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This catalogue is published in connection with the Art Competition “ULTRA
AWARD 2013” hosted by ULTRA FACTORY.
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Foreword

Ultra Factory was established as a workshop for large scaled works at Kyoto
University of Art and Design in June 2008. In order to nurture unprecedented
creativity to invent new cultural forces, the Factory invites eminent artists and
designers to work on critical and practical projects together with students. In the
Spring 2010, after the 3 years of its foundation, the Factory kicked off the art
competition ULTRA AWARD to search for new talents and encourage them to work

on the international context in future.

ULTRA AWARD is intended for the students and recent graduates from Kyoto
University of Art and Design. After the jury with the prominent curators, critics and
artists, shortlisted artists worked at Ultra Factory to compete against each other.
The Factory has worked closely with the artists to realize their plans: each artist was
given tutorials by jury members, technical supports by the Factory staffs, stipend

and the opportunity to exhibit their works with the bilingual catalogues.

At the exhibition of ULTRA AWARD 2012, the selected b artists created
magnificent space full of new generation energy, which was highly appreciated as
a stirring of change for the future. Since then, the artists, such as Yurina Shiomi
who have won the grand prizes at the 2013 Kyoto Art Biennale and SICF organized
by SPIRAL in Tokyo, have been active in various fields including overseas exhibitions

and art fairs.

For the fourth competition, ULTRA AWARD 2013, 4 individual artists and 1 artist
duo were selected after rigorous interviews. The exhibition showcased their works
after 3 months of the intensive work. The final jury was held during the exhibition,
and the best work was selected. The winner will be promised to receive continuing

supports from the Factory to work internationally as an Ultra Artist.

In the times of chaos and depression, the only hope is the energy of creativity. To
this end, Ultra Factory continues to serve as a place to produce new creative forces.
Through the exhibition | hope you encounter and experience the birth of the new

cultural paradigm.

Ultra Factory Director Kenji Yanobe
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ULTRA AWARD 2013 Outline

Implementation:

Application:

Selection:

Eligibility:

Number of shortlists:

Application details:

Exhibition:

The Jury:

Awards:

The ULTRA AWARD 2013 Subtitle
The Resonance of the Alien Object with the Non-Object

Started last year by the ARTZONE staff as the same generation as the artists, the ULTRA AWARD subtitle offers a
certain perspective from which to view the exhibition. Of the word in this year’s subtitle, The Resonance of the Alien
Object with the Non-Object, the Alien Object (Ibutsu) is something that is unfamiliar, strange and uncomfortable, while
the Non-Object (Hibutsu) is a made-up word that indicates a thing that is not a thing, mixing emotion with phenomena.
The artists” works are all Alien Objects within daily life. Strange shapes, extremely loud noise, incomprehensible
functions and fear and yearning towards the future; these things that are not things all become artworks, and let off a
strong existential feeling of otherness. If one considers every object in the gallery as a Non-Object, the Alien Object

and the Non-Object resonate, amplify and fill the space. This was the intention behind this name.

Apr. 2013-Mar. 2014 (Including the publication of the catalogue)

Tue.7 May. 2013-Fri. 31 May. 2013 (Must arrive)

Jun. 2013 [In early Jun.: Primary documentary selection / In middle of Jun.: The second selection by presentation / In
late Jun.: Results Announcement]

Students of Kyoto University of Art and Design (Including the students of correspondence course,

graduateschool, and the students of af filiated schools); Graduates (Within 2 years)

Around 4 persons

Submit a work plan for the final exhibition at ARTZONE (It is conditioned to produce their works at ULTRA FACTORY)
ULTRA AWARD 2013 EXHIBITION -Resonance of strangeness and un-object—

[Sat. 5 Oct.—Sun. 27 Oct. 2013]

Akira Asada (Critic) / Shigeo Goto (Editor, Creative Director) / Noboru Tsubaki (Artist) / Kohei Nawa (Artist) / Yuko
Hasegawa (Chief curator of Museum of Contemporary Art Tokyo) / Miwa Yanagi (Artist, Stage Director)

