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ULTRA FACTORY presents

ULTRA AWARD 2014

The Unprecedented Competition For The Students/Graduates from Kyoto University of Art and Design

ULTRA FACTORY
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Foreword

Ultra Factory was established as a workshop for large scale works at Kyoto
University of Art and Design in June 2008. In order to nurture unprecedented creativity
to invent new cultural forces, the Factory invites eminent artists and designers to
work on critical and practical projects together with students, as well as conducting
innovative educational programs directed to improve the students’ technical skills and

mental capacity.

ULTRA AWARD is intended for the students and recent graduates of Kyoto
University of Art and Design. Aiming at discovering and fostering new talents that will
lead the next generation, artists shortlisted by the jury competed against each other
with the full support of Ultra Factory. With b years having passed since the start of
the competition, we have not only hosted the exhibition at ARTZONE, but also ULTRA
AWARD COLOSSEUM in 2012 to commemorate the 3rd anniversary of the competition
(Gallery Aube, Kyoto University of Art & Design). Moreover, top-level artists who have
close ties with Ultra Factory (Kenji Yanobe, Kyota Takahashi, Kohei Nawa and Miwa
Yanagi) and the artists in the previous competitions showcased their works together
for the ULTRA x ANTEROOM exhibition (HOTEL ANTEROOM KYOTO) last February.
Through their experience at ULTRA AWARD, some received grand prizes at domestic/

international competitions and they all have been truly widening their appeal.

At the exhibition of ULTRA AWARD 2014, 5 artists were selected after impartial
screenings of all the applicants. The exhibition showcased their works after 3 months
of intensive work. The final jury was held during the exhibition, and the best work was
selected. The winner is promised to receive continuing support from the Factory to

work internationally as an Ultra Artist.

In the times of chaos and depression, the only hope is the energy of creativity. To
this end, Ultra Factory continues to serve as a place to produce new creative forces.
Through the exhibition | hope you encounter and experience the birth of the new

cultural paradigm.

Director, Ultra Factory Kenji Yanobe
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ULTRA AWARD 2014 Outline

About the The ULTRA AWARD 2014 Subtitle — Who Has The Thirst ?

The Ultra Award subtitle began two years ago as an attempt to give a certain point-of-view by the staff of ARTZONE, who is of the
same generation as the artists. The keyword for this year is “thirst”. At first glance, the works of the 5 artists seem to be products
that come from outside of the quotidian. However, their common starting point is the impulse that comes from the questions and
unknowns that emerge from their daily lives and ordinary experiences. At the Ultra Award 2014, the “thirst” of each of the 5 artists
have become artworks, and appear amidst our daily existence. It is something that suddenly arrives on our doorstep. The name “Who

Has the Thirst?” was chosen as a question to be posed at everyone associated with this exhibition.

Implementation: ~ Apr. 2014-Mar. 2015 (Including the publication of the catalogue)
Application:  Wed.7 May. 2014-Sat. 31 May. 2014 (Must arrive)

Selection:  Jun. 2014 [In early Jun.: Primary selection from documents / middle of Jun.: The second selection by presentation /

In late Jun.: Results Announcement]

Eligibility: ~ Students of Kyoto University of Art and Design (Including the students of correspondence course,
graduate school, and the students of affiliated schools); Graduates (Within 2 years)

Number of shortlists: ~ Around 4 people
Application details: ~ Submit a work plan for the final exhibition at ARTZONE (On the condition that they produce their works at

ULTRA FACTORY)

Exhibition: ULTRA AWARD Exhibition 2014 —Who Has The Thirst?

The Jury:  Akira Asada (Critic) / Mizuki Endo (Independent Curator) / Shigeo Goto (Editor, Creative Director) / Noboru Tsubaki (Artist) /
Yuko Hasegawa (Chief curator of Museum of Contemporary Art Tokyo) / Miwa Yanagi (Artist, Stage Director)

Coach  Kohei Nawa (Artist) / Kenji Yanobe (Artist, Director of ULTRA FACTORY)
Awards: 1 | Provision of production space

2 | Donation of 100,000 yen as production costs to each shortlist
3 | Support by staffs of ULTRA FACTORY, Technical support, PR and support of presentations
4 | Participation at the ULTRA AWARD Exhibition at ARTZONE

5 | Publication of the exhibition catalogue in Japanese and English
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Concept | M.1.C. is an acronym for ‘Made In China’. Made In China is a mark seen
in daily life, across both the East and the West. | have given this a new meaning
that does not just signify the location of manufacture but also serves as a symbol
for the rapid economic development of China. On this occasion, | have turned these
words into a character by building a 4 meter high monument, to humorously and
exaggeratedly critique the state of Chinese society. M.I.C. was inspired by Diaosi

culture in China (Diaosi means self-deprecation), and with a universal and self-

deprecating attitude raises a middle finger to the unequal society born out of the
economic growth of China. Into this work | have also put in my own emotions, that
came out of my life amongst the Chinese social development since the 80s, the one-
child policy, rapid social change and increasing gap between rich and poor.
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I like this critique of the current Chinese regime, using
ironic expressions and forms. Although it uses stereotypical
imagery it is skilful at creating different meanings, so rather
than resting within the discipline of art, | hope he can use
a variety of methods such as illustration or video to create
political statements. (Hasegawa)

Keep pushing this faith until it breaks, and please don't take
this breaking point as a defeat but as a positive, the starting
point of a new life. | have a feeling he will do this without
needing to be told. (Endo)

Rather than a monument, | think it is better to see this as an
icon to move the world. From now on, he should proactively
use means such as social networking sites to skillfully
connect with the social movements occurring across the
globe. (Tsubaki)
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Grand Prize Winner Zhang Hanyuan Interview

Interviewer: Mizuki Ikegawa, Tatsuki Katayama, Mizuki Senoo, Yuriko Hayashi (BY EDIT)

Edit/Text: Mizuki Senoo (BY EDIT)

—— Congratulations on winning the prize. When you were given
flowers at the award ceremony, it was so crazy when Yanagi beat

you with these flowers.

| thought it was theatrical and really funny. At the time | was so tired that |
couldn’t give a very good reaction (laughs). In fact | really like theatre. My
good friend is in the theatre department. Although | prefer watching theatre
compared to the production side, when | was in primary school | was in plays,
and in high school | acted as a zombie, while my friends played around by
taking videos on their phone. The fact that you can vicariously experience
the life of the performer is an appealing aspect of theatre. | recently saw The
Cherry Orchard staged by CHITEN. | have been busy lately, but when | have

time | definitely go to watch.

