Jun.: Results Announcement]

Students of Kyoto University of Art and Design (Including the students of correspondence course, graduate
school, and the students of affiliated schools); Graduates (Within 2 years)

Around 4 persons

Submit a work plan for the final exhibition at art project room ARTZONE (It is conditioned to produce their works at

ULTRA FACTORY)

Yuko Hasegawa (Chief curator of Museum of Contemporary Art Tokyo) / Akira Asada (Critic) / Noboru Tsubaki (Artist)

/ Kohei Nawa (Artist) / Shigeo Goto (Editor, Creative Director) / Kenji Yanobe (Artist, Director of ULTRA FACTORY)
1 | Provision of production space
2 | Donation of 100,000 yen as production costs to each shortlist
3 | Support by staffs of ULTRA FACTORY
: Technical support
: PR and support of presentations
4 | Participation at the ULTRA AWARD Exhibition at art project room ARTZONE

5 | Publication of the exhibition catalogue in Japanese and English
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| concept | At the present time when a massive amount of information
overwhelms us, we get to lose the original sense of a body. In such a
world, I feel the boundary of a body getting blurred. This time, I have
tried to create a place where everything including oneself is melting away
by making an exhibition space, hanging paintings in it, and blurring the
boundary of each. I would like to visualize it and let the viewer feel the

structure of the world.
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| Individual Review |

It is in a sense challenging to express a theme which
was noticed during working on a painting, in a three-
dimensional space. The space was created, but there
remains an associated issue of how much he is conscious
of the inside and the outside of the space. (Goto)

Searching for the place where he can translate his own
typography into a pictorial language. This time | think
he could find one vanishing point, and he would need
to write in new phrases from there. | felt consistency in
what Jimba himself pursues. (Hasegawa)

Perspective is lost in the whiteout. This aim is barely
realized, but it's not clear enough. It is left vague
whether he is aspiring to the modernistic sublime
experience, or trying to relativize it by parodying
But, conversely, | think this space could be read in
both ways, and it is in a sense interesting. (Asada)
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Interview with Grand Prize winner, Keisuke Jimba

Interviewer: Jun Asami, Akane Yamauchi (BY EDIT) Script & Composition: Jun Asami (BY EDIT)

—— Congratulations on winning the Grand Prize. How
does that make you feel?

Thank you very much. | purely feel glad. In the review,
| received various comments on my work from the jury and
each comment was critical, so | didn't think | could win
the prize. Rather, it was a significant hurdle for me to be
selected in the shortlist, so | was only thinking about how
to overcome that. Therefore, after being shortlisted, | was
focusing on completing my work properly. Looking back at

the making process, | was hardly concerned with the prize.

—— What comments do you remember especially?

What struck me was Ms. Hasegawa’s comment, “How
do you like a refrigerator?” To be honest, | was confused
about it at first, but now | can say it was a sharp
perception. I've been thinking about the meaning a lot
after the review, and realized that mind determines the
result in the end and being emotional is necessary to
complete a work. Now | consider the relation between
“refrigerator and me” important. Although my notion
might be different from Ms. Hasegawa's intention,
my perspective has changed and | started to think,
in a sense, in a self-oriented way that my works exist
centering around me. Another impressive comment was,
“Even if you won the prize, it's not the end”, all the juries
said to me. | realized, “Now comes the real test to be an

artist”, and | need to get ready.

—— Could you tell us about the concept of your prize-
winning work?

Recently, | feel as if the depths and weights of all the
things are getting fuzzy, which triggers me to make
artworks. One of the reasons | feel so is we can deal with
all information in equal importance due to the spread of
the Internet. As the result, knowledge isn't memorized
physically, and | feel the membranes of the body are
getting thinner. | thought about how to drive people to
experience this feeling and eventually came up with the
idea of this work. To realize it, | ground and rounded
the edges of corners of the room, and hung paintings
in the seamless space. | intended the viewer to lose
their awareness of 3D space. In addition, | tried to make
the space itself more blurred, by putting the different

extensity of painting in it.

—— You majored in painting and have been producing 2D
works until now. However, this time, you presented the whole

space as one work. | find this development very interesting.

In the Graduate Exhibition, we created rooms in a big
space to exhibit our works. It led to the 3D work this
time. | wanted to realize that idea and created the whole
space including 2D works, so | decided to apply for the
ULTRA AWARD.