1| Provision of production space

2 | Donation of 100,000 yen as production costs to each shortlist

3| Support by staffs of ULTRA FACTORY: Technical support, PR and support of presentations

4 | Participation at the ULTRA AWARD Exhibition at ARTZONE

5 | Publication of the exhibition catalogue in Japanese and English



Installation View + Winners and Runners-up
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‘ concept |

Everything was accidental, a coincidence. It just shot into my
mind all of a sudden: fascinating images and ideas got into my
mind, inexpressible imagery and expression. It greedily devoured
everything. My memory, thought and even faith were devoured and
lost. I tried to resist, to subdue it. I was scared that my body would
gradually became a part of it. However, once it swallowed me, it lost
its entire connection to the world, as if I were the medium between
it and this universe. Surprisingly, it devoured itself afterwards. At
this moment, I had a chance to detach myself from it. This specimen
which you are looking at is the remains of that memory. I named
it “Taotie”, the Chinese mythical ferocious animal, which means

endless aching desire and gluttony.

| szam |

INTZESICENEZZBBOT— b, BREOTOMERE
DT BHADNEROERITRBIEN TESD, ZATLT,
FTRTUELETOWR CERA BB, BIE. BHOH
BERRBLTIANTIVERBVES, (1F)

ERICHNLAOHRALTOURTF D, "T7+—2vRELTH
BHWTL . BOVWHENLAF T2 ROEEHRITH
FT—ZDOILICHRFMICKILTVW R LBVET, GEA)

MEMNT—RELOEOBURIMEHY IOWERTIEHY £
FTH, TE@HFBEE] LVIRT—LVDRELEIADEZR
HELCERNTLELT, RERTAVaYDLARLTERERAL
ZEN—BThNBEVNITED, T—MIESTEERILRD
T, ZOBRTIHLD 27 EBVET, N7+ -V D HEN
Tl BEMLT—RICBETRTZLVLLEBLET, (EA)I)

| Individual Review |

This is truly my ideal for art. It is filled with mystery, so people can
get lost in their own fantasies. At the same time, every element
has a meaning and rationale within his particular universe. | think
his power to visually realize his theories is extraordinary.(Tsubaki)

The sight of him explaining the work as he moved around it was
praiseworthy, even seen as a performance. A mysterious mythical
object, presented while remaining as a mystery; | feel that he has
miraculously succeeded in doing this.(Asada)

While it is an abstract work where the meaning of each part
is difficult to take in, Huang’s large-scale concept that “life is
thought” came through well. It is important for art that, at first
glance, one can see that a large vision wants to be communicated.
In this respect, this is an impressive work. The performance was
effective. It would be good if this was turned into a video and
exhibited together with the work.(Hasegawa)
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Interview with Grand Prize winner, Hai-Ning Huang

Interviewer: Kohei Sato, Chiharu Katauke, Miki Takesako (BYEDIT)

Script & Composition: Kohei Sato (BYEDIT)

—— Congratulations on winning the award. Please tell us how you

feel?

I’'m happy, but not surprised, because | thought anybody could have taken
the grand prize. During the making of the work, | thought about giving up
anumber of times. | was making a large work, my part-time job was taking
up my time and | was tiring physically. Also, | was expecting perfection
from my work, which made me frustrated. | was thinking | would run out
of time if | made the work as planned, so thought about changing it, but
| pushed myself until it was completed. Even after installing the work, |
continued painting it's surface without giving up. Through the ULTRA
AWARD | gained mental training in this way.

—— At your presentation at the open review, you talked with the
work, asking “what is your name?” for example. This theatrical

technique left an impression.

A comment from Kohei Nawa made me think: “from now on, can you
create a work that impresses, without a performance element?” | have
some theatrical experience, but without the performance, | couldn’
t communicate the quality of the work. In other words, | had something
to say, and even if | had to go out of my way to forcibly get it across,
it went well. However, | think this was a coincidence. If | didn't do the
performance, | would not have been me that won the award. It is unlikely
that all my works from this point with be understood, | want to make a
work that is appealing even when only seen. Afterwards leaving it up to

audience, to make up their own minds.

—— At first sight, the prize winning work looks like an abstract
object, but you described it as a “organic specimen.” There were

moving parts, and inside it was something intended to be a “child”.

As per the title, the work is a “Taotie” specimen, that | caught myself. The
Taotie is a monster of Chinese mythology. Its face only has three mouths,
each with its own role. It is a monster that eats anything, so as a symbol
of greed | used the Taotie. At the start of production, | had thought of
the story up to this point. However, during production the story changed.
This Taotie is pregnant, so this relentless hunger was for the sake of its
child as well. Unable to live without eating life, a fundamental human trait:
greed. | find it interesting, the contradiction that such a thing can be noble

or a sin depending on the point of view.

—— Was there anything else that changed over the course of

production?

On the inside of the Taotie, | stuck all the receipts from the food and drink

| consumed over the course of the production. This symbolizes energy.

Even if people consume the same energy, completely different ideas
emerge. This aspect is a point of difference between a computer and
a human that intrigues me. The color of the surface also changed from
the original plan. It became more rough, free and wild. This is because
I painted intuitively, matching my rhythm to the colors. Perhaps this is a

method of abstract painting.

—— | heard that this was your first sculptural work. How did it

arrive at being a sculpture?

Yes, well, during high school and university, | was making two-dimensional
works such as animation, photo-collage, as well as graphic design.
However, looking at my work anew, if | were asked whether it was design
or art, | started to think of it as art. It's come to the point now where |
think | can do anything with art. With this work, it's form and narrative
came into my mind at the same time. However, in my head, | thought of
the front part as being three-dimensional, and the back part as being two
dimensional, so that when creating the back part | felt as if was thinking

two-dimensionally and three-dimensionally at the same time.

—— You had the chance to show the contemporary artist Cai Guo-

Qiang your work, who happened to be visiting Japan at the time.

| explained my work to Cai in Chinese, but he said“l don’t understand”.
Still, | was very pleased with this response. The reason being, it showed
my Japanese was not the reason my concept was not well understood. An
artwork is not easy to explain in words, and besides that, creating a sense
of mystery was one of my aims on this occasion. In addition, Cai said,
“This isn't a work | would have thought a Chinese had made”. This made
me a little sad, but at the same time it pleased me as it showed my work
as originality. | also heard from him about the current art market in China,
and got that sense that it's good if | keep making this kind of architectural
sculpture, that perhaps this kind of work can sell in China. Up until now
| was always worried whether my works would sell, so this relieved me a
little.

—— Finally, please tell me about your future plans.

| have absolutely no idea about what is the best path for me from now
on. If | started doing the photography and design | was doing before, this
award would seem like a fluke, and if | don't produce better sculptural
works, my ability will not be acknowledged. It's a lot of pressure, isn't it?
Lately, my head is filled with straight lines; everything | imagine takes
the form of straight lines. | even draw straight lines. | would like to take a
break, but as time waits for no one, I'll have to finish playing ‘Pokemen X',

which | just started, and move onto something quickly.
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‘ concept ‘

One day, I realized I could be a sexual object of others, and it
made me feel scared because I still thought of myself as a child. I
know I have a sexual organ, a concave, yet | can’ t conceive that the
male convex could enter. However, | am interested in sex itself.
Therefore, I wanted to have sex with someone without my body
being broken into. A tank has enough strength and space to protect
its body while attacking the other. The chastity belt also has such
features and I miniaturized it into an outfit. In both my works, I
point the convexes at all others except for myself. This is the armor
with which to achieve my desire of “interacting with other people”

whilst protecting my own body.

| A |

EEICEONZFO—A Y /T X R LB BRELN B> THH
JGAN BB L. EREERHTETORERE P 2{B7A1
Z2ETH, ZOBIH>TETLWTIRD 27EBLET, Ko
BB REPETHENRNTLI, (1)

BURAOBMOCEK, [Zh72F] TIZETPY-oTLES
NARHLEE, TAZBRYORERZEFBLLAL, 70 &K
Ko 2N TREFLELTLE>TLE—REDERLD
T, BEEHERFRENESTEAVLOTY, BRALLEHT,
IR ERE I ICRUERICFERICI DY ER IR N E,
BRENOHREDERDEENTCBET TY, (PBE)

fEREDSLBATEIT T, HBOF TV ARNTELRY
THDT, ThENST+—T Y RELTE-LBLLANE
BuwEd, BIEoAEaFRL—arlil o ZDEE
Tl A—FHPEMTETHDLYEVTT R, (RA)I)

‘ Individual Review ‘

There was quite a quantity of drawings and text attached to the
wall that requires time to read. | think it was good to bring this
record of her thought process and planning into this space. The
sight of her determination left an impression on me.(Tsubaki)

Fear and curiosity towards the phallus. The idiocy to go so far with
only this, as well the abundant, festive sentiment is appealing.
However, the thought process does truly end with the feeling
of “only this?” This means the audience is unable to have a
conversation with the artwork. If it's introspective it should be
truly introspective, so rather than using readymade objects it's
necessary for a total immersion in manual methods of creation
Through this, a connection between the process and the outside
world is bound to emerge.(Yanagi)

If the work is moved even slightly, the phallic objects fall off, so
as a performance it could be effective. Perhaps as a collaboration
with a theatre group---as it stands, its symbolic code is too simple

and unsatisfactory.(Hasegawa)
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| concepe |
The time from birth to death is one-way. How many years, months,
days, hours, minutes, seconds do we have all through our life?
“When we are going to die” is a hard problem. This being the case,
I' d rather design my own death. It is not a suicidal wish but just one
choice within a life. Moreover, what is the best death for a creator?
Now, I' 11 get the help of my own artwork. I' 11 meet my end with
this “mercitron: mercy machine” which is a device to lead myself to
death. Celebrate the last moment with the completion of the work,

in the truest sense. However, it’ s still to come, not now.

| s=aw |

BADELYF—LICH+RF>TWISL, [T—T1 X%
BIEB] CLOHSBERLAR, SRUECRIBEHOLDDT
ENFTT-MIBENZHERRICEVLT, 7T—T1RbEL
TELRBTETWRERVWET, ()

HEMICRAMZELTLIERCRERDOMEZZITED
DO, ZNET—TAALORBITE>TEATHHRVICY
LHLTHED, PYUDE [N 74Py ] REBELTE
BIfET2TLsd. GXA)

EET 2 EAANEDBERD, Lo BETY, BHDLHIC
DLBNEBAHDT, BHICE>TRRAMERTH-TIE
LWTFh, TRZDUBARELYTYTAICRIFTWVWT, Z
ZIESH, EHTWRELIBD %, (%)

| Individual Review |

It could definitely be taken to an overseas biennale, and the
rationale of a “device to murder the artist” was clear. Given how
Japanese society is numbed to physicality and violence, | feel the
artist has broken through this well.(Tsubaki)

While acknowledging the spreading social problems of suicide
and euthanasia, through the artist's fantasy it is shifted into an
unimaginable form. It was worthy of attention as a “Pataphysical”
instrument, as Jarry would put it.(Asada)

There is further necessity for the relationship between the revolving
ball and the artist. It is a device made for himself, so | would want
it to be the best form for him as well. There are other issues, such
as the location of the mask lacking reality, so maybe this is what
he needs to solve in future. (Nawa)
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‘ concept ‘
Fine lines that blend into space and shade that trembles slightly; we
are unaware of such quiet things that surround us. I' d like to make

people notice those presence through my work.

| =aw |
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| Individual Review |

Given that there are so many works of this kind, she should have
displayed more originality. To express what should have come
across as “fleetingness”, it seems to me that there is plenty of
room for reevaluation, such as whether it was suitable to use

metal, or whether the width of the wire was appropriate.(Asada)

“I want to connect with people” is what was expressed, but as
the work itself is not strong, | got the opposite impression, that it
pushed one away. It may be better to have certain rules; “it has to
be like this”. (Goto)

It was good that nothing was being represented, and that thought
was put into how the presence of the work alone could interact
with the space. A little reminiscent of Mono-ha, through erasing
the subject, it attempts to shift the emphasis onto how the material
itself is brought to light. | believe this simplicity is now once again

something new.(Hasegawa)
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| concepe |
In my head, fantasy and reality are mixing and chaotic thoughts
whirl around. I tried to visually realize this state with diffusely
reflecting lasers and an accumulation of words. In this work, I' d

like to show the emptiness within every person. —Mio Yamato

I have one question, that is, whether our conceptions, occurring in
unintended situations,would be sent out or end up as self-contained
thoughts. The one raises voice, the second keeps silence and the
other cannot realize the conception. Can the visualization of the
moratorium lead to a statement? We are starting to doubt the value,

edited under peer pressure. What is to come? —Shogo Tominaga

Supported by Random Inc.
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| Individual Review |

The more they talked, contradictions emerged, and the appeal
of the work was lost. However, | haven't seen anything else with
devices and materials such as lasers and transparent plastic used
like this, so in this respect it can be given praise.(Goto)

Appearing as though it's written on the curtain, while instead being
a reflection of what is written on the glass behind, this interface
creates a new sense of depth and is intriguing.

It would be more effective if the support of the original image was
a single pane of glass without joints.(Nawa)

| thoroughly understand this positive approach, of attempting
various challenges towards a new technology. The basis of
this work is technical, so perhaps it's acceptable to aim for a
simple spectacle. Put another way, perhaps it would be better
to let possibilities other than art to enter your outlook from now
on.(Yanagi)
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Hai-Ning Huang

Born 1988 in China. Graduated in 2010 from Fujian Normal University,
Majoring in Multimedia Design. Graduated in 2012 from Kyoto College of
Graduate Studies for Informatics, specializing in web business. Currently
enrolled in the MFA degree since 2013 at Kyoto University of Art and Design.
His work is a “harmony within contradiction”, a “specimen” combining a human

with something other. It aims to excite the associations of the audience.
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Natsuki Ono

Born 1993, Kumamoto Prefecture. First-year student enrolled since 2013 in
Kyoto University of Art and Design, Department of Fine and Applied Arts,
Contemporary Art and Photography Course. From her strong interest in
sexuality, and her ideology born out of yearning, she creates work that brings

together humour and violence.
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Takeshi Hori

Born 1987, Osaka Prefecture. Graduated 2010 from the Kyoto University of Art
and Design Sculpture Course. Finished his MFA degree in 2012. Predominantly
creates magnetic, motorized sculptural works. Aiming to create kinetic work
that is not simply entertaining on the surface, he operates his work, loaded

with internal fuel mechanisms, at a blasting volume in ARTZONE.
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Yuki Nagasawa

Born 1989, Hyogo Prefecture. Graduated in 2012 from Kyoto Saga University
of Art. Currently enrolled in the MFA degree at Kyoto University of Art and
Design. Through the repetition of persistent processes, she creates work using
massed amounts of the same pattern or shape, evoking a mixture of fear,

anxiety or beauty.
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Mio Yamato, Shogo Tominaga

A unit compromised of Shogo Tominaga, who displays media neutral works, and
Mio Yamato, who creates an emotional expression through material quantity.
They put forward an ‘actual’ expression from a contemporary art / performance
perspective.

Mio Yamato

Born 1990, Shiga Prefecture. Graduated in 2013 from Kyoto University
of Art and Design, Department of Fine and Applied Arts, Mixed Media
Course. Currently enrolled in the master course at the same university. She
aims to create works of “Emotional Entertainment”. In recent work such as
Metamorpho (2013) and Void of Edge City (2013), She pushes the limits of
introspective activity through writing text across an entire room, searching for

communicative possibilities.

Shogo Tominaga

Born 1991. Graduated in 2013 from Kyoto University of Art and Design,
Department of Information Design, specializing in Communication Design.
Using the theme of the “Destruction of Pre-established Harmony” he produces
media neutral works via mediums such as moving image, design and special
presentation. In the work COOL JAPAN PUREBLOOD (2013), through multiple

assignments of active productions, he established a new basis for expression.
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ULTRA AWARD 2013 EE#
ULTRA AWARD 2013 General Review
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The comments are edited from the interviews recorded after the Open Review.
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Akira Asada

HEFR
Critic
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This time there was a line up of controversial works, so | thought that as
a group show it was appealing. Each work exceeded what was imagined
at the concept-stage, and betrayed our expectations. This betrayal, this
irrational jump, is real creativity. The opening presentation was virtually
a performance, and the confidence in the works came across (although
some gave an explanation in an overly straightforward manner).
Regardless, the fact that works of this magnitude were created, not
possible without the Ultra Factory, is surely proof of the leap that these

artists have made.
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Shigeo Goto

WEE/VVIATATT4L I8~

Editor, Creative Director

WEORARERCHARICETIMEICEODNTLEN., KEHE
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Taken in by the problems of this époque and this generation, unable to
discover a large motif, | felt that there were many artists who used their
own private experiences as a motif. While it is important to use this as
fuel for creating work, it is crucial to find the means with which to push
this internal energy into the external world. As far as this is concerned,
| thought the prizewinner Huang effectively utilized this internal energy
to move outward. This is the point of difference with the other artists. In
his work, a singular point of view is established, giving it unquestionable
strength. This power means the gap between the winning work and the
rest is as wide as the heaven from the earth. Given the support of the
Ultra Factory, a certain level of quality in the works is guaranteed. Taking
this into account, while the quality of this exhibition was high compared

to other years, conversely a conceptual weakness has arisen in my view.
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Compared to the past, this ULTRA AWARD easily exceeded
expectations. This is the result of each artist challenging and moving
beyond their limits. Usually when | teach, there is an overwhelming
amount of students who forgive themselves, go easy on themselves
when producing work. In contrast, the ULTRA AWARD provides
colleagues and an atmosphere that will not allow for this. The pressure
is like being digged a gun into your back while working. These entrants
who managed to work properly in this cruel environment are fantastic. To
see them overcome this severe pressure and develop as artists showed
me the power of the Ultra Factory as a system. The appeal of this award
is the fact that in each year, you can't predict what will occur to whom. |

would love to see many people challenging for next years award.
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Through the unique environment of the Ultra Factory, the ULTRA
AWARD provides a chance to instantly jump beyond one’s technical
and intellectual limits. For this reason, it varies greatly from an ordinary
competition where a completed work is submitted. For the five who
have received this chance, | feel that tbey are very fortunate and each
has undoubtedly taken a step up. This result is thanks to the objective
support of teachers, senior students and technical staff. However,
while there is technical instruction, this program cannot solve subjective
problems or instruct the artist's values or ideas. This being the case,
through presentations the concepts one has established up to this point
are expressed in words. Thus, through being dragged up technically, the
shallowness or depth that lies inside the artist will come to the surface.

How to deal with this, is the issue facing these artists from on.
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It was an intriguing exhibition, where everyone interrogated themselves
in their own fashion. Huang in particular was unique and inspiring. An
artist, in formulating their own process and coming into contact with
others, can develop greatly. This is especially important for young
artists. | feel that as many artists as possible should experience
the process at Ultra Factory, where this can be experienced. When
looking at the overall picture, | have two points to make. Firstly, the
benefit of performativity. Rather than just showing the work as it is, by
adding a corresponding performance it is possible to draw out further
quality from the work. The next point is the way in which the work is
presented. | want the nature of the process, the concept, methodology
and completion to be communicated clearly. The attitude with which
we support and offer advice to the artists is what is important for us as

judges. This is why | would like their processes to have more clarity.
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There seemed to be many introverted works. Unless a work, if betraying
a tendency towards the walled off interior world, is not broken through
with a certain amount of strength, communication with others cannot
emerge. In these terms, | got the impression of a lack of self-awareness.
This time was my second as a judge, and | thought the overall balance
being good, it was more enjoyable than last year. It made me think,
however, of the importance of talking precisely about one’s work.
An understanding of previous work is not a given when new work is
presented. In these terms, there were those who suffered when it came
to the presentation. The interpretation of an artwork is an open ended
matter, so when making a verbal presentation, one has to be aware of
the possibility of creating a bad train of thought. Words must be chosen

carefully.
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Special Interview Kenji Yanobe (Contemporary Artist/Ultra Factory Director)

B&EF - X 2% BYEDIT)
Interviewer-Text: Aya Sugimura(BYEDIT)
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The head of Ultra Factory, director Kenji Yanobe, told about what was role this year’s ULTRA AWARD has played, as well as his hopes for future iterations.
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—— How was the award this year?

It turned out to be quite a resolved exhibition. In this competition,
there was a move towards producing a “dynamic work” that went
beyond one’s normal abilities. However, this year’s winning piece by
Huang was truly art for an artist. Rather than the immediate visual
impact or dynamism, its merit is understood through the context and
history of art. | believe this could be the result of the four sustained
years of this award that have passed up to this point, coming to the

fore.

—— From the perspective of one who supported the

artists, how do you think they have developed?

At the start of this award, | was one of the judges. However, | became
too closely involved with the artists, and lost my objectivity. So,
from the third award onwards, | coached and supported only those
selected. I'm ruthless, so for an artist it's like a shot in the arm.
Although this coaching is only for a short period, | recall drawing out
different abilities than their normal ones every time. However, various
issues with this award remain. The reality is that we cannot guide how
the artists, having been awakened through the award, continue on
their path. In other words, it's reached a stage where work is made,
but not a stage where we give the artist life skills. | think we have to

connect the various parts of this university to strengthen this aspect.

—— What do you expect from the award in future?

“|' want to change!” This was the will of the entrants, and | feel that
it was a great influence, from the application stage to the actual
production. They were in what you could call a state of self-hypnosis
that, putting my strong coaching to one side, enabled a spectacular
result to emerge. Obviously the artist themselves, but also the Ultra
Factory staff, the students involved in the award through ARTZONE
and the judges; that we all had such strong expectations has played
a part as well. So, over four years, a natural tide has emerged. We
want to continue spreading this Ultra energy. Starting from the
Ultra Factory towards the rest of the university and beyond, even
to Japanese education and society, if we can serve as a force for

change | would be satisfied.
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01 BAEMMER - LEM.
ULTRA AWARDA~EEHRH!
Contemporary Artist - Cai Guo-Qiang
visits ULTRA AWARD
2013.10.14(Mon.)13:00- @ARTZONE
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During the show, the internationally acclaimed Chinese artist Cai Guo-Qiang
made a visit to ULTRA AWARD, accompanied by Shinji Kohmoto, the director
of Parasophia - Kyoto International Festival of Contemporary Culture. He
spoke with Huang Hai-Ning, also from Fujian, in their mother tongue. “He is an
unusual artist, even in China” was Cai’s impression. He listened to the artists’
presentations attentively, and shared his words that “there is no number one in art”.

03 ULTRA AWARD 2012 :#IR{ER.
BERREEHIF2OO0OEZRH!
ULTRA AWARD 2012 Participant

Yurina Shiomi won 2 Major Awards!
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Yurina Shiomi has achieved 2 major awards since her participation in the
ULTRA AWARD. The first was at the Kyoto Prefecture Bijutsu Kougei Shinei
Exhibition 2013 in January last year, winning the grand prize. The other was
in May last year at the SICF14 competition, held by SPIRAL Tokyo, where she
took out the Grand Prix. In October the same year, she held the show “2780",

also at Spiral. We can’t take our eyes off her achievements.

02 ARTZONEEHI&IE.
ULTRA AWARD7—F 4Rk - b= B!
The Annual Event
ULTRA AWARD Artist Talk!
2013.10.26(Sat.)14:00- @ MEDIA SHOP
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The annual talk event, held at the end of the exhibition. Organized by the
ARTZONE staff with the aim of exploring the attitudes of the artists towards
their work, and in the context in which they create. This year Misa Onishi
directed proceedings, and asked the artists to reveal how their state of mind
has changed from the creation of their work to the exhibition itself, as well as

their thoughts about the future.
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[SNIFF OUT 2013] ICHHE!
Participated in the New Art Scene,
SNIFF OUT 2013!
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Tatsuya Horimoto, the winner of ULTRA AWARD 2012, as well as fellow participants
Jangwook Lee and Kimihiko Washizaki took part in the music / art event Sniff Out
2013, held at Intex Osaka in July last year. Horimoto performed disguised as a
beast, Lee used Dalgona (a Korean sweet) as a medium for a performance, while
Washizaki displayed his hard-edged paintings. Performed to a large audience, this

was a welcome chance to demonstrate the appeal of art.
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[ULTRA AWARD 2013 EXHIBITION - E# ¢ E¥ D iR -]
2#1: 2013410868 (£)-10A27 8 (B) [ R &K/ AB R
£1%: ARTZONE

[P REARMT =T 2 —HERAZARET44 VOXENLT - 2F]
BARERFM: B 13:00-20:00/ £ H#2 12:30-20:00
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5 REPEFEMAY ZMRR - 7— b7 A7 2—2%¥5/MEDIA SHOP
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HEF: 20134108 48 (£)17:00-

£14: ARTZONE
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HE: 20134108 13(8) 14:00-

214 ARTZONE
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ULTRA AWARD 20137—F 4Rk - b—2

BE: 20134108268 (L) 14:00—
=1 : MEDIA SHOP

ULTRA AWARD 2013 DOCUMENT by ULTRA FACTORY+ARTZONE
FROA 2 E2—PHIfFOEA % WEB TR, (20134 65-108)

http://ultrafactory.jp/ULTRAAWARD2013/
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[7—F42b - b—%] ULTRA AWARD 2013 DOCUMENT

Artist Talk by ULTRA FACTORY + ARTZONE

“ULTRA AWARD 2013 -Resonance of the Alien Object with the Non-Object-"

Period: Sat. 5 Oct. 2013-Sun. 27 Oct. [Open daily / Entrance Freel]
Venue: ARTZONE
[1-2F VOX Bldg., 44 Daikoku-cho Kawaramachi, Sanjo Sagaru Hitosujime
Higashi Hairu, Nakagyo-ku, Kyotol
Open: 13:00-20:00 [Weekday] / 12:30-20:00 [Sat. Sun. and Holidays]
Artists: Natsuki Ono / Hai-Ning Huang / Yuki Nagasawa / Takeshi Hori /
Mio Yamato, Shogo Tominaga
Supported by: Department of Art Studies and Cultural Production, Kyoto University of Art and
Design / MEDIA SHOP

ULTRA AWARD 2013 associated program

Pre-Open and Open Review 1

Date: Fri. 4 Oct. 2013, 17:00-

Venue: ARTZONE

Jury: Akira Asada (Critic) / Noboru Tsubaki (Artist)

Open Review 2

Date: Sun. 13 Oct. 2013, 14:00-

Venue: ARTZONE

Jury: Shigeo Goto (Editor, Creative Director) / Kohei Nawa (Artist) / Yuko Hasegawa
(Chief curator of Museum of Contemporary Art Tokyo) / Miwa Yanagi (Artist, Stage

Director)

ULTRA AWRD 2013 Artist Talk
Date: Sat. 26 Oct. 2013, 14:00—
Venue: MEDIA SHOP

ULTRA AWARD 2013 DOCUMENT by ULTRA FACTORY + ARTZONE

Publish artist’s interviews and the process of making artworks on the WEB (Jul.-Oct. 2013)
http://ultrafactory.jp/ULTRAAWARD2013/

Director: Rika Yamashita (Associate professor of Department of Art Studies and Cultural Production)
Project members: Misa Ohnishi / Sakiko Nakayama / Megumi Nakao / Gentaro Yamaguchi /

Haruna Kunihiro (all the above, ARTZONE)
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