—— This time the award was given with the condition of showing
the work in your homeland of China. The teachers that were the
judges have said that the prize is special this time around, but

what is your spontaneous response?

I'm happy that | was able to win the prize. As far as being award the prize
with certain conditions, it would be good if this work winning the prize could,
with the social problems it raises, inspire artists and give them motivation.
When | was critiqued, the teachers that judged gave comments that “this
isn'tart, it's a slogan”. However | think art is not just the work itself, but all
the intention put into the work should be called art as well. | was in Ozaki
Tetsuya's contemporary art class recently, where | was shaken by the words
that “contemporary art is not so much artistic craft as intellectual craft”. |
believe that mental craft is also art, because in contemporary art, if you just
say this or that is art then it is art. Having said that, this work maintains the
rules of art, and uses the age old technique of sculpture. With regards to the
condition of the award, of having to show the work in China, | plan for it to be
alarge task. | would like to go around China to show it like a touring band. |
don’t think it would have much impact in just one location. At least for now,

| want to do everything | am able to properly, and present a better version of
M.I.C. next time. My biggest rival is myself, so | want to surpass who | am

right now with my next work.

—— Your work this time parodies the current situation in China, so
what have you noticed since starting to make work in Japan after

leaving your home country of China?

In coming to Japan | felt a sense of crisis for my people. Although we are
meant to be advancing economically, on the other side there is our culture

which threatens to be lost. | am really troubled by this. | think that it's best to

pass down the culture from the past while creating new things, so itis very
important to think about the relationship between art and culture. | believe
there is a lot of value in the work of Yanobe and Takashi Murakami that is
made from culture, and gives a sense of the times. This is why | wanted to

make art that comes out of the new culture of China in 2014.

—— The Chinese youth born in the 80s was one of your themes, so
is itindeed the case that young people in China are different from

those in Japan?

Totally different. The one-child policy began in the 80s, and so | grew up
in a special social environment that lacked any siblings. This could perhaps
be called a ‘Chinese original’ situation. | don’t know the empathy between
siblings. There are few people in this generation that are related by blood,
so | feel like this makes the connection between other people even more

important.

—— Out of the comments you received from the judges, was there

something that stood out for you in particular?

“Dislike” (Laughs) But of course, critical opinions always comes with art, so
itis not a problem. There will always be people who disapprove as well as

those who approve in art.

—— When Yuko Hasegawa gave her general appraisal, she
commented on the possibility of making M./.C. into an animation
and putting it on Youtube, what do you think of this idea?

If I had the ability | would love to make it. Art requires team work. Art cannot
be made alone. Even if you make it alone you cannot connect to society, so it
won’'t become art. It becomes art by connecting with society, so resolving it

just by yourself doesn’t leave the realm of playing around.

—— Lastly, can we hear about your future goals?

While continuing to purse my current theme absolutely ‘straight’, | would
like to challenge myself with various other genres at the same time. Yuko
Hasegawa said in her comments at the appraisal that it would be good

if | broaden my methods for expression, and | also sense this myself. In

the future | would like to explore not just art but music or moving images,
disciplines that are as yet unknown to me. At the same time what is most
fundamental to me now is sculpture, so while | am studying | would like to

firmly learn the essentials of sculptual figuration.
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Concept | The most far away flower in the world may exist, but it isn’t ‘real’. You
maybe be able to identify the material or category for an artificial object or a hair
from an animal found on the street, but it would be very difficult to identify what
entity it originally belonged to. The black spotted cat at the university may be
named Buchi and Shiro and Kuro. In other words, it seems like it has many names,

or maybe it has none.

There are those that can attach a name, and there a those that do not even know
the concept of names. Also, while you may be able to imitate the motif in front of

you, you cannot recreate an entire entity. These things whose ‘identity can strictly
not be known’, are fragments of things that are not real.

SECHBYTETNBEIZbH2H, rREEIBRTRTAE
LWL, ETHHEMEINTE ., FRESADEREERYE L
THEEHT, BRICASELLEVEANVBL, 2505
EERPSTUEI NV EY T2 T LWWRE TS &, ()

BAORDOTEEEFRL T, FEICHRNLEMEMI TE2 &
SIS TWS, LR, —20EdOFRERBICSH
LRBEIN B TELZ L, ()

EAR/ A XHERELTRY ZATLES NT—HBH>TEL
BE LT, 72 K5, BIEELTWS 26 RTARREE, HAY
B7EIC, LA LRLTERENTRECE->TWS [RATE] ~
OEMBIIRTEERATLR, (PAF)

There are aspects where she has become too good, but
the way she has figured out how to exhibit has become very
refined. If Hiramatsu collected her work into print form and
let the world know, there would be people who would be
astonished, so this is the kind of thing she should do. Quite
frankly, it looks good. (Goto)

By looking at death inside oneself objectively, an incredibly
abstract spatial arrangement was able to be created. In
saying that, | am worried that the uncomfortable feeling of the
placement of each work is being lost. (Tsubaki)

| was able to enjoy the power that could absorb any noise as
part of the work. However, | couldn’t wipe away my discomfort
at the “natural disposition” that was used quite freely,

but definitely not consciously, using the expression in 2.5
dimensions that is prevailing nowadays. (Yanagi)
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| 2014