—— That reminds me of the graffiti artist Banksy based
in London because your approach is opposite from his.
He chooses the place where he sprays graffiti, but you
try to create the space itself.

Well, it may be true. | saw his film recently. In the film, he
rarely appears. It's a documentary that Banksy plays a role
of a cameraman and shoots a cameraman documenting
Banksy reversely, and the guy becomes a graffiti artist. A
film is produced by directing a space and editing time in it.
This film includes the person making a movie, which offers

a broaden view. That's the point | am impressed.

—— The film seems to criticize not only contemporary
art but also popularity itself. What do you think about
your working environment?

While | am working for long time, | sometimes wonder
why | am making a work. | always think about “how to
make time in a place”. My artwork is an extension of the
condition. For example, what we can do now would be
totally different from what we do in a political position.
| don’t mean which is better, but the point is how to use
what time and what | make under the current status.
Once, I've read the interview of Kenichi Asai, the vocalist
of the Blankey Jet City, “Motivation is the most important.
If | only have it, | can make any songs. It requires a
comfortable space and the time | spend there to produce

motivation. That’s all | need.” | often remember the words.

—— Finally, could you tell us about your future prospect?
| want to continue to make paintings. | expect my future
work will be derived from the continuation of painting. |
believe an artwork should be prior to an exhibition, so |
am not satisfied with the current situation that an artwork
is made for an exhibition. That's why | would like to
change it. Besides, | desire to organize an exhibition,
| guess it costs a lot of money, though. | hope | can
create such an artworks that makes people feel amused

even by hearing about my work secondhand.
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| concept | When I saw a balance ball in my room, I got interested in the

view that a spherical object fits in a daily life naturally. I used on the
effect of a spherical object the space around it, and the moment that
uninteresting things happen to gain significance suddenly. I am feeling

this phenomenon has picturesque potential in addition to its materiali
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| Individual Review |

Il'in large part uncertain, and its
3 and difficult point of the
work. There appears
the content and ot of his ov rk. However, he w:

surely trying to find out, think while making, and express

something. | think some more steps need to be taken in order

nunicate such radical creation proc . a)

vas the work | was the most attracted to. The day-to-d,
world sometimes happens to be stirred, and | felt he is trying
to capture the stir; | don't understand well but it is somewhat
attractive. However, even if he t the image intuitively,
he needs to be able to explain to some extent how he
represents it usin ;. ot rk would
not be suitable for the ULTRA AWARD. (As

The work has the visual impact, and | think he f n skill,
im to finalize the work in some kind of form,

If is not aware of it. Still, it would not suffice to

en though ambiguous meaning en

, form and relation of each. Reconsider the

matter of connotation and denotation. (Hasegawa)
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| concept | When asked about one’s own religion, many Japanese reply

which people take for granted without any doubts as almost a religious

faith, and I consider that “Hotoke” is not the object which they pray to | Individual Review |
Takai seemed too nervous. She could have run wild
with her work; but this time it became prominent
owned Buddhist alter as if deconstructing religion, and remake it into a that certain logicality makes the work rather weak.

Please consider. (Goto)

but the very moment people pray for something. I striped down a pre-

new alter of today’s belief. I would like the viewer to see what “Hotoke”
| would like to appreciate her effort. Yet, | expected her
to have a breakthrough rather than making an effort. The
concept is radical, but she has explained it thoroughly
with her work neatly completed. This has made it rather
dull. | wanted her to work daringly. (Asada)

dwells in one’s figure of praying.

| do think that she has a good weapon, but it seemed
to me that she had been intimidated. | believe that she
has a kind of momentum that involves people into her
work and urges them to help out her, and something
like an ability to get people involved, so | would like her
to amplify it. (Yanobe)
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characters and phonetic letters like English alphabet and Japanese
hiragana. When we type ile phone or a computer, those
symbols acquire meanings and are transformed into words. I am inspired
by such an action and made a work about typing symbols and languages.

