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ULTRA FACTORY presents

ULTRA AWARD 2012

The Unprecedented Competition For The Students/Graduates from Kyoto University of Art and Design

ULTRA FACTORY






THwEo

EHMEREMREILIS 777 -3, XEEMIELLT2008&E6AIC
HRINELA [FALERZUVBACBHENAE NOAE] 2B RIC. R
TEBTZ7VI—4—%BATHI>ERE IO /b2 300 KilTh/BZE
NhomtzENELEAOLAWEREETLZ2ERLTCLWET AIRLYIFERZ
WR 72010 FF RREEIFH BT ROKBLER. HERTERTEZVILE
FT—TARLDEHZBNEL#F AL - T—barFT 12 a» [ULTRA
AWARD] z#h8ha e £ L7,

[ULTRA AWARD] IZ. A2 ZNES LUV EEELHRIC. ERANTEET S
FALAZ— HFIR. 7T—TARITBALEAREZEERBICLZ2EETZRT.
BIESNBROEFT—TA4RAMD 777 b —%2 BB ICHIENMLERY RS
ZEVSFANTEMLET. BREHFICEK. BEEBMBICKETINIX X&y7
LR E FIFEHB. BEESRE. NMU Y HLAZOTDORTHRE ¥
WEZ 770 ) —AhE L@y o7y 7RG ZRAE. E ZORER
T#H 5 [ULTRA AWARD 2011] TIZBIRIN/ZEZDT—T4 A Mo TH
HROTXALVF—ICHLIHEBAZBADCVEIN, RROBRBZRELZEHD
CEKFmENELI ZO®BEBMT—T4R MBI BERADORER LTt
J7rTICHERTABESHETERLTVLET,

3HEB%ZMWZ 7 TULTRA AWARD 2012] TIE. GEEDOHRIOHKERIBE
ERTCDOANDT—T4R 28K, 7727 ) —TDH3 » AROEREIEFHRM %
BT EICKERCHETIEV LAY ELE, RHRICHEETZIEERTIE.
EHILREFFREEE, SHIFNEESLLTU AR - UTREEZE DR
L.EBICPry L e BATBREANSDOFMZ VWAL EET, /. SFHRE
I IV T—TARLOHBLELIC, SHRIBHBLTHATERT 70
DEHNOXEEZNRLET,

BEXROBR. FLVAEOIALF -2 ROBRZAZFLETY, HR%E
EZ5D0EMEOEHRZHIEL. VLFF 777 M) —3HABEZRKITTLET,
ZOVEDTHBZIDRAETBLTC FIBTREROEEICIBE L, FREVLZLC
ZENTENFEETT,

JIVEZTF7I MY — FALIR— Y/ RFVD

Foreword

Ultra Factory was established as a workshop for large scaled works
at Kyoto University of Art and Design in June 2008. In order to nurture
unprecedented creativity to invent new cultural forces, the Factory invites
eminent artists and designers to work on critical and practical projects
together with students. In the Spring 2010, after the 3 years of its
foundation, the Factory kicked off the art competition ULTRA AWARD to
search for new talents and encourage them to work on the international
context in future.

ULTRA AWARD is intended for the students and recent graduates from
Kyoto University of Art and Design. After the jury with the prominent
curators, critics and artists, shortlisted artists worked at Ultra Factory
to compete against each other. The Factory has worked closely with the
artists to realize their plans: each artist was given tutorials by jury members,
technical supports by the Factory staffs, stipend and the opportunity to
exhibit their works with the bilingual catalogues. At the exhibition of ULTRA
AWARD 2011, the selected 5 artists created magnificent space full of new-
generation energy, which was highly appreciated as a stirring of change for
the future. Since then, the artists have been active in various fields such as
overseas exhibitions and projects partnered with companies.

For the third competition, ULTRA AWARD 2012, we selected 5 individual
artists after rigorous interviews. The exhibition showcased their works after
3 months of the intensive work. The final jury was held during the exhibition,
and the best work was selected. For this award, Yasushi Akimoto, a front-
line music producer, was invited as a special jury to incorporate a cross-
genre standpoint in the panel. The winner will be promised to receive
continuing supports from the Factory to work internationally as an Ultra
Artist.

In the times of chaos and depression, the only hope is the energy of
creativity. To this end, Ultra Factory continues to serve as a place to produce
new creative forces. Through the exhibition | hope you encounter and

experience the birth of the new cultural paradigm.

Ultra Factory Director Kenji Yanobe
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ULTRA AWARD 2012 Outline

Implementation:
Application:

Selection:

Eligibility:

Number of shortlists:

Application details:

Exhibition:

The Jury:

The Special Jury:

Awards:

Apr. 2012-Mar. 2013 (Including the publication of the catalogue)

Mon.7 May. 2012 — Thu. 31 May. 2012 (Must arrive)

Jun. 2012 [In early Jun.: Primary documentary selection / In late Jun.: The second selection by presentation /
End of Jun.: Results Announcement]

Students of Kyoto University of Art and Design (Including the students of correspondence course,
graduateschool, and the students of af filiated schools); Graduates (Within 2 years)

Around 4 persons

Submit a work plan for the final exhibition at ARTZONE (It is conditioned to produce their works at ULTRA FACTORY)

ULTRA AWARD 2012 EXHIBITION -Wanderers of the Boundaries—
[Sat. 6 Oct. - Sun. 21 Oct. 2012]
Akira Asada (Critic) / Shigeo Goto (Editor, Creative Director) / Noboru Tsubaki (Artist) / Kohei Nawa (Artist) / Yuko
Hasegawa (Chief curator of Museum of Contemporary Art Tokyo) / Miwa Yanagi (Artist)
Yasushi Akimoto (Lyricist)
1 | Provision of production space
2 | Donation of 100,000 yen as production costs to each shortlist
3 | Support by staffs of ULITRA FACTORY
: Technical support
: PR and support of presentations
4 | Participation at the ULTRA AWARD Exhibition at ARTZONE