EZRN = LA — A

material | Anithal Hair,

ilicon, Fabric, Speaker and others

AvETE | [FE/ICRY VL] O8RSk, E5TNIETE/ ICANE0h, FiX
L. Bx%, ZLTRIERIL, [BRZ2TE/] 2kOTVWEDELE, BEOTE
JBRIGEWA Y AL—DRIZAETEIFE, ZH5.[BEZ0R] THEEL~D [
HWENE] ISV RETE/ AEENEDLD DT, TAKBRIIEZITZR T, &FL.
bW, B, ZABRPYRYIREZTE/ AEEZTWVL, #HLFITAS
oWz DBERIE. ZARTOHERETH S,

Concept | The desire to become a wild animal. | stress and agonize over how to
become a wild animal. Then | realise. | am seeking ‘the mother of the wild animal’.
The pouch of a kangaroo, a wild animal close to ideal, is what for a human would
be called the womb. Through this ‘prenatal return’ to my ‘second mother’, | can be
reborn as a wild animal. This mother looks only at me and loves me, and | touch my
mother and love her. This process turns me into a wild animal. This relation, that
has no gap where anybody else can enter, is a world just for the two of us.

BAOYA XIcEbE THERGIES NI LA s b at
HY FE LI, REMETR, ZRICEDL S BRB®REDIF DD,
[TE/ICAY W] EWSEZAIC, BOAERLTETL
BONFRTTN, FLRBEVDOTINEBOTEIhTNY
TTIELWL, (BB

ZROTAL D HEY ICHYENTET, AL THERN
BAICRITWE, BOBAICERSZ L, AFbo& FOF
Ol LEg7—08uhhsikT, ZIMPRYBCHHY,
BETLHY, EACALL DD, ()

RACWMABVDICAENRTLES. Z505FUFXVUD
I/RAY—%boLBRLTIELL, EREEREROEE
KBE-oTLED S, NT7+—TYRELTRILSEDAHE
HoHs, ()

The fact that he created this work to match his own size
created an impact. For his next work, | wonder what sort of
meaning he will attach to this. | am unsure about him focusing
too much on ‘wanting to become a wild animal’, but as he is
still young | hope that he can push this to the limit and break
through. (Hasegawa)

The process of transformation is just too physical, and there is
a lack of magical or ritual power. To return to the womb should
in essence be more murky and have the aroma of the taboo.
This is what was disappointing, what was humorous and also
very much what we have come to expect from Horimoto. (Goto)

I want hivm to further explore the kind of ecstasy that is on

a knife’s edge, that people can’t bear to watch yet for some
reason watch anyway. Because it is still within the boundaries
of fabricated work, there is the possibility of resolving it as
performance. (Tsubaki)
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Concept | When honouring the dead, those that are living undertake a variety of

preparations. One of these is to touch the lips of the dead with a wet anise leaf.

When drops of water dripped onto the lips of one who had become merely flesh, |
felt that the border between the living and the dead became ambiguous.

While we are living, we are always pregnant with death. Yet to sense life in what
had simply become an object was a very strange feeling.

With Osmosis/Emptiness, | wanted to create a space that was an in-between point
on a journey towards somewhere, where | could arrange empty things. These may
be ourselves when we have lost our lives and become empty, or they could be our
bodies that have become bleached, impoverished and sedated from a vastness of

information. Then again, they could be both of these at once.

BOHEEORIRE LTW & fERBGO, HobhAX
LTHEY, HEVREBIELCONELATLI, 3P L=a—
%2 DERTHNUE EHYPTLLDICA->TL D
ERVET, (R

£, BRLHROMOW L EHHRLRTERRIATWE

RO/ A B EICHERFESATWT, YEONT—%
lEHETLAEL, ()

As there was a gap between the sensations that are the
premise of her process and the final work, | wasn't overly
convinced. If think that if the space were more neutral, it would
have come across more effectively. (Hasegawa)

The space between life and death, freedom and restraint has
been sensitively expressed, but despite this concept and the
actual form of the work, | can’t deny the sense that I've seen
this kind of thing before. (Asada)

Art’s job is to send the person looking at the work to heaven,
but if you can see how the work was made, or the traces of
effort, this goal cannot be attained. This is still influenced

by the noise of this exhibition space, and the power of the
material hasn't been drawn out. (Tsubaki)
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Concept |
To dearest Atget
I want to have a personal conversation. If | turn my gaze to another, they are sure
to return it. To find this person | have wandered through this time, but at a certain
point, | was able to a find ‘trace’ that if | were to follow, would surely lead me to
somebody. So lately, | have used this to travel far and wide. The destination is a
time that has disappeared long ago. A world where | do not yet exist. And this trace
has not just guided me once but time and time again. ‘The traces of light’ that you
have left me. Thanks to this, we are able to casually leap over a hundred years of
time, and exchange gazes many times.

from Noeru
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RADHT, RYBZIAELZHRINETT, SEVERLD
T, BEZHLTH>TUKBELRLIC Y, 5B
IWZOBVABHEVSHERISHENA AT 7— FORIC,
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Rather than an art work, this seems to be an attempt at
communication or education exploring art, but this being

the case there needs to be deeper understanding, or failing
that a self-deprecating sense of parody, meaning that in the
present state this is neither here nor there. Especially if using
the format of television, the format should be better made,
while the content should perhaps mercilessly ridicule the
superficiality of contemporary TV programs. (Asada)

Amidst the limitations of skill and funds, in order to not end up
as just a copy of a TV show it is best to tighten the knowledge
that needs to be overcome. As it is a work that uses words,

| sense a strong need to cultivate and polish the use of
language. On the other hand, when the charm of youthful
energy tends to be highly rated as the end result in an award
like this, this kind of work that deals with archives and media,
with a level of honesty that is almost foolish, may be necessary
from this point onwards. (Yanagi)