These keyboards reconnect nbols and meanings, and transform what

people input into mere data. I intend people to play with the readable

and the unreadable in this work.
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| Individual Review |

This work is a self-portrait. | see the problem of
language and the diff ty she herself faces are
reflected in the work, and also felt the possibility that
the work would grow over time. If she could make use
of it, it will be her strength. (Yanobe)

It was good that she focused on the Babelic situation
in today’s global society. But it was too straightfoward
that errors are simply accumulated hundreds of pages of
records; this work would be more interesting if she mak

the structure more complicated by one or two levels.(Asada)

Strong sense of self-reference is present in her work.
It is the work which begins with the self, but it allows the
viewer to interpret and intervene. It is easy to develop
empathy regardless of its medium or vernacular physical
material languages. Medium has various characters, so
she should think about which material (substance) he
most suitable for her own language. | see potential in
400 keyboards to engender a synergy. (Hasegawa)
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Keisuke Jimba

Born in Aichi in 1985. Graduated from QOil painting
course in Department of Fine and Applied Arts
at Kyoto University of Art and Design in 2008.
Finished his graduate study of Art and Design in
2011. Under the theme of “What is a Body?”, he
transfers daily performances such as speaking,
eating, and touching into paintings using words,

various textures and colors.
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Shingo Oshima

Born in Hyogo in 1985. Graduated from Crafts
Department at the Osaka University of Arts in
2008. Finished his graduate study of Art and
Design at Kyoto University of Art and Design in
2010. He makes three-dimensional works not
only with conventional materials such as wood
and plaster, but also daily commodities. He
experiments in a broad range of sculptures and
space formations, which are unique in form and
provoke a certain kind of feeling.
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Yu Takai

Born in Gifu in 1984. Enrolled in Advanced
Expression Design course in Department of
Information Design at Kyoto University of Art
and Design in 2007. Her works focus on people’
s secret desires and the happenings caused by
them. She recomposes erotic comics, magazine
advertisements, and city news in newspapers,
and develops them into plays, three-dimensional

works, and movies.
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Wang, Ting-Ying

Born in Taipei, Taiwan in 1984. Graduated from
Taipei National University of the Arts in 2006.
After serving in a game company, she enrolled
in the graduate school of Art and Design at the
Kyoto University of Art and Design in 2011. Under
the theme of “Communication with Others,” she
creates interactive works such as a project of
mailing a postcard by the Internet.
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Yusuke Doi

Born in Wakayama in 1987. Graduated from
Ceramic art course in Department of Fine and
Applied Arts at Kyoto University of Art and
Design in 2011. His particular interest lies in
a feeling of vitality of “Utsuwa” (a vessel). He
incorporates othernesses in the “Utsuwa,” so
that he expresses two sides of the same coin, for
example, being and nothingness, life and death.
His work focuses on tangible materiality.
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Interview with Jury of ULTRA AWARD 2012:

Yuko Hasegawa, Chief Curator of the Museum of Contemporary Art, Tokyo (MOT)

Interviewer: Kenji Yanobe Script & Composition: Jun Asami(BY EDIT)

—— First of all, please tell me about your general

impression of the award this year.

Students would be more or less confused when they try
to expand their spheres of activity with technical supports
or through conceptual discussions, all the more so if their
works are based on particular media or methods. | felt
those making processes including finished artworks have
not yet been led to flower, and, briefly, something was
still halfway. We need to treat this as a lesson. This award
could have brought on better results if we continued to give

them a supportive push to bring out their full potential.

—— | launched this award with my mind that | want to
see students flourish as artists on their own. But | am
still learning by mistake to what extent | should provide
direction. | got the overall impression that the exhibition
itself was pretty good but our push might slack off

toward the end. That’s what | regret.

It is a special program organized by an educational
institute. Therefore, | think the criteria for the award
should depend on what function is required and what
result is expected. In that sense, its ultimate goal doesn’
t need to be shown immediately. | think it is working well.
What concerns me is that the production time is very
short. There is only half a year between the decision of
the shortlist and the exhibition. | think it is difficult to
make a new work without about a year. In my opinion,
not only impressive criticisms but also analytical reports

should be included in the procedures of review.

—— In the review, the artworks which left some room
for imagination were more appealing for me than those

which were explained too much on a presentation.

If everything is explained, it is not an artwork but just an
illustration. What is required for an artist is an intuition.
When we describe it with critical words, the artist may
flip out “Wow.” That’s OK for an artist. Come to think of
the award, there were 3 levels of evaluation of the works,

"o

“situation,” “condition,” and “production.” At the stage of
“production” to start making an artwork, the support side
just has to give direction to the maker. We are now in the

post-production process, so all we have to do is make
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clear all the processes of creating artworks, which makes
it easier to build consensus. That explains a lot. That's

how to add value to the award, isn’t it?