5 | Publication of the exhibition catalogue in Japanese and English
















T |Grand Prize

YA E R | Tatsuya
(Me) | 2012
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| mateia | SSilicon, Own hair, Wood, ct

Horimoto
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| concept | Who is there? Who is he? Expression of a kind of discriminative
thought against those who deviates from the standard value. When wariness
and fear of those who see and who are seen collide, mutual recognitions
discord with each other's existence. And there, I find my abnormal self that
I wouldn' t be caught dead being seen. Now, I am being torn apart whether
or not I should step out on the stage where all my abnormity gets accepted.
It's a message for regarding deviators as psychos subconsciously, and is also

a current conflict in my mind.

| EEBFI
BANLRLEHEVICHRA L —PERBRTRRELTWLWSA, The
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EEMBLERTT, (Pu¥)
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To (%)
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ZEMBBOLIBLOABEON, KENRNTLE, (RH)

‘ Individual Review |

He expresses his personal desire in a far too straightforward
way, but at the same time, he is willing to connect little questions
which rose up while working, such as “does anything becomes a
work of art once it’s on a pedestal?” to the bigger thesis such as
“what art is”. Even though these things happen subconsciously,
this work holds many important findings. (Yanagi)

| was surprised. This work does not seem to be a sculpture, and
neither does it have any theatricality. There is no single “self”,
but it is, in a way, divided. It turned out to be good this time that
even though he was allowed to produce anything he likes, he
has concentrated on one theme, not trying to challenge multiple
things. (Goto)

This is a thrilling self-portrait, discovering a self as a beast. The
work is powerful when looked at from close-by, and it positions
itself neither on a stage, nor off the stage. This articulation works
excellently. It was also impressive that it has something like a
sense of loneliness when looked from distance. (Asada)
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Interview with Grand Prize winner, Tatsuya Horimoto

Interviewer: Wakaba Matsuo, Fumi Sakazaki (BY EDIT) Script & Composition: Wakaba Matsuo (BY EDIT)

—— Congratulations on your receiving the Grand Prize. As it
has been a while since winning the award, please describe

honestly how you feel now.

| panicked | was given such a great honor even though I'm still
a freshman. Surprise and happiness came at first, but these
feelings were soon followed by the pressure to keep trying
from now on. Rather than being just happy, | got nervous about
what | should do next. But | don’t really feel like that now. It’s
not that I'm relaxed, but I'm getting used to it. Having received
such a honorable prize, | just need to push forward taking
advantage of it. Some of those who care about my situation
seemed to have been encouraged by me winning the award,
and in that sense, this turned out to yield a good result. | do,

however, feel pressure.

—— During the review, the juries might have made some
comments or suggestions on your work. Have any of these

words particularly left an impression in your mind?

Beginner’s luck. This is a phrase said by Mr. Tsubaki. It didn’t
come across clearly at first, but on second thought, | could see
this is it. Having been said it is beginner’s luck, | remembered
that | have had similar experiences before. Since | was little,
| have always gone at it with a great enthusiasm when | start
something new, but then when one thing is done, my infatuation
fades in an instant. | get exhausted quite quickly. And for this
reason, | have gone through a number of failures. In some
cases | have made it to the end, but anyway, beginner’s luck
was the problem | was worrying the most while the work was
underway. Therefore, this time, execution of the work itself
was one of the matters | needed to get over, and another
big problem was after the work had been finished. | kind of

anticipated that | would be said this phrase beginner’s luck.

—— | assume that you had a great deal of expectations and
pressure built around you already at the moment when you
were nominated in the award as a freshman. But how did

you feel then?

When it was announced | was nominated, | made a bow to my
phone | was speaking to (laughs). | kept saying, thank you,
thank you- But at the same time, | was surprisingly calm
inside. | applied with a strong motivation, and it had still stayed
in my mind. But all of the juries gave me harsh criticisms in
the second screening as well as when the nomination was
announced. This made me take much time to consider what |

should do in the award.

—— | heard that during production, you were told to
“destroy” yourself by Mr. Yanobe, and this became a big

turning point in your work.

I had thought my liking and habitude were generally something

considered to be taboo in daily life. Something unpleasant for

a general public. In fact, there is a community of people who
share the same liking and habitude as myself on the Internet,
but it's so terrifying to imagine if it's revealed to the public. It
doesn’t feel good when my own perversion is exposed, right?
So | had kept it a secret that | have those liking and habitude
since eight years ago. But Mr. Yanobe detected my propensity,
and it was soon discovered by him (laughs). He explored deep
down into my mind, saying there must be something. Come to
think of it, not only when | work on my projects, but also when
| communicate with various people, | had concealed my true
self with hundreds of thick masks. | realized Mr. Yanobe was

probably telling me to “destroy” those thick masks of mine.

—— How was it after the realization?

| went crazy. | was running wild screaming out loud (laughs).
The inner struggle seemed to overflow into the entire body, and
| felt like dying. | wasn’t sure if | should really show this image
of myself in the public. For my part, it’s like being told to stand
here naked, and the sense of fear and shame was so immense.
But | needed to go through this process in order to complete

my work, and | am very thankful to Mr. Yanobe for guiding me.

—— In actual making process, how do you look back on

shaving and planting your own hair onto the work?

While going through the entire process, incluing the act of
shaving my body, | think | started to see things that somewhat
link to my growth. | don’t know exactly what they are though.
In the past, | had always made solemn works, and | didn’t quite
see the point of doing something disgusting, like shaving one’
s body, in production. But after shaving my body and planting
my hair onto the work, parts of my body became a work, and it
gave a certain significance to the work. The very process of it
meant much to me. | couldn’t stand contemporary art before,
and even disliked it. For example, | didn’t see why a puzzling
drawing on a flat-surface is highly evaluated. But now that I’
ve gone through the work production in the ULTRA AWARD,
I'm feeling like | can understand a little better such a way of
producing an artwork, or contemporary art as a whole. An

artwork is an alter ego of the artist.