For each photographer, and also within an individual
photographer, the vanishing point for language is different
depending on the era. If you are going to subjectively create a
media theory as a learning system to understand this, while it
may not be an artwork, it could be interesting. (Endo)
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1989 FFEEMAEEN, 2012FEBMAFEPI
IEEMPR - EMEWEIREE 2014FLYR
WEREMARE  EWRBEEREHEH. BAFE
DEENLVFr—ICEIE BETRERET SR
E%R# 7 %5 % [Made In Chinal] B %1t L.
HEERR P TIEREFHELTVS,

Zhang Hanyuan

Born 1989, Jilin Province, China. BA in Department
of Decoration Artistic Design, School of Arts

and Design in Xiamen, Fuzhou University, 2012.
Studying at M.F.A. in Mixed Media Field, Art and
Design Major, Kyoto University of Art and Design
since 2014. He exteriorizes the term “Made In
China" that symbolizes the rapid economic growth of
the country based on contemporary youth culture in
China, and produces works that satirize and criticize

Chinese society.
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1992 FRMRMFEE N, 2014 ERMER =T KZE -
EMIEPRPAOEREIFRE ETHEVSIBRE
BIC.ZNERDODIADLR,. HELVIFEETY
ZRBELTHELLIREYREL R EDEREE
AVREL—vave LTERLTWS,

Misa Hiramatsu

Born 1992, Osaka Prefecture. BA in Mixed Media
Course, Department of Fine and Applied Arts,

Kyoto University of Art and Design, 2014. With the
concept of life and death at its core, she displays
her works in installations that include paintings and
sculptures, which are constructed as a mental image

of the observer, or as living records.
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1993 F ZBRE N, 20128 £V REBEF E
A% EWMTEFHREERI-ZCEFFOIE
4%, [ULTRA AWARD 2012] Tl 7€ /2 Y 72\
EVSHLERRL, ZORLEARLLLAERD
HMEE#HE S T\ B, 5 E [ULTRA AWARD 2014]
THTE/ LA ADERDELEAET.

Tatsuya Horimoto

Born 1993, Mie Prefecture. 3rd year BA student

at Mixed Media Course, Department of Fine and
Applied Arts, Kyoto University of Art and Design
since 2012. Having discovered his “desire to be a
wild animal” at Ultra Award 2012, he keeps creating
works that embody this desire. He aims to evolve
further in order to become a wild animal at Ultra
Award 2014,
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1990 ERBRAFEE N, 2012 FERMIER = RZE -
EMIEFNREEN Y IFE 2014FERFAZE
I EMERERET (5920 KEER
BODBEETB] EVS T EEMRICHEETI. <
TUVTNOEARTIVRF ¥ —%2BHEOLERELT
B A BRE AR =Y a v RESESE
LERZLTWS,

Mayumi Tanabe

Born 1990, Osaka Prefecture. Graduated from BA
in Mixed Media Course, Department of Fine and
Applied Arts, Kyoto University of Art and Design,
2012. Finished her M.F.A. in Mixed Media Field,
Art and Design Major, Kyoto University of Art

and Design in 2014. Her creation is based on the
premise that “everything that exists is pregnant with
its own demise”. She uses changes of materials
and texture as metaphors for the body and develops

sculptures, moving images and installations.
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1993 FE SR EEh, 2012F L ) REPER =T K
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A, [HDEBHERFESIVSIZLRON]ICHLTHE
WEFLERL BODORICEROBREREL. B
DORAELPVWHTRESNZ D %, fFREBLTRE
T2,

Noeru Kikuchi

Born 1993, Tokushima Prefecture. 3rd year BA
student of Contemporary Art and Photography
Course, Department of Fine and Applied Arts,

Kyoto University of Art and Design. With her strong
curiosity about “what it is to look at things”, she sets
up multiple perspectives inside herself, and through
her work she describes how perspectives may be

determined.

31



The Jury’'s Comments
e 4 o $2 R




ULTRA AWARD 2014 EE#T
ULTRA AWARD 2014 General Review

#2014 10198, 26 HAMBERRICMFELcaX Vb 2B EITFR
The comments are edited from the interviews recorded after the Open Review

% HMHE% | Akira Asada

HEFR | Critic
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BETHEVSIERIL A7+ -T2 2HBHT) ICOWTEREEAER
SADEBHLTWEINE A2 T—EAREEZZELTLBIEFICA—FL
EECREES2%2BH0. ZORMRPERMLLTRERLEEH TE
SR ST=DIERETL SHOERICAVICHFLES, BRIEX
T— b7V VEDTEHSHRADERICT /X TEZRES LLWERTY
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This is the fifth year of the Ultra Award. | suppose that this ‘Ultra’ signifies
extending beyond the boundaries of art, and we were able to see work

that was worthy of this name. The prize winning work of Zhang Hanyuan

was a perfect example of this. 25 years after Tiananmen Square, with
demonstrations continuing in Taipei and Hong Kong and tensions rising within
mainland China itself, it wouldn’t be out of place as a papier-maché temporary
monument at a demonstration site, shining as it breathes in the energy of

the populace and disappearing with the protest itself. The artist realised this
himself, and taking into consideration the fact he was fired up about wanting
something to be memorized the work after it went away, it was chosen as

the grand prize winner—with the stipulation that it would be connected to the
situation in China via the internet for example, and eventually exhibited there.
If | was to consider the work itself (including the impressive performance of
being reborn as an animal from inside a kangaroo’s pouch), Tatsuya Horimoto
stood out, yet considering that he had won the grand prize once before, we
had to set the bar higher in his case. Considering this point, it was a pity

that the work enlarged in size and that the unfinished areas were covered
with white cloth. | have great expectations for his future progress. We are

in a fantastic age where information from east and west, past and present
can be accessed with a single smartphone, but, as if in a reaction to this, it

is a shame that there is a tendency for young people to be more and more
introverted. | hope that they will travel beyond national borders and genres,
and accumulate ‘experiences’ that cannot be reduced to information. By
broadening their horizons in this way, | would like them to create work that

doesn’t look familiar, that hasn’t been seen anywhere before.
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EBEKYE | Mizuki Endo