—— Do you yourself see some potential in the system of
ULTRA AWARD?

| found the jury members interesting. No matter how good
the system may be, insipid juries could not do anything. It
is wonderful that people who are on the jury themselves
have worked as artists and faced the reality of society.
They don’t criticize the works based on their subjective
likes and dislikes but they talk about their lives as artists.
That tells students the pleasure and possibility to engage
in the art world. It is sometimes illuminating for me too.

The jury consisted of men of courage is really fantastic.

—— You are only the curator from an external institution,
so | would like to ask you what you expect from young

artists in the observer’s eye.

The role of an artist is basically to visualize invisible
things. They can make it with texts, photographs, FRP,
and whatever. What is called into question is how to use
them. In addition, it is important to keep the activity
always innovative, not just repeating the same format.
Another point is marketing. Marketing means to look
around oneself.

It is the same for a good businessperson in a company.
| mean, the very ability to grasp the situation enable one
to change the world and someone's awareness. But it is
another story whether people who can earn money and

amass wealth also have artistic talents or not.

—— Then, conversely, what kind of thing do you think

does an artist need?

Well, it is somebody who connects artists and things and
illustrates an artist’s analysis on his own artworks and
society in lay terms. Of course, | agree it is a good thing
for an artist to give guidance to other artists, also for an
art historian to explain about art. But | think it is equally
important to actively tell artists what is happening in

politics, society, economy, and culture.

—— You mentioned about marketing. If you turn to
the current Japanese situation, the population along
with its economic power are obviously declining. In
a similar way, in the world of art, chances to publish
works and nurturing environment for artists will be
clearly scaled down. In such a situation, what should

we focus our eyes on?

Creating a better situation, most of all, depends on
whether creative good artists come on the scene or not.
It also means whether a discourse unique of this country
can be made or not. The position of an artist must be
recognized as aspiration. Otherwise, only a rich man can
be an artist, and, consequently, art will be lost. One of
the requirements to avoid that should be the sufficient
size of the market. How many people do you think are
art collectors who patronize young artists among a little
over 100 million Japanese? The answer is null. The
reason why popular artists sell their works overseas is
because few people would buy their works domestically
and their incomes are not enough to live on. The second
thing is that artists need to become aware of their own
backgrounds. They should analyze what they have studied

and where their interests lie in the vernacular cultures.

—— Could you tell me about the necessity to be

analytical in a little more detail?

In the fields of Japanese style painting and craft,
there is a massive market, so the artists can make a
living. | do not mean to say to those who follow such a
traditional approach, “You are not good because you are
old fashioned.” There is no need to innovate everything
neither to rebel against convention. However, someone
has to be a key player in the global art scene to receive
universal praise for Japanese culture. It is really important
how the cultural resources of this country are evaluated.
Receiving money and invitations from abroad may activate
domestic cultural activities. A kind of art circulating only
in this country must decline. That's something like a
destiny. It's just like a creature. How can we prevent it
from extinction? How can we rejuvenate it? How can we

strongly appeal it? There are 3 levels of actions.

—— Since the nuclear accident last year, the problem

consciousness and what people thinks about the
current situation are called into question, | think. How

do you perceive it?

| am worrying about Japanese have no strong sense of
choosing their representatives in election. | was expecting
such a lack of concern would take on a new aspect, but,
in fact, political consciousness has stay about the same.
Even if the government cannot do anything, people have
indeed kept up their morale, and cooperated each other
in the Internet, and done with the present issues. But
they are not working systematically. Due to the huge loss
of nuclear electricity and the cost for alternative power
supply, Tokyo Electric Power Company may increase
electricity bill more than 10%, which has been causing
a debate now. In order to claim the validity of dependence
on nuclear plants, they are putting pressure. But it
is getting known that their reports contain not a few
fabrications. Despite system defects are exposed, why is
the government being accepted? In that way, Japanese
politics has many unreasonable problems in its system.
But some of the blames lie with us, the people. We have
neglected making an effort to analyze what sustains our
daily lives. In that sense, it is more important that the
very people respond to diverse situations globally and
become more politically aware rather than criticizing the
government. | still hope the attitudes of the people will
be greatly improved on this occasion. | am considering
what | should do in a museum or in curatorial activities
as a curator at that time. | am going to respond to this
question in a possible way for a person engaged in art, if

not a direct effect to society. It is my own statement.
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| think it was good that the works possible
only in the ULTRA AWARD had come out.
Still, perhaps because the works were made
with the help of many people in the Ultra
Factory, there seems to be a certain aspect
that they are, like honorees, intimidated.
There is no need for thinking you are
expected to make something neat. You should
go beyond the bounds. The ULTRA AWARD
is like a catapult; | expect the students to
use it to jump as far as possible, rather than

controlling themselves.

ZOT7T7—FRICHFLTLWRILIE, WEETICARVEE
RFRIMEINIBEEICLIOERADIENITE, AEE
. ZNZNRARONEFBEDETLWET A i
FTETLARL—TERL, ZTICHERNIE, LT
HNHEBERTT, SEOBEELZBLTRLLI LT, #HEFTHE
KT E2EBRADPRIBEVEVNSIZETLE, SFED
R ZORINPELD oA EI DI BERICD
NBTETLEI VTV TV EES>TURLTH, 3F
BDERICEIBINVO2<YEB>TLRATRER L H Y
FI.HEEL . SEITTIVTVICh 272D HEVLLT,
oMK BRREVWITETROVEBA LI TILEST
T=RIEZA—=NLIZE->TWIFZDEI D, VIR
HTRATWIDT, NEILETRBYVELA, 2D
SEHINIZT—TARAMN IV TIVDREEDN, ZDI L
FABLTHEELTANE L2 BIRIBELTVWET,

What | expect in this award is to witness the
moment in which a brand new talent is being
born. Each of the prize winners does have
his or her native power, but it alone can not
make a breakthrough. A critical point of view
needs to be acquired. What | felt through
this review was that artists were generally
lacking in attitudes towards criticism. It
would take several years to see whether this
year's results and the criticism were right or
not. Even for artists who could not get the
grand prix, the situation might be different in
three years, or in five years. Although Jimba
received the grand prix this time, he can't
sit easy. This is not a small award, as the
winners of the ULTRA AWARD are chosen on
the basis of whether the artist can flourish
globally or not. | hope that artists turned
out in this award and the prize winner be
conscious of it, and devote themselves to

their future works.
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Even if you paint, you don’t need to cling to it,
and perhaps you often happen to be tempted
to try out new media. The ULTRA AWARD is,
| think, a great and productive system that
supports such challenges. It seems to me
that, because the students were backed up
by this much budget and supervision of the
professors, they might have become a bit too
careful. There might be some parts where the
students could not fulfill their potential. But
they should consider this as a single step in
a long way to a professional artist, and get
through such pressures by getting used to
production processes. Basically, consistency
is desired in a concept of a work. In contrast,
students are free to choose what method
or material he or she wants to use. Taking
advantage of this occasion, | anticipate more

adventurous students to come out.
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| had a hard time with Yanobe wondering how
far we should direct the students. Although
there were some problems which rather
the students should think by themselves, |
basically tried to communicate my opinion.
This sometimes goes right, sometimes not. |
would love to see more explosive expression
surging which cannot be handled by my
minute advice, but there appeared to emerge
a certain “passiveness”, which is often
observed in Japanese art university students.
| anticipate a tough character who is never
shaken by our intensive direction, or rather
regards it as a springboard for a higher level.
The role of this Award is to turn a spotlight on
such artists, and to let them realize their own
concepts with confidence. Perfection is not
required from the first time. It is ok to have
apprehension or fragility in the work. | want

them to show off their potentiality.

e
Noboru Tsubaki

YRy

Kenji Yanobe

B RMBEVWSEECTRAS BV T@H]
ICHEWWEWS  HEBEODOAEENHYET, VL b
STI—FOYRFLICTAY FA—LENZDTIEARL, Z
NEFALTRASIEVIHARIAEFELL, ELREZVLD
I ERTIEAVATT R, ZORICEEFNTLEHDIC
WT2. PHFCPFREZZALALBRELTOESR
BOTT, 7T—bOT7—FTR ERARVLDELS
TEPREDIDITEHYERBA, ETHLRBERIL
NERI->T HIRES, SEIE. ZORBEEZFIEHE
ZANEEICIEHYELT, IND DT IIEEFR DO AR
ST BECHAERLE, b2 EHRAEI v VILOFERD
ZOTT—FICHEBLT. EORRREZHRIBICLT
HOWEW, BARIC, LUVEZ<OHLLTFEREFRRLT
WFIZHENIEERBWETS,

We have a certain kind of desire to meet
“something” that cannot be described simply
by the word “unknown”. Students should not
be controlled by the system of the ULTRA
AWARD, but rather have the boldness to take
advantage of it. What | want to see is not a
work itself; instead, | expect a precursory
phenomenon which contains anticipation and
expectation towards things coming in the
future. A good work does not always win the
prize. The destination of the prize is controlled
by something like a miracle. This time, Jimba
had the power to attract the miracle. In the
future, | would love students to challenge
this award from various genres, not only
sculpture but also architecture and Japanese
style painting etc., and make it a place to
demonstrate their potential. At the same time,
| hope this award provides occasions for more

numerous new talents.
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| was watching the process of the artists’
production, and thought, while they could
go beyond their limits, there are still many
things left to be desired. With this award
as a good opportunity, | hope new findings
for each person shall lead up to their next
work. This is the second time this award
takes place, and not only the nominated
artists, but also students are more and more
getting involved in the award, in the process
of making an exhibition and the support for
producing works. They appreciate this place
or opportunity as somewhere they can make
a venture with hope. This means that this
award has little by little gained power as a
project. Although a place and opportunity
are given from us, students’ energy expands
the award itself. In addition, | anticipate that
something new for the next generation will be
made there. In that sense, | think this award

has bore some fruit.
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“ULTRA AWARD 2011 EXHIBITION”

Period: Sat. 8 Oct. 2010-Sun. 23 Oct. [Open daily / Entrance Free]
Venue: art project room ARTZONE
[1-2F VOX Bldg., 44 Daikoku-cho Kawaramachi, Sanjo Sagaru Hitosujime
Higashi Hairu, Nakagyo-ku, Kyoto]
Open: 13:00-20:00 [Weekday] / 12:30-20:00 [Sat. Sun. and Holidays]
(until 17:00 on the last day)
Artists: Keisuke Jimba / Shingo Oshima / Yu Takai / Yusuke Doi / Wang, Ting-Ying
Supported by: Department of Art Studres and Cultural Production,Kyoto University of
Art and Design / MEDIA SHOP

ULTRA AWARD 2011 associated program

Pre-Open
Date: Fri. 7 Oct. 2011, 17:00-
Venue: art project room ARTZONE

“ULTRA AWARD 2011” Open Review

Date: Sun. 8 Oct. 2011, 17:00-

Venue: art project room ARTZONE

Jury: Akira Asada (Philosopher, Dean of the Graduate school of Kyoto University
of Art and Design) / Noboru Tsubaki (Artist) / Kohei Nawa (Artist) / Shigeo Goto
(Editor, Creative Director) / Kenji Yanobe (Artist) / Yuko Hasegawa (Chief curator
of Museum of Contemporary Art Tokyo)

“Artist Talk”

Date: Sat. 22 Oct. 2011, 156:00-

Venue: art project room ARTZONE

Moderator: Tatsukichi Nitanai (3rd year, Art Studies and Produce course, Kyoto
University of Art and Design)

ULTRA AWARD 2011 DOCUMENT by BY EDIT + art project room ART ZONE

A project Documenting and Transmitting ULTRA WARD 2011 (Jul.-Dec. 2011)

Director: Tomomi Tada (MUESUM) / Atsushi Takeuchi (Re:S) / Rika Yamashita (Associate
professor of Art Studies and Produce course)

Project members: Ayumi Ichihara / Kana Saiki / Tatsukichi Nitanai / Senmi Ri (all the
above, art project room ARTZONE)

Ryoko Asagoe / Jun Asami / Maiko Imazeki / Yoshikatu Kubota / Shingo Kokaji / Haruka
Sugiyama / Ryuji Takahara / Dai Nagae / Minori Habata / Yukie Fujii / Ami Miyakobara /

Akane Yamauchi / Kyoko Yamazaki / Noriyo Yoshida (all the above, BY EDIT)
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