—— Now | would like to hear your prospects for the future.

| don’t know yet, in a positive sense. | see quite vividly that
this award is smaller than when it seems big, but bigger than
when it seems small. | don’t mean to make an excuse that I'm
still a freshman, but | am very much eager to try many things. |
want to do those things until | think | have it all. | haven’t made
any works in series yet. | don’t know just yet what is going to
happen, counting on my future growth. | just want to do this
and that and everything, so | don’t know. Many things are left
to learn about things such as materials, and | think | hold a

great deal of possibilities in myself.
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| material | Print club sticker maching
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| concept | A print club sticker machine has the function to modify one’s

appearance as he or she likes it to be, make it to a digital image data, and
spread it to the whole world through the Internet. I thought this process is
a kind of suicide through iconizing oneself, that is to say, regarding oneself
as an idol. At this age of consumption culture, an idol figure is mis

and anybody can be one. In such age, to let go of your embodiment for
a moment and become “anonymized person who looks like you", and to
spread that image as yourself through the Internet. This process, I suppose,
commercially produces a condition in which one gets rid of one’s life and
body briefly, in the way different from physical death. By being taken by
the camera in the machine, I'd like the viewer to experience the story in
which he or she dies at the moment the shutter closes, decorates his or her

own “iei”, or a portrait of a deceased person, and spread it on the Internet.
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The dress only for 23 minutes | 2012
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| material | Fabric, Wind, Timertc.
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| concept | Our consciousness exists everywhere, and our bodies are made BRSUNE, TSRO EOHE
AT ERVELTUBTAL, BAALIY 4T b o
hollow. Only the shell, left as a mere object, keeps life activity while its EELTLELE
consciousness is absent. 23 minutes of respiratory arrest is fatal for us e i
BOOT 7 2 BELTURMER
DRI 7
the edge of being alive. Only for 23 minutes, I want to slip out of this body. ATV EC AN EE—FEL<. BT

humans. The body, on the borderline between life and death, standing on

e
ATLRWRER ATV CEEORFICBKRLTV AL LD
NH>7zL BLET, (A1)

| Individual Review |

air is blown in, and the thing that had seem
It looks like a monster when it re
returns to a c , it rathe
mbiguit impressive. It might
hand had risen up to the roof skylight a
mum. In any case, in

of the space of the place. (A

As an idea, it is way too hackneyed. For inst

a representation of human body is quite a commonplace.

Too straightforward. | feel that she tried her best, and | do think
its form is appealing, but at the same time, it becomes one of
the problems. She is trying to reach up, but then her in
concepts are weak. | think she h yet attained the point
the conflict with the form generates a new kind of expression. |

1 lool orward to her next challenge. (G

| thought that the initial plan had been realized better than
work, in evea beautiful view when it
he fan is of ation. Watching

| thought it had more effect th
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[ material b Mixed media
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| concept | By reviving “Kyokusui-no-en”, or a winding stream banquet,
which was once a common culture in three countries of ancient East Asia,
with contemporary forms as smartphones, I presented my research theme
of language art to explore cultures as a participatory language game.
“Sediment” : deposition, stagnation, means a long communication we call

history, that is, the chronicle of the human race itself.
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| Individual Review |

In a good sense, this work succeeds in adopting the latest trends in
contemporary art. lts exhibition is under control and there is harmony
in it. However, whether he likes it or not, this work contains an
aspect of media art, thus he had to give it a more simplified structure,
like setting an original programming system in its basic structure
If he wishes to upgrade it, he will need to consider well what kind
of structure would make sense in this work. This work remains

superficial at this moment. (Tsubaki)

| assumed the cheap quality of those iPhones was rather intentional.
The pseudo-iPhones flow in the format of the ancient culture
“Kyokusui®, literally meaning a winding stream, and a sluggish voice
reads the text out loud as it reacts to the iPhones. Although the
communication tool has been developed, the contents have not quite
been evolved. A cynical interpretation like this is possible, but there
are some points that he could improve. (Nawa)

What is important is the process how you interpret the *Kyokusui”, a
winding stream, and how you make the viewer understand i, rather
than exercising your ingenuity in new design or technique. About
its installation, it would have been better to make the viewer look
down on the work. The work would have been even more effective
and better if lightened up from the center, making in contrast the
periphery fall in darkness. It is important to show it in the way the
viewer understands it instantly. (Hasegawa)
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| concept | Let's say there are two plain balls A and B; ball A means nothing
more than that “ball A is located lower, right, back” of ball B. According
to such positional relation, the points located in 3-dimensional coordinate
space go on a rapid spin. Visualizing this movement with flashing light
gives a new order to the 3-dimensional space. I am interested in the human
perception and the action of the brain. Reality and fantasy, substances
and phenomena; we recognize those boundaries based on our somesthesis.
By controlling these criteria, I would like to produce works that stimulate

asethesis, sensitivity and emotion.
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| Individual Review |

This gives me an impression of the early kinetic art. These days we
are accustomed to see more sophisticated works, and | cannot help
thinking that this work fails to synchronize. If he wants to show more
complicated nuances, he has to come up with some other ways to

express them. (Asada)

This work is really craft-like. It concentrates on the form even though
the main theme is the illusion between 2D and 3D. Also, this casually
links to symmetries and beautiful forms. It needs some more twists in
its context, such as introducing the vibration model of atomic nuclei
or electrons. In the near future, | think that the approach aware of
various phenomena will be required. But still, this is an extremely
beautiful work. (Tsubaki)