AYT4Rv T bFal—%—|Independent Curator
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The overall quality of the work is high. Or to put it more accurately, it looks
high. Ability put into fabrication, thinking and effort has all been exerted
towards ‘art’. What | was most surprised with was that among this ‘art’,
there was not a single work that seemed conscious of being limited by the
constraint of Ultra. Certain possibilities are pursued with admirable purity. |
did not feel any sense of shame or doubt. It is as if impossible things did not
exist in the ‘art’ presented here. However, if you think about it after having
calmed down a little, Horimoto’s desire to “become a wild animal” comes
with the premise of having to take the shape of an artwork. If you really
wanted to be a beast, you should live in the forest. In Zhang's case too, if you
really want to change politics and make the world a better place, you should
become a politician and participate in demonstrations or other such methods
that should take precedence. The similarity between these two is that ‘art’

is the safety zone for their work, whereas outside of this is the wilderness.
However, the area a little outside of such a safe zone, where possibilities
start to break down and the wilderness begins, is what should be the true
territory for art. It must not be overlooked that Zhang's ‘political nature’ is
delivered entirely within this safe ‘interior’. The fact that the straight political
reality, in other words newspapers, are presented in the safest interior space
means that the observer is coerced into not looking at it properly, as opposed
to cutting through to it. This made it a worthy winner because it displays very
well the ‘introverted nature’ of this exhibition and this prize itself, in other

words revealing most clearly the structure of the award.

B Shigeo Goto

wEE/2VI (17475412 %—| Editor, Creative Director
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The level of this Ultra Award was higher than previous years, with each
bringing their own concerns to the table, while the quality of work was also
superb. On the other hand, these concerns gave the overall impression of
being introverted. In particular, and this is something that could be said about
many Japanese students, there were many works that used material from
around themselves, and there were too few people who showed an interest in
the outside world. To communicate well with the world | would wish them to
avoid becoming too introspective and face the world more and more. Zhang's
existence itself has a degree of criticality to it, and this is a positive aspect to
him, but there is an ambiguity to his true intentions and as judges we will not
believe him unless he proves them through action. Japan is a very safe place,
and so we gave him the award on condition that he shows his work in various
countries starting with China, and goes beyond the realm of art.We are now
heading into the fifth year of the Ultra Award, and Zhang winning the grand
prize is an intriguing development. The developments of adding these kinds
of conditions to the competition, or sending forth this kind of problem child
shows what has changed over the five years. We look forward to seeing how

he will evolve on the mainland.

¥ 5 | Noboru Tsubaki
WAREMR | Artist
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What | can say overall is that the criticality of the works is superficial.
Criticality means to observe what is happening in society and the world with
a sense of concern, and logically assemble something to output. However,

in Japan in general there are too many artists that try to resolve everything
inside of themselves. The act of making work is to get rid of your self

version 1.0, and create a self version 2.0. | want to ask this of the younger
generation of artists. Zhang'’s work showed the most adventure in this regard.
The purpose of the Ultra Award is to ask the world, ‘what is art?’ From our
perspective, the straight-forward anger of his work escapes the parameters
of art. Yet, precisely because this is the Ultra Award, we chose to award him
the grand prize. One of the most important elements of art is ‘impact’. To
create this ‘impact’, further challenges are required. It doesn’t matter if its
unrefined. | look hope to see challenging work that looks like nothing anybody

has seen before at next year’s Ultra Award.
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R&N#EF | Yuko Hasegawa

HREBRAEMEEF —7¥F 2L —&— | Chief curator of Museum of Contemporary Art Tokyo
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In attempting to create their own new language, things were put forth in a
rough state and so the exhibition as a whole didn’t come together. However,
what is important for an artist is not to already know what lies ahead when
moving forward, but to blindly have the impulse to create. In this exhibition,
it was good to feel the energy of recklessly giving one’s all, as well as a
primitive power. In Hiramatsu's large work for example, a strong ability to
concentrate was displayed which shows potential. However, instead of the
trickery of scattering a number of small works, | think it would be better to
sharpen a unique voice with which to stand up, ready for battle.

The Ultra Award is always a precious chance to push forward your own
proposal through a process of negotiation. | felt a potentiality, a sense of
starting something new. In future, instead of trying to achieve full points in

a variety of disciplines, it will be important to clarify what you are best at or
most sensitive to, and have the strong drive and motivation to render it visible.
Dig up your own unique perspective and ability. Japanese education has a
tendency to produce generalists, so | hope that the Ultra Award can be used

as a critical structure to counter this.
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EMER - HHER | Artist, Stage Director
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The level of the works has improved since last time, with a line up of

strong pieces. However, each work was largely unsatisfactory as a worthy
recipient of the prize. Horimoto's work has grown in size as it's narrative
became clearer since his entry two years ago. The artist himself must
realise that the destination of this narrative hasn’t progressed, so | hope

to see new developments after considering this occasion as an endpoint

of sorts. Kikuchi’s work hasn’t gone beyond the realm of study, and is
thus under-developed as a work. However, it is aware of the importance of
conversing with others, and then looking at this objectively and editing. |
had the impression that Tanabe’s work only consisted of ‘atmosphere’. It will
likely be decided soon whether something unexpected happens that creates
a necessity to render it art, or whether it becomes merely ornamental.
Hiramatsu’s work, while it did look overly familiar, gave me a sense of the
artist’s strength due to the quantity and the quality of the work. As for the
winning work by Zhang, it was the most far removed from the realm of ‘art’,
yet having only met him at the examination | was not able to discriminate to
what extent the slogan shouted by the artist was confrontational in his own
view. In any case the judges, in selecting an extremely ironic conclusion,
chose to give his ‘slogan’ the grand prize. This was of course a message
from the judges to show the danger facing art, which is meant to exist to
destroy easily understood narratives. The award was given with the sole
purpose of communicating this fact, yet | am unsure of the extent to which

this warning bell was understood by everyone concerned.

ULTRA AWARD 2014 TOPICS

01 ULTRA AWARD7—F4Rb - b—JFfE!
ULTRA AWARD Artist Talk!
2014.10.19(Sun.)16:30- @ARTZONE
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At the end of the exhibition period, we have the customary talk event by the
participating artists. It is organised by the student staff who are closely attached to
the working process, with the aim of exploring the intentions, thoughts and process
behind the works. This year’s artist talk facilitated by Yuriko Fujimoto took the form of
a tea party that involved the guests as well. Perhaps due to the relaxed atmosphere,
it was a chance to hear the unadulterated thoughts of each artist about their future as

well as behind-the-scenes stories about their working process.

03 [7—F!JINF&FHEL2=THM!
Aaho! Filming & a visit by Chihara Junior!

2014.10.17(Fri.)
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With a strong connection to Ultra Factory, Chihara Junior came to visit Ultra Award
2014 to record for the variety show Aaho! , and he met Tatsuya Horimoto again after
he appeared on the same program previously. After taking in the show as a whole, he
commented that Misa Hiramatsu's work is “on the edge”, and gave his thoughts on

each of the works shown.

02 JNFFF7—FsSRIL, ULTRA X ANTEROOM exhibition R !
ULTRA Art Battle, ULTRA X ANTEROOM exhibition
2014.02.20(Thu.)-03.02(Sun.)@HOTEL ANTEROOM KYOTO
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Wiz,

At the “ULTRA x ANTEROOM exhibition” held at Hotel Anteroom Kyoto, works by 11
artists are on display including those of past participants in the Ultra Award, as well the
teachers/artists who are directors for the Ultra Projects led by Kenji Yanobe. Crossing
the boundaries between students and teachers, this exhibition truly became an art
battle based on ability. With Ultra Award 2013 participant Takeshi Hori winning the

audience award, a stunning turning of the tables took place at the venue.

04 AYTARYFYhrFal—%— - EEKHE,
ILVESTI—FEEBICHE!
Independent Curator Mizuki Endo has been
appointed as ULTRA AWARD judge!

014 FEINIIT7—FTR. . BEBICEBNICERT 24V TARYT
YhFalb—2—-EBEAKBEN MDY FEEHLEESA,H, Z0AVRT 4
YavBEFOBNERBTEABETIIENTEIMAR LT,
BESTR. ARHICHTI2ERPHNKRN o7z, HVBERETH ALY O
T.H5EBEVSIEIRL L2 ARBRIC. HBELAZRERAAL,

For 2014, the globally active independent curator Mizuki Endo has joined the Ultra
Award judges, allowing us to reappraise the aims and content of this competition
from an objective perspective. His calm critique during the final examination left an
impression on us. With his sharp point-of-view and original approach, he gave a fresh

energy to this exhibition that entered its 5th year.
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Opening reception Artist Talk

[ULTRA AWARD 2014 EXHIBITION —8WTW3 D372~
£H#: 20144108118 () -11A38 (A - ) [RYRMIAK/ AHHER]
£ ARTZONE

[REF R ARAZRT 5—HERAZAEE44 VOX EL1-9F]
FA#ERFRT: ¥ H 13:00-20:00/ £ B4R 12:30-20:00
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ULTRA AWARD 2014B&7' RS 54

*—7F=vILeTvar
HEF: 20144108108 (£) 18:00-19:30
£35: ARTZONE

ULTRAAWARD2014 b =24 RV F e RBIHTEES
HEF: 20144108198 (B) 16:30—
£15: ARTZONE

ULTRA AWARD 2014 2HEES

HE: 2014410826 H (B) 17:00-

K35 : ARTZONE

BEE: ZAE TR /EEAE (2 TARY TV Falb—5—)
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ULTRA AWARD 2014 DOCUMENT by

ULTRA FACTORY + ARTZONE

EROA Y ZE2— P HIEDERZ WEB TRR, (201456 A -115)

http://ultraaward2014.tumblr.com/

TALy&— UTERM GEHRE - 7— 707 21— X2 RAERR)

AN— BARIERT/ LBEE/ F)IGAR/ hRER/ MEER
(LU k. ARTZONE)
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Yuko Hasegawa Review Open Review

“ULTRA AWARD 2014 —Who Has the Thirst?”
Period: Sat. 11 Oct. 2014-Mon. 3 Oct. [Open daily / Entrance Free]
Venue: ARTZONE
[1-2F VOX Bldg., 44 Daikoku-cho Kawaramachi, Sanjo Sagaru Hitosujime
Higashi Hairu, Nakagyo-ku, Kyoto]
Open: 13:00-20:00 [Weekday] / 12:30-20:00 [Sat. Sun. and Holidays]
Artists: Noeru Kikuchi / Mayumi Tanabe / Zhang Hanyuan
Misa Hiramatsu / Tatsuya Horimoto
Supported by: Department of Art Studies and Cultural Production,
Kyoto University of Art and Design

ULTRA AWARD 2014 associated program

Opening reception
Date: Fri. 10 Oct. 2014, 18:00-19:30
Venue: ARTZONE

ULTRA AWARD 2014 Artists Talk and Yuko Hasegawa Review
Date: Sun. 19 Oct. 2014, 16:30—
Venue: ARTZONE

ULTRA AWARD 2014 Open Review

Date: Sun. 26 Oct. 2014, 17:00-

Venue: ARTZONE

Jury: Akira Asada (Critic) / Mizuki Endo (Independent Curator) / Shigeo Goto (Editor,
Creative Director) / Noboru Tsubaki (Artist) / Miwa Yanagi (Artist, Stage Director)

ULTRA AWARD 2014 DOCUMENT by ULTRA FACTORY + ARTZONE

Publish Artist’s interviews and process of making of artworks on the WEB (Jul.-Nov. 2014)
http://ultraaward2014.tumblr.com/

Director: Rika Yamashita (Associate professor of Art Studies and Produce course)

Project members: Yuriko Fujimoto / Ayaka Ueno / Yotaro Akagawa / Aina Nakahara / Naho Kato

(all the above, ARTZONE)
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ULTRA AWARD 5 RIEREY/ Ry vy A v4Ea—

Ultra Award 5th Anniversary Kenji Yanobe Interview

RI&EF -3 )3 | (BY EDIT)
Interviewer/Text: Mizuki lkegawa (BY EDIT)
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KEOPrVLLRIIANIBERICLTOIS EEELTVET, EbALL
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—— For this year’s Ultra Award, Zhang achieved an unusual

victory. How did you appraise this?

Zhang'’s work threw a social problem straight at us, and possessed a
sense of direction that was very different to the other entrants. | think

this choice for the award contained the additional expectation that ‘you
received the prize, so you better commit for real!” and for the Japanese
students and creators there is the message that, ‘maybe you should be get
more serious?” Art is not a closed off industry, but has to function and cut-
through into the current state of the world around us. | think this choice for

the award can’t help but make one think this way.

—— At the first examination, you said that you hoped the award
could be a place where one can dream. After 5 years, has

anything changed about this ideal?

The role that we have played to raise the standard of the work of the
applicants as well as the traits of the individual students is something that
has continued throughout the five years. What | meant by “a place where
you can dream” is not just as a place to produce artists that can be active
on the front line, but that through the award the artists can shed a layer
of skin so to speak, and have an experience through which they can reach
the next stage. Recently, the winners of the first award such as Isayama
or Komiya have been active internationally, which makes me extremely
pleased. For the 6th award in 2015, we are going to change the system of
the award to give the young artists an even newer challenge, to improve

their preparation to advance to the next stage.

—— How will the Ultra Award change from next year?

Until now, a number of examiners have contributed from the selection

to the critique stage. For the next iteration, we are planning to ask Yuko
Hasegawa, the chief curator of Museum of Contemporary Art Tokyo, to
curate the show. With myself and Kohei Nawa as technical coaches, and
with the total support of the Ultra Factory, we hope to make it an exhibition
that will be more open than before to any genre of expression. It should be
a strong exhibition with a proper context, that should be convincing even by

global standards.

—— Lastly, can we hear about your ambitions for the future of
the Ultra Award?

We expect further success for the young creators that have been nurtured by
the award. At the Ultra Factory, there have been many artists and creators
active internationally at the top level involved, but we hope that they can leap
over them. They could even take over the Ultra Factory itself! If they could
reach that level of momentum, | would be pleased if they could create the

future that is to come. This is my hope, and the ideal of the Ultra Factory.

ULTRA AWARD 2010

FILTTE Grand Prize Genki Isayama

BAEEF Yukako Hashimoto

ZEJII# A Eugene Kangawa

2010.10.23[sat.1-11.7[sun.]
@ARTZONE

HEMER
BT / NEKRE / RIBA / LEDY | BEBETF

Artists:
Genki Isayama / Taro Komiya / Eugene Kangawa /

toki kake / Yukako Hashimoto

EES

EEE (HFR)

HEEM(REE - JVIATATTAL8—)

BE (BREHR)

ZHMRF (BEAR)

RANEF (ERBRAEMEF—7FaL—%—)
YIRS (EMER-INETT7 0 U —FTaLo52—)

The Jury:

Akira Asada (Critic)

Shigeo Goto (Editor, Creative Director)
Noboru Tsubaki (Artist)

Kohei Nawa (Artist)

Yuko Hasegawa (Chief curator of Museum of Contemporary Art Tokyo)

Kenji Yanobe (Artist, Director of ULTRA FACTORY)

BEEBRNINE NEKEB Judge's Special Prize Taro Komiya



ULTRA AWARD 2011
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BEFE #HEBIE Grand Prize Keisuke Jimba

AKEBEIE Shingo Oshima

BHB Yu Takai

2011.10.8[sat.1-10.23[sun.]
@ARTZONE

HEAER
ABHE / MEEE / BHE / LHBN / ZBE

Artists:
Shingo Oshima / Keisuke Jimba / Yu Takai /

Yusuke Doi / Wang,Ting-Ying

EEE

EEE (i FFR)

BREEE(RBEE - 7VTATATTALIE—)
BR(RAEHTR)

BMRF (EHR)

RENEF (RRBPEAEMEF —7F2L—%2—)

The Jury:

Akira Asada (Critic)

Shigeo Goto (Editor, Creative Director)
Noboru Tsubaki (Artist)

Kohei Nawa (Artist)

Yuko Hasegawa (Chief curator of Museum of Contemporary Art Tokyo)

T HBN Yusuke Doi

EEE WangTing-Ying

ULTRA AWARD 2012

BHB Yu Takal

BRKREE Yurina Shiomi

2012.10.6[sat.1-10.21[sun.]
@ARTZONE

HEER
BERERR/ BA# / BEER / FTHB / BEAZ

Artists:
Yurina Shiomi / Yu Takai / Tatsuya Horimoto /

LEE Jangwook / Kimihiko Washizaki

BEE

REE (HFTR)

BBREE(REE - JVIATATT4LI8—)
#R(RREHR)

Z2HMRF (BAR)

REBNHEF CRRBEAEMEF —7F2L—%—)
PHELD (EMFR - HER)

The Jury:

Akira Asada (Critic)

Shigeo Goto (Editor, Creative Director)
Noboru Tsubaki (Artist)

Kohei Nawa (Artist)

Yuko Hasegawa (Chief curator of Museum of Contemporary Art Tokyo)

Miwa Yanagi (Artist, Stage Director)

=418 LEE Jangwook

TS AZE Kimihiko Washizaki
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ULTRA AWARD COLOSSEUM 2012.11.21[wed.]1-12.15[sat.] ULTRA AWARD 2013 2013.10.5[sat.1-10.27[sun.]
QEPBEWLEMKRE FrLY - +—7 @ARTZONE
@Galerie Aube, Kyoto University of Art and Design

HEER
HEER NFEOF / WER / RRES /B KNEH - BAEE
BMLT®R / MEXB/ ERRER / HREE /
WHE /ERER /ERE / BEAE

Artists:
Natsuki Ono / Hai-Ning Huang / Yuki Nagasawa /

Takeshi Hori / Mio Yamato, Shogo Tominaga

Artists:
Genki Isayama / Taro Komiya / Yurina Shiomi / Keisuke Jimba / EEE
Yu Takai / Tatsuya Horimoto / LEE / Kimihik
HEE(RTR)
BHREEREE - JVIATATTALIE—)
B (RAEIR)
Z2HMRF (EAR)

REBNEF (RRBEAEMETF —7F2L—%—)
PHEBD (EMHFR - HER)

The Jury:

B/RER Installation View
Akira Asada (Critic)

Shigeo Goto (Editor, Creative Director)

Noboru Tsubaki (Artist)

N Kohei Nawa (Artist)

BEFE FHBE Grand Prize Hai-Ning Huang
Yuko Hasegawa (Chief curator of Museum of Contemporary Art Tokyo)

Miwa Yanagi (Artist, Stage Director)

NEKREE Taro Komiya

FUZS B _
ERREER Yurina Shiomi HERKIE Keisuke Jimba

AKFEHE - BXKEE Mio Yamato, Shogo Tominaga

Z=98 LEE Jangwook

EFFH Y Takai JEHE Takeshi Hori
RIREA Yuki Nagasawa

FLTTE Genki Isayama

BIF/AZ Kimihiko Washizaki

INEFADEE Natsuki Ono
IEAE R Tatsuya Horimoto
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ULTRA AWARD BXEZEHERORTE
Past-selected Artists Now

HEL -3 A lEE (BY EDIT)

Edit/Text: Tatsuki Katayama (BY EDIT)

INEKXKE| Taro Komiya

[ULTRA AWARD 2010 BE E45RIHZH ]
RPEXEMAFALRGLRE SMEFREHRR
Ultra Award 2010 Judge's Special Prize

Kyoto University of Art and Design Graduate School Doctorate Degree
Withdrew with Full Credits

— RIEDFEIMICOVTHRATLESL,

BETOLITYRCSML BREZRAMELELL, ZI TR, SETELE
DHEHRIZENTE “HHPBIXEBERPBE EXHER->TLD”
EVSHRYFIRFERY BRI EEROTHRREATEELL,

— BARTREDL I BIERERRINZOTTH?
FBELTVWEASOBEZ, BAROMEICOCVER, ZORHLTEET S
EWSERTT, “AEBTHEONIAR"E“EHNFEIAER"R, LHICHET
BBV EVWS ZEIZRDOWEIEDFIEDZE >N IFERY E LT, EId. FER
RODTHERREERBOM, LLEEARYESITHICEKAHY £ T, &
EAREQRL T ABGRICKYFHLAEERERBL. ThAELRELE
BRPEIZLHIDTIEAVHAEB>TWET, #OERDY BICZDERIC
MO HDEBELTHEELLZSELVLTT A,

— SHOBEEHRATIESY,

WAWARIBRRICIT>THEZWTT, BRIELHAATT A, PR
RBFBATEANNAICRG L. AZFIEHT L TEZDHICE THEBKRD
HVET,

—— Tell us about your recent activities.

| participated in a residency in Taiwan, and had a solo exhibition. There, | was
able to meet people from a range of different countries, and while it is something
obvious, it was precious to be able to experience first hand that everybody has a

different cultural background and different ideas, and their own way of thinking.

—— What did you present at your exhibition?

| transformed the room of my residence into a Japanese style room, and my
daily life in this space became the work. The starting point for the work was

my realisation that neither the Japan spoken of in Taiwan, nor the Japan that

| speak of, was real. Since | was a student, I've always been interested in the
gap between reality and fiction, or the areas where the two overlap. | think that
people imagine new fictions inside a firm reality, and this creates an exchange of
information with this reality. | would be pleased if my work could always function

as a device that occupies this borderline.

—— Can you tell us about your future plans?
I 'would like to go to many different places. | am interested in places within
Japan too, but | am curious about what | will respond to in places with different

languages and culture, and what that could draw out of me.

(LIVING ROOM — & A7) 2014 / NEAER
Living Room — Fictional Japan 2014 Taro Komiya
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HWEZM | Keisuke Jimba

[ULTRA AWARD 2011 REFHZH]

201 EREPEHSMAF AL - =ITARBEMRRERET
Ultra Award 2011 Grand Prize

2011 Kyoto University of Art and Design Graduate School, MFA

— RIEHELEBERICOVTHRITLES L,

HROREICHZ, MYBELFEDOELTO S L —TE [THE MIRROR] #°
EIRICESTVWET, ZI TR BMBFSARTZy Y2 A7 —TIARE,
ROy T T7—TFAREEHIFRERTTHILNTEE LI, —HEICH
BLTWAEROERZZERL T UHTHEORESALEA DD ICHAY
LR RICEVERELTOEREZ R, JWERICH 7L BVET,

— ERED2LBETKRECLTWR IR BHYETH?
BABSICEETWS, W3 ZETT, RiLlE. BONKRBRLIZCEPRE
HEAL I MIHHEBRMANEDBA>TVEDT BRI TEEICASRLE
CAHATHHTRILABEEICHS>TETCLET R RETRHBR"IEE . ZD
BEZZHIANTLNIZAