After a one year and half postponement of the
. Tokyo performance,
“Aphroidite” was finally held in Taiwan.
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After a one year and half postponement of the

| Tokyo penfonmance,
"Aphnodlte" was finally held in Taiwan.
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collaboration with traditional
Taiwanese theater called “Ke-Tse
opera”. Beginning with research on the
orchids, the theme of the performance,
the students were involved with a
wide-range of duties including design
and modeling, as well as supervising
stage equipment. The story, which
involves people enchanted with native
Taiwanese moth orchids and
Apo-orchids, was a suitable finale to
the Japan-Taiwanese cultural
exchange event “Taiwan Now”, making
for a beautiful night in Taiwan. The
next edition, hopefully in Japan.
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exchange event “Taiwan Now”, making
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. Tokyo performance,

“Aphroidite” was finally held in Taiwan.
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The Yanagi Miwa Project tackled
making the script, direction, and set
art for “Aphrodite Orchid”, a
collaboration with traditional
Taiwanese theater called “Ke-Tse
opera”. Beginning with research on the
orchids, the theme of the performance,
the students were involved with a
wide-range of duties including design
and modeling, as well as supervising
stage equipment. The story, which
involves people enchanted with native
Taiwanese moth orchids and
Apo-orchids, was a suitable finale to
the Japan-Taiwanese cultural
exchange event “Taiwan Now”, making
for a beautiful night in Taiwan. The
next edition, hopefully in Japan.
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After a one year and half postponement of the
. Tokyo penfonmance,
"Aphnodlte" was finally held in Taiwan.
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The Yanagl lea Pl_'oject tackled
making the script, direction, and set
art for “Aphrodite Orchid”, a
collaboration with traditional
Taiwanese theater called “Ke-Tse
opera”. Beginning with research on the
orchids, the theme of the performance,
the students were involved with a
wide-range of duties including design
and modeling, as well as supervising
stage equipment. The story, which
involves people enchanted with native
Taiwanese moth orchids and
Apo-orchids, was a suitable finale to
the Japan-Taiwanese cultural
exchange event “Taiwan Now”, making
for a beautiful night in Taiwan. The
next edition, hopefully in Japan.
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After a one year and half postponement of the
| Tokyo penfonmance,
"Aphnodlte" was finally held in Taiwan.
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The Yanagi Miwa Project tackled
making the script, direction, and set
art for “Aphrodite Orchid”, a
collaboration with traditional
Taiwanese theater called “Ke-Tse
opera”. Beginning with research on the
orchids, the theme of the performance,
the students were involved with a
wide-range of duties including design
and modeling, as well as supervising
stage equipment. The story, which
involves people enchanted with native
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Taiwanese moth orchids and
Apo-orchids, was a suitable finale to
the Japan-Taiwanese cultural
exchange event “Taiwan Now”, making
for a beautiful night in Taiwan. The
next edition, hopefully in Japan.
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After &2 one year and halfﬁostponement of'the
| Tokyo performance,
“Aphroidite” was finally held in Taiwan.
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The Yanagi Miwa Project tackled
making the script, direction, and set
art for “Aphrodite Orchid”, a
collaboration with traditional
Taiwanese theater called “Ke-Tse
opera”. Beginning with research on the
orchids, the theme of the performance,
the students were involved with a
wide-range of duties including design
and modeling, as well as supervising
stage equipment. The story, which
involves people enchanted with native
Taiwanese moth orchids and
Apo-orchids, was a suitable finale to
the Japan-Taiwanese cultural
exchange event “Taiwan Now”, making
for a beautiful night in Taiwan. The
next edition, hopefully in Japan.
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fashion, the students have bought [ [ x) L 4
and l‘espect 6%DokiDoki items before joining the
project, creating a sense of uniformity. |
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At Colorful Lab., it’s natural that there are
many students who love and respect the
director, Masuda Sebastian. Even with
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Going beyond time, plcé, ad 2
generation - &a new Sun Sister!