Mechanical sound of spinning balls. As far as | hear this sound, it
gives me the impression of the kinetic art in 50s and 60s. This work
completely reveals the mechanism behind it, and this cannot be a
work of art in the age of Post-Industrialism. This is nothing more
than a prototype of a work. You should be aware that technical
details give so much influence on the viewer. This is a beautiful work,

nonetheless. (Hasegawa)
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Tatsuya Horimoto

Born in Mie in 1993. Enrolled in Mixed Media
course in Department of Fine and Applied
Arts at Kyoto University of Art and Design
in 2012. Still being a freshman, he has been
exceptionally promoted in the ULTRA AWARD.
Even since before he entered the university, he
has studied 2D and 3D art, and produced his
own works, but in the university, he has come
to encounter the precariousness of his “self”.
He tried participating in the ULTRA AWARD in

effort to make a leap.
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Yu Takai

Born in Gifu. Graduated from Advanced
Expression Design course in Department of
Information Design at Kyoto University of
Art and Design in 2012. Her works focus on
people’s secret desires and the happenings
caused by them. Recent activities include
Sweet Buddhism-chan (2011) in which the
concept of religious faith is being questioned,
and Osaka, 1974 (2012), an experimental
play where the spectators are forced to get
involved in a space simulating a nightclub in
the 70s.
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Yurina Shiomi

Born in Nara in 1987. Graduated from Textile
Dyeing course in Department of Fine and
Applied Arts at Kyoto University of Art and
Design in 2010. Finished her graduate study
of Art and Design in 2012. She produces
works using fabrics, and has elaborated on a
theme of the skin as a boundary where inside
and outside interfere with each other. Her
works mainly feature a form reminiscent of an
extension of the human body, employing lurid

yet comical colors.
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LEE Jangwook

Born in Seoul, Korea in 1987. Graduated
from Media and Arts course in Faculty of
Media and Arts at Otemae University in 2011,
Enrolled in the graduate school of Art and
Design at the Kyoto University of Art and
Design in 2011. Based on the Korean hangul
letters that are used in his native tongue, he
has pursued something called letter-art that
explores cultures. Also, he has been seeking
for diverse ways of communication in search of

the artistic realization of wordings.
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Kimihiko Washizaki

Born in Fukuoka in 1983. Graduated from
Mixed Media course in Department of Fine
and Applied Arts at Kyoto University of Art
and Design in 2006. Finished his Master
course of Art and Design in 2008. Completed
his Doctoral course of Art without dissertation
in 2011. He used to produce paintings with
mirrorlike surfaces using various media
including hologram stickers, laminated panels,
mother-of-pearl, and gold leaf. But this time,
he has turned to making an artwork with the
sense values set as a theme.
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In the ULTRA AWARD, not only the final work, but also all the

processes, where the artist chooses a plan in the primary screening, and
realizes it in the Ultra Factory are subject to the assessment. Thus, a
finished work is not necessarily everything that matters. Nevertheless,
the works displayed in the second floor each produced by Lee and
Washizaki, need to be developed further as they remain in the state of
prototype both in technique and in form, although they have aimed right.
On the other hand, the three works each produced by Takai, Shiomi,
and Horimoto displayed in the first floor have made a very interesting
current of ideas.Takai's work is seemingly an ordinary print club sticker
machine found in any game arcades, but then it drags approaching
spectators into a trap of the art. We casually take pictures of ourselves
in such machines, edit them under the given procedures, and upload
them on the Internet. But this series of acts means to let go of one’
s embodiment, and to put it in an extreme way, to commit a kind of
suicide. From this radical idea, she has fashioned the machine like an
“iei” maker, “iei” meaning portraits of deceased people.Shiomi’s work
displayed in the back stairwell, meanwhile, is at first perceived as a dead
corpse. Then after about 23 minutes, which is generally accepted as a
time-limit for human resuscitation, the air is blown and the body inflates
to the point where it almost touches the roof skylight. Then, when the
air shops, it deflates very slowly, which represents its death. However,
in this death is a graceful ease, especially in the way something that
was artificially inflated gradually deflates by itself.The work in between
these two is Horimoto’s. The boundary represented in the “Wanderers
of the Boundaries” can be that in between the self and the other, human
and animal, or private and public; and the artist who has found the other
in the self, the animal in the human, moves back and forth between a
private room and a public stage. This work has visualized such an image,
and suits perfectly to the title of this show. Also, his work was given a
superb finish. The figure has been planted the artist’s own hair, making
it so powerful. And also very effective is how it sits somewhat in an
anxious way in the corner of the stage. It seems to be a matter of course
that his work was unanimously chosen as the grand prize.l am looking
forward to see more of the activities of Horimoto, heading the list, and

of everyone here.
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To be frank, | have an impression that most of the works are like
prototypes. In that sense, Shiomi’s work is the one closest to perfection.
She has done well, actually dyeing a cut of fabric and calculating its
proper size, making the theme of the work clear. Horimoto’s work is in
a sense outdated. For example, he attempted to disclose the inner ego
and he came face-to-face with something like a modern identity. It is a
problem way too “modernized” to address in the present day. In works of
recent date, “the self” cannot essentially be featured as a main motif. It
would be fine if he returns to the self as a motif, after having considered
the possibility of art, but in reality he seems to have set the theme in a
quite direct way. This would cause the entire piece look like cliché such
as “the worries of youth” or “my sorrows”. And | think it is a delicate
point, whether it goes well or not. There is a certain level set in the
award the nominees are required to exceed. So they should be conscious
of how much is expected to go beyond it. As long as Mr. Yanobe
supervises them making their own works, he should be responsible for
showing the critieria to them clearly. But at the same time, it is very
hard to do so. He might want the show to be something like a show of
some studies, or maybe a gateway to success for new artists still in the
process of finding the right style. The way we perceive the works greatly
depends on that. Altogether, the show turned out to be quite interesting,
as we could see the individualities and characteristics of the students.
Contemporary art may be likened to a soccer game. We can’t play
soccer without knowing its rules. If you just kicked a ball because you
just like it even though you don’t know its proper rules, it wouldn’t mean
you actually played soccer. All players must be capable of running fast or
kicking a ball properly, having understood how to play soccer. | feel that
the students here might not have understood the basic rules fully just
yet. After all, Horimoto and Shiomi were remarkable in doing what they
could do, and achieving a certain quality in their works. However, that
doesn’t necessarily mean that they carve out their own artistic niches. |

expect the future of their potentiality.
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Noboru Tsubaki

BEEMR
Artist

2HRICTAMRATEVWSHREHYETH, 2 OBHMNARILLH
YEL%, 1 2B VST 7—-FTREFEICHI->T, RED
RUMCIEDIT, ZHO|EWT Iy bETWKIThE, ZBOIR
T, R AHLZOLARLICELREL, BRASEER T, B
EO0ERDOERLOITERL, ZIIKHBE->TLT, SOBRICEH
ADDEIBNBVNEREERMICHELIEATERL, ZT
HOELOMBELEBVET, VLI ARLEITFTWRIEN, &
TERADBETO INELDY, BABEZFDOIHELT, Z0
VRATFLERZFEERICETFONBEVLEEZTVET, 2 DB T
Bearyt 7 b BEEDOKBEWVWSIEBOBHY. TIHELES
3. BlZIE. 7LErT—arhrEfEE— S BHHETIER
BETEbHL>TLESIDTY, AV b2HEALEOLIICY Y —F
YRATAv7ICE>TLEWL, ZIICALYXEE, HhIHEEZRIT
LIAETELBLDOTY, BOHAFTTH, BMXWAFAZLT
WBEDTRAEVWAEBVWET, bHrYPTULHRAER, H5L L%
BR2E, ZTNIFRELBLIDICEDLS, BIOBYRALDEXIH,
BEYOERICEBAEZEBIELE L, ZLTH—ZIZ2HENT
Wb, BERCA, [HETBES] EPLESARE>TWT
nE, ZOEEICREZNHLNAL, EEICLZHBAZ. EET
3, SETHALLIETZUINE, BELBRTELRVLONE
%, ERIEARTHIDICSETCEVTINALEDA, DODLR
HEABLESTLBE, BEONBICARZDOTT R, [RMDORBM
HRIEEIBAICHZ] OTIEEL, RBINSAPKADRA, &
ZHIE. REBEVESVTVBRALLBORICHLERLTWVWDS, [#HA
12553721 EBI3bDIEEKDALPELETTL. 650274
LBIHDIF, T-ILBYBEZDTYT, ZIITIE. ESHP-T
WEiER, BESFELE>THEELTIALLD, HIFEHRAHE

ICE>TRYMDOFRARD 7+ =LA BHEZDTLELEI, BEVWFEESD
K. HoW2FEREAVT. ZOEHICHEBET2REARL L L,
BEIEEWET,

In spite of the impression that the works generally stayed as prototypes,

there were two distinctive findings that | want to point out here. The
first is that the students are encouraged to push themselves hard under
the guidelines given from technical supervisors, causing the final output
to be with no compromises in the ULTRA AWARD. However, in the
university’s courses, such high quality in work production is not often
achieved. Take sculpture; works remain as nothing more than what is
taught in sculpture classes. Being kept in such state, powerful artworks
that can appeal to the modern age do not appear. That is the point. Why
normal university courses cannot achieve what is being achieved in the
ULTRA AWARD. As one of the teachers, | am thinking of how we can
expand this award’s system to the whole university.The second point
is that verbalization, which backs up strategies, concepts and ideas,
is still too flimsy. For instance, their presentations are over just with
their explanation of their own works. They talk about the concepts in a
journalistic way like a newspaper article, and they never reach the point
of finding a crack, a surprise, a sort of collapse there. | fear they have
made prosaic descriptions in a joint review. Explanations that are easy to
understand likely become rather dull when they are simplified to a certain
extent. The lack of depth in the ideas was strongly appeared in the
figures. And the only one who had escaped this condition was Horimoto.
Ms. Yanagi has referred to it as “certain mysteriousness”, and | think this
might be a precise phrase for it. It slips out of an explanation by words.
Trying to explain it with words ends up in vain, and there is something
left unsolved. There arises what cannot be described by words even
though so clearly visualized in front of our eyes, and this makes the work
the finest dish.ilt is not that “the as-yet-unknown cognitive world is far
away”, but Hasegawa’s and our ways of thinking, in fact, lies hidden in
ordinary people walking in the street. Many get interested in what they
think “what’s this?” while they just dismiss what they think “not that
great”. There is probably an invisible form made possible by a special
ability of those who use visual language to make a living. | hope that
young students show the spirit in challenging this domain taking every

available means.
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One of the most important characteristics of the ULTRA AWARD is to
make a plan, no matter whether the student would be able to complete
it or not. This is because students are likely to think within the limits of
what they can do, often running into financial or technical obstacles.
In seeing such students, | not infrequently feel that they put brakes on
themselves deciding they cannot do this or do that. The advantage of
the ULTRA AWARD is to remove these brakes, and in that sense, | think
that all the students here have pushed themselves hard and succeeded
to some extent. To be honest, | would love students to go for such plans
so grandiose that it is seemingly impossible to carry out in the Ultra
Factory, setting aside whether they would use the technique of the
Ultra Factory or not. | am even waiting for a student who brings such a
stupendous plan that all the staff in the Ultra Factory including Yanobe
and | get totally stumped about how they can carry it out. Of course, a
financial problem remains. There are many things that are feasible only if
a sufficient amount of money is spent. But that is not all. How they can
create a good work which is previously non-existent stuff and leads the
student to where he or she has never reached before, without spending
much money. This point is the very important, and | think in this show
everyone's effort can be sensed.The one who interested me the most
was Horimoto. | also teach here as a chief in mixed media, and | would
like to cultivate his talent. Honestly, | want him to take one step further.
It is absolutely no good for him if he gets satisfied or bigheaded with
this. In art world, artists have got to humbly pile up small efforts, and in

that sense, | want to guide him without being too easy.
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Some high-quality works were observed in the ULTRA AWARD last
year, but they were at the same time formalistic and rather meek. This
year, on the other hand, each of the works submitted show the students’
motives very clearly. Although most works remain immature, they have a
sense of momentum. | was much amused. This may be the first time for
Shiomi to make such a gigantic work in a space like this. But she showed
a sufficient forming skill in her work. It would have been even better if
she had consciously paid attention to how she could present her work in
this specific space. She could have made some more effort in showing
the gap between the overwhelming vitality when it inflates and the loss
of the power when it deflates. Further elaboration is possible if she had
repeatedly simulated how her work could evoke profound feelings in
the viewer beyond its superficial effect. When creating the work, not
only for her, it is necessary for the artist to simulate constantly how it
guides the viewer to grasp a deep understanding of the work beyond
its superficial effect by revising its form again and again. Through
applying for this award, applicants may be able to enjoy the process of
valuable instruction from the teachers in this university. Everyone will get
embarrassed, and everyone worries he or she might not be talented. But
you all are still students. And the majority of you are still in your 20s. So
it is all right to make any mistakes. You can’t allow yourself to do that in
your 30s. It is fantastic to train your skill in this good environment when
you are still young and learning. Young artists who are not yet matured
mentally especially needs to face the world with awe. Don’t be arrogant.
But sometimes do become arrogant. The essence of these two kinds of
moments can be grabbed through the process of the ULTRA AWARD,
namely, being gazed at and artistic activity. From that point, | enjoy this

award every year. Thank you.
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| experienced a great difficulty in picking just one from the five works
submitted, as the criteria for the selection were hard to set. Shiomi’s work
stands out from the point of formative sense, techniques and efforts. But
in view of the future potentiality and the vitality achieved through self-
transformation, Horimoto had gained a lot than others in three months.
Of course, all of them did really try hard. But he was the only candidate
who attempted to go beyond his own regular areas of competence. As
he is still young, he seemed to have nearly destroyed himself: that is
to say, to have pushed himself to the matter of life and death. And this
deserves high praise. Still being eighteen- or nineteen-year-old, many
tend to create their works just by reflecting on themselves superficially.
It cannot be denied his is also one of such works, but it reaches a very
high degree of perfection. It has no room for any more revises, and is
totally acceptable as a piece of contemporary art. Lee's work was also
interesting but needed a little more effort on his techniques. The same
applies to Washizaki’s work. What determines the interesting part of such
works containing engineering and scientific technologies is found in how
fascinated the artist is about these technologies. What if these works were
made by students from engineering department? They might have come up
with more unique and lively forms, taking advantages of their knowledge
and skills. Those who produce works with technology always need to
bear in mind whether their works have something significant compared to
works produced by the more technologically skilled. Furthermore, all of the
candidates, except for Takai, need to be praised for trying something new
positively. Takai had better actively challenge new things more. | cannot
help feeling a little disappointed that she lacks boldness, especially because
she does have a unique talent. This year, three of the candidates were male
and two were female. | always wonder maybe women are less flexible than
men. Female students have enough artistic sense and energy, but they tend
to stay in their shell, and they cannot improve their works on their own. |
imagine they hardly have experiences of getting completely knocked down
by something overwhelming. In contrast, male students tend to put in a lot
of thoughts on changing, in order to cope with social pressures or inferior
complexes they often hold. Of course it is true that some are too sensitive
to bear this, and sometimes run themselves to a breakdown and just quit.
After all, those who passed through hard struggles are tough. From that
point, it is very interesting for me that Horimoto won the Grand Prize. I'm

looking forward to see his further struggles and outcomes from there.
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A special review was held having Yasushi Akimoto as a guest jury. This year, the special prize
was newly established, and Tatsuya Horimoto won both of that prize and the Grand Prize 2012.
Why did Mr. Akimoto select Horimoto’s work Me for the special prize? And what does he expect

for contemporary artist in general, including the five finalists?

All the nominated works have energetic power and unique ideas. It was
worth coming to Kyoto to see their excellent works. But, | think they
should have been more daring. | want to tell them not to give a damn
about others or the present world or just anything like that. Suppose
your clock has stopped, but it points to the correct time twice a day.
But if you try to set it to the right time, it usually goes slow or fast by
just one minute. When you are aware of your surroundings, you cannot
set your clock to the correct time. You are artists, and you present
your work believing that now the time is such-and-such, and it cannot
be anything else, then in the viewer rises the sense of empathy like,
“Yes, the time surely is as you tell.” So burst out your creative energy,
as there are no such things as right or wrong. In other words, all are
both right and wrong at the same time. And this is why | expect you
to be more egoistic and more obsessive. You should be an artist who
overestimates yourself strongly. With this in mind, the special prize
is gives to Horimoto’s work Me. It appealed to me the most that he
focused single-mindedly on his theme with his strong obsession. In
front of his work, people may enjoy thinking, “This represents the
very moment the beast acquires a human mind” or “What did he think
in the process of making it?” This is what | call art. Horimoto’s work
was the one | felt it the most. So he need not translate his thought
expressed in the work or explain it overly. We human beings are apt to
sharpen our senses towards something unknown. | believe that is the
sincere attitude we should hold in front of a work of art. One thing |
want to tell artists from a non-artist’s point of view is that we all want
a powerful message, and there is no need at all for simplifying your

ideas.
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The whereabouts of the “Wanderers of the Boundaries”

How is it possible that Akira Asada, Kohei Nawa, Miwa Yanagi,
Shigeo Goto, and Noboru Tsubaki, all members frequently seen
in the monthly art magazine Bijutsu Techo, stand inside a print
club sticker machine together doodling on their images? Actually,
this is a scene from the assessment of the nominated works.
One of the highlights of the ULTRA AWARD, which marks the
third anniversary this year, is this review made open to public.
Here, each of the candidates makes a presentation on his or her
own work, followed by a question-and-answer session with the
jury. Then, the grand prize is selected based on their impartial
judgment. The main feature of the assessment is incisive
comments from the jury during the question-and-answer session.
In front of the entrance of the exhibition space is the first work,
Yu Takai's /do/ ® Machine. Actually, this is the second time she
submits her work to the ULTRA AWARD. In hope of getting
revenge this time, she enthusiastically said: “With this, | have
rivaled against the one across the street (meaning an ordinary
print club sticker machine located in the game arcade across
the street from the exhibition space)”, to which one of the juries
replied: “Print club sticker machines are tough to alter.” You might
have had to be there to understand the words given by Miwa
Yanagi, who commented “but Takai's work is better.” Its concept
was indeed interesting, as presented by Takai herself in a rather
bumbleheaded way, in which the act of taking pictures of oneself
swoops right down to “social death.” However, the jury seemed
to agree that the realized work never outstripped existing print
club sticker machines, and moreover, the artist Takai herself. Just
within the entrance, we are greeted by the next work entitled Me,
a beast on a pedestal, enveloped in a linen sheet. “This is myself,”
stated emphatically Tatsuya Horimoto, an artist only 18 years of
age. As the artist himself admits, he had improved rapidly in the
last six months after changing his initial plan. He explained that
throwing off the nicey-nice concept common in the contemporary
art, he delved into his emotions as deeply as possible, eventually
driving himself to plant his own hair into the work. All members
of the board spoke highly of his work, amazing achievement that
one can hardly believe it was made by an eighteen-year-old artist.
His work not just reflects his inner world, but evokes a story in the
viewer. It was impressive that Akira Asada concluded the review
with the word “congratulations!” There is a giant object made of a
cut of pink fabric, suspended in the open stairwell of the exhibition
space. Its shape and color conjure an image of assemblage of
female genitals. Swollen up with a loud noise of a fan, it gradually
takes an irregular shape of human. With a concept of the Internet
community where anybody swims around leaving his own body
behind, and a body that never evolves within it, Yurina Shiomi
produced her work The dress only for 23 minutes. It “returns” to
this skin with the air once in every 23 minutes in order to respire
and revive. She took a great advantage of the specific site to
display it, and the quality of the work is more than acceptable.
However, the jury seemed as though it lacked something
important. The question Noboru Tsubaki asked her in a serious
manner was whether or not she sets out to be a contemporary
artist. He concluded the review with the severe words: “Being

able to survive in the art world is somewhat different from being

able to take advantage of an exhibition space or being able to
create a beautiful shape.” Here arrived Yuko Hasegawa, another
member of the jury. Not a few people must have come to hear
her very clear-headed comments. They proceeded to the next
work with a sense of tension as Hasegawa has joined to the
assessment. The subhead of the ULTRA AWARD 2012, “The
Wanderers of the Boundaries” and its concept statement written
on the wall of the first floor could be seen from the stairs on the
way to the second floor. The term “wanderer” is reminiscent of
Robinson Crusoe. Having hovered between life and death, he who
survived powerfully might also be called one of the wanderers of
the boundaries. With such thoughts in mind, there awaits LEE
Jangwook’s The Sediment upstairs. The waterways made with
water pipes spread over the floor was inspired by what is called
“Kyokusui-no-en”, a making-poetry party at the stream in a garden
that was common in East Asia. The iPhone-likened submarines
each bearing a letter on them flow along the waterway, and when
one of them comes under the touch panel, the letter is read out
loud. Kohei Nawa has commented that “all of its elements such
as the lazy voice pronouncing the letters, the rather low quality
of the work, the way it does not stand on its own, the cheapness
of the iPhones, and even that LEE’s presentation was clumsy,
seemed to cynically allude to that the contents we communicate
have not evolved even though its tools have gone through a
significant development”. While Nawa’'s comments were quite
gentle, other juries have criticized the low quality of the work.
Preseverance and spirit as an artist were absent, for he has
chosen not to show the meaning of its form, even though he did
give a certain significance to it. A kinetic form rises in a dark box-
like room in the back, the last work to be examined. Its comfy
revolving noise tells us that it is a rotating assembly of spheres.
It is Kimihiko Washizaki's work entitled abstraction. Washizaki
talks about how it is not a craftwork, how it removes the vision
of aesthetics as beauty, and how it is actually a work of painting.
However, the jury’'s attention got centered on that it remained to
be a prototype, just like LEE’s work, and its artistic quality was
not discussed at all. “A contemporary kinetic art should somehow
bring in the game element in itself,” claimed Akira Asada. Getting
over the difficulties of creating a work of art in the 21st century,
and the concept making a good use of a brand-new form and
intellectual games. Both of these two were left imcomplete. After
the presentations given by each of the candidates, the impartial
judgment of the jury was held in a separate room. And finally, the
grand prize winner was announced. “| need to say that any one
of the candidates could win the grand prize,” announced Akira
Asada, “but the prize goes to Tatsuya Horimoto, who surprised
all of us with the unexpected work, so different from the initial
proposal. Good for youl” Following applause, Horimoto shyly took
the platform. The curtain fell in excitement. The main aim of the
ULTRA AWARD is to give birth to stars in the future generations.
Being nominated in the award, or maybe being given the grand
prize, is not the goal of the career, but rather a starting line of a
long journey as an artist. Indeed, it is only a beginning of a severe
struggle to follow. Perhaps, for Tatsuya Horimoto who, having
had hardships in the ULTRA AWARD, got to a deserted island,
and there might await him a long and lonely struggle, like the one

Robinson Crusoe had.
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The exhibition “ULTRA AWARD COLOSSEUM” was taken place to showcase the three years of

accomplishment of the “ULTRA AWARD". Participated artists were past prize winners including Genki
ULTRA AWARD

Isayama got the grand prize and Taro Komiya got Yuko Hasegawa prize both in 2010, and Keisuke Yuko Ha Prize
Jimba won the grand prize in 2011, and also all nominated artists in 2012. Taro Komiya, who also

exhibited works, composed the exhibition space with “symmetry” as the theme.

Wed. 21 Nov. 2012 — Sat. 25 Dec. 2012 [Closed on Sun.]

Galerie Aube at Kyoto University of Art and Design -
Y Y 9 MEH

Keisuke Jimba

11:00-18:00

Genki Isayama (2010 Grand Prize) / Taro Komiya (2010 Yuko Hasegawa Prize) / Keisuke Jimba (2011 Grand Prize)
Tatsuya Horimoto (2012 Grand Prize, Yasushi Akimoto Prize) / Yurina Shiomi (2012 Nominated Artist) / Yu Takai
(2011, 2012 Nominated Artist) / LEE Jangwook (2012 Nominated Artist) / Kimihiko Washizaki (2012 Nominated Artist)
ULTRA FACTORY, Kyoto University of Art and Design
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The work | submitted in the ULTRA AWARD has
become the reference point | keep coming back
to when working. When | was a junior, Mr. Tatsuo
Kawaguchi who was then my tutor said to me, “when
your work does not go well, return to the best work
you've ever made and think from there”. At this point,
the work | made at the ULTRA AWARD is my best work
ever, but on the other hand, I'd like to break out of it.
Looking back at the ULTRA AWARD COLOSSEUM
as an exhibition, it might not always give a strong
impression. The displayed works were weighted in
rather design works. And the exhibition seemed to lack
the unity, since the works normally installed in a totally
white room or a totally black room were all mingled
in one exhibition space. Yet, the highlight of this
exhibition was that the artists from different genres
got together under the name of ULTRA and show their
works as the answers of the theme.

I think the ULTRA AWARD was a really good
experience for me. In my case, | have changed the
whole plan just one month before the exhibition. |
was afraid, but when it was completed, the feeling
of accomplishment was incomparable. | experienced
the dramatic change of my work and ideas by pushing
myself to my limit. | did two things in the ULTRA
AWARD COLOSSUM. One of them was producing a
symmetric space with the theme of mirrored image, as
a curator of this show. The other was executing some
paintings for the show. Painting in fact was quite a
challenge for me. In the COLOSSEUM, the artists tried
a new way of representing in their works, so | decided
to do something | had never tried before. Now, I'd like
to delve further into my theme of fiction and develop
my work from an installation and its memory (the

record of the work).

ULTRA AWARD was the first experience for me to be
required to make a good work. Looking back on it, the
occasion where such pressure is put on the candidates
to discover and develop their talents is interesting.
In my case, owing much to help from others, | could
achieve a large-scale work with multiple aspects.
Also, it gave me an opportunity to get conscious of
my own weak points. | barely reached the completion
of my work only with many people’s hands in the
ULTRA AWARD COLOSSEUM as well as the ULTRA
AWARD, but especially the latter was a very ambitious
project, and | felt that | couldn’t force myself to go
one step forward and keep up with the ambition of
it. Metaphorically speaking, the award was like a
magnificent runway, but an appropriate airplane for it
was not ready yet. It has been only one year since |
got the prize, so it's too early for me to look back on
it now. | have to work harder from now on. My ULTRA
AWARD is not over yet.
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“Artist Talk” by BY EDIT+ art project room ARTZONE

“ULTRA AWARD 2012 -Wanderers of the Boundaries-”

Period: Sat. 6 Oct. 2012 - Sun. 21 Oct. [Open daily / Entrance Freel]
Venue: ARTZONE
[1-2F VOX Bldg., 44 Daikoku-cho Kawaramachi, Sanjo Sagaru Hitosujime
Higashi Hairu, Nakagyo-ku, Kyoto]
Open: 13:00-20:00 [Weekday] / 12:30-20:00 [Sat. Sun. and Holidays]
Artists: Yurina Shiomi / Yu Takai / Tatsuya Horimoto /Kimihiko Washizaki / LEE Jangwook
Supported by: Department of Art Studres and Cultural Production, Kyoto University of Art and
Design / MEDIA SHOP

ULTRA AWARD 2012 associated program

Pre-Open and Reception
Date: Fri. 5 Oct. 2012, 17:00-
Venue: ARTZONE

Open Review

Date: Sun. 14 Oct. 2012, 14:00-

Venue: ARTZONE

Jury: Akira Asada (Critic) / Shigeo Goto (Editor, Creative Director) / Noboru
Tsubaki (Artist) / Kohei Nawa (Artist) / Yuko Hasegawa (Chief curator of Museum of
Contemporary Art Tokyo) / Miwa Yanagi (Artist)

Yasushi Akimoto Special Review

Dare:Fri. 19 Oct. 2012, 19:00-

Venue: ARTZONE

The Special Jury: Yasushi Akimoto (Lyricist)

“ULTRA AWRD 2012”"Artist Talk
Date: Sun. 21 Oct. 2012, 17:00-
Venue: ARTZONE

“ULTRA AWRD 2012"Artist Talk
Date: Sun. 21 Oct. 2012, 17:00-
Venue: ARTZONE

ULTRA AWARD 2012 DOCUMENT by ULTRA FACTORY + ARTZONE

A project Documenting and Transmitting ULTRA WARD 2012 (Jul.-Dec. 2012)
Director: Rika Yamashita (Associate professor of Art Studies and Produce course)
Project members: Mamiko Kanda / Keisuke Nakamura / Soichi Taniguchi / Izumi Hara (all the

above, ARTZONE)
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