In 2021, the Shin-Kojima-Kan (temporary
name), which was once a bank branch
office, of Ohara Museum in Kurashiki,
Okayama was opened. There, Yanob
Keniji's Sun Sister (Rebirth) is exhibited.
This work is a monument to the
“rebirth” of the building, as well as to
the “rebirth” of the museum and city
which was affected by the COVID-19
pandemic, featuring a motif of a

phoenix, a bird of fire that will
resurrect repeatedly. The white dress
the 4m tall girl wears is decorated in
relief of sacred beasts such as
dragons, tigers, giraffes and turtles,
which was an accepted design
proposal made by students in the
New*Museum XYZ Project. One
student was entrusted with making
the shape of these animals, and it

was the first time Yanobe included
someone else’s design in his own
work. Furthermore, a relief design for
a protective deity from the 2019
workshop at a junior high school of
Fukushima University was also
incorporated, making Sun Sister
(Rebirth) a collaborative work that goes
beyond time, place, and generation.
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Sandwich PJ

Student A: Probably a hamburg steak
with two pieces of bread.
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Student B: Isn’t that a hamburger?
Sandwiches are like those triangular ones

sold in convenience stores.

Student A: Oh! But hamburgers are just round
shaped, so aren’t they a kind of sandwich as well?

FEB Lz L

Student B: That's true--- 1 like fruit sandwiches sold in
supermarkets full of cream and strawberries.
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Nawa Kohei’s Sandwich is based in
what once was a sandwich factory
located along the Uji river in Fushimi
ward, Kyoto. Although it’s a bit absurd,
we asked two participating students
what their favorite sandwiches are.
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By the way, at meetings at Sandwich,
never once has the topic of favorite
sandwich come un. Interestina.
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Maywa Denki Project
The first mission starts with
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Maywa Denki, known for its
“Otamatone” and other playful

machines, planned a large-

exhibition in Beijing, but could not
travel overseas due to the CO

pandemic. As a result, the *

Control Exhibition Project” was

devised in order to hold the

exhibition without attending. In order
to have overseas staff be able to set
the works easily, the students

explored ways to build a bo:

would contain simple instructions
and contents to assemble an
exhibition. The students first worked
solely on making original packing

boxes. These boxes could a
used as exhibition displays

and for
fitting rooms, and so in October 2021 7 =
“Maywa Denki: Nonsense Machine =

Factory” was safely held.
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eternal mystery.
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The students of BYEDIT broadcasted an
internet program during the summer
holiday called “Eddy’s Cup Ramen
Timer”. The content featured three minute
performances such as how someone
killed time during their boring summer
holiday or a drama-like storytelling. This
program is still popular now and available
for listening. But who is Eddy? This is an

What iis
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“Eddy's Cup Ramen Timer"?

Making a giant elephant

wusing masking tape (scraps)
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What was delivered to the Yodogawa
Technique Project was not a large
amount of masking tape:--but
masking tape end scraps. It was a
request to make an artwork using
these by-products of making masking
tapes. The final result was an
elephant with a height of 1.6m and a
width of 3.5m, and the amount of
masking tape scraps used amounted
to 12 hoxes. The silhouette of this
giant elephant is made of the scarps
of masking tape diligently built up by
the patience of the students.
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@ COLORFUL LAB.

#Yes, Kawaii Is Art
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The focus of Colorful Lab. became the

- exhibition, “Yes, Kawaii Is Art” by

Masuda Sebastian. This show was
held at three featured venues in
Kitakagaya known for contemporary
art in Osaka: kagoo, Oto Building, and
Chidori Bunka. By visiting the three
sites, you can see a compilation of
works representative of Masuda
Sebastian’s career in one go. The
results of the 2020 Colorful Lab.
exhibition “Digital Tribe: Future
Communities” (March, 2021) were also
displayed in this exhibition.
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PJ The Projected Image Laboratory
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P-Lab features a few selected members including graduate students
with experience in film. Although there is an image of a professional
team, two of the members are second year undergrad students. When
interviewing these two, besides their practical participation such as
preparing cables over 100m long, carrying heavy cameras to support
videotaping, as well as assisting in workshops and filming event
participants, what left the most impression was the fine facilitation of
the director Yamashiro Daisuke. For example, even when children
unexpectedly join an online workshop, he smoothly runs it to make it
interesting for them, and that technique and experience is intriguing.
“Although we joined as event assistants, we ourselves become
participants, so we learn many things.”

Knowing the power of cquestioning and reactions
at a professional vileo venuelAh TWEEENFEY |
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Take over of Kitakagava,
"Wes, Kawaii Is Art”

#Yes, Kawaii Is Art
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The Yologawa Technique
new nember training with

cands is fun!
Mastering 100 kinids of tools

At Yodogawa Technique, all kinds of
“garbage” are used as material for
artworks requiring the use of
appropriate tools from their selection
of more than 100 kinds of tools. In
order to remember this great number
of tools, last year the project made
“tool cards”. On one side is a photo
of the tool, while on the other side,
the tool’s official name, nickname,
method of use, and a short story
about the tool are written. These
cards, which are the product of the
love and history of Yodogawa
Technique, were further revamped
this year! The photos are now not
only easier to see, but the “Yodogawa
Technique” logo is printed on the top
and bottom, creating a more official
look. We look forward to the next
Yodogawa Technique goods.
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=M Is it &2 worm? l
A string?
Udon?

Making a simple handmade book is
one of BYEDIT’s activities. Among the
many works that display the
student’s sensibilities, one booklet
noticeably stood out. Named
“Imagine What the String Looks Like
and Guess What It Is”, it featured a
wriggling line drawing with only
captions such as “What is this? A
worm!”, “And this? A string!” The
fact that these drawings were hard to
distinguish as worms or strings
added a surreal quality.
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For the Yanagi Miwa Project, which
was involved in the collaborative
work “Aphrodite” with the Taiwan
team, it was essential to hold
meetings with the staff in Taiwan.
Although there were occasions where
the five students could join the
meetings between staff who spoke
Taiwanese and Yanagi Miwa, in this
pandemic, it was all held online with
everyone staring at small laptop
screens. It was hard for the five
students to peek into one small
screen, so the situation was like a
“choo choo train”. Since there was a
student from Taiwan in the project, it
was possible to have simultaneous
interpretation, however hearing the
translated Taiwanese as well as a
sub-channel language from the six
students coming to and from the
computer screen was quite a sight.

The unique experience F
of peering into the screen,
only experiencedV’ A ©
through an online
interaction.
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Within Ukiyo-e “Yakusha-e”, which
features kabuki actors, is often
described as “PR photos for stars”.
These days, one can say they are
“painted fan art”. Using that usage,
“Oshiyo-e (0shi Ukiyo-e) Exhibition” was
held at Geijutsu-kan, Kyoto University
of the Arts, from October to
November 2021. From the over 1,000
piece Ukiyo-e collection at
Geijutsu-kan works by the Meiji-
period artist Toyohara Kunichika were
selected for the exhibition.
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During the exhibition, a “Oshiyo-e
General Election” was held. From 356
votes, the work that shone in first
place was “Tedai Souhachi no Rei
Yondaime Bando Kamezo” (31 votes
given). Tied in 2nd place with 34 votes
was “Aoi Kusamatsu no Uraen, 3rd
cover, lemitsu Midaidokoro” which
depicts the official room of the 3rd
Tokugawa shogun, and “Zenaku
Sanjuni Kagami Izaemon Bando
Shinsui” which depicts a cool
samurai Ukiyo-e.
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Searchmg for - contemporarv
“"normal art”

“Normal art” was a term proposed by
Yanagi Muneyoshi, who advocated
the Mingei movement, to refer to the
re-evaluation of Mingei objects which
have roots in everyday life. This
“New-Normal Art Project”
spearheaded by four directors was an
experiment to find a “normal art” for
the contemporary age. The directors
along with the students held
repeated study sessions of Mingei-

related documents, discussions, and
art-making processes of traditional
crafts and new technology, making
experiments and prototypes. As a
result, from November to December,
2021, an exhibition with four
keywords such as “time”, “space”,

“way of looking”, and “function”,
was held at Wacoal Study Hall Kyoto.
In 2022, exhibitions were also held at
FabCafe Kyoto and Question.

- General Election 2021
What's your Oshiyo-e?

The challenge Oof maklng cookles
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The cookie designs featured at
“Hosoo Flagship Store” in the main
office of the historical Nishijin
weaving shop, Hosoo, is also a part
of the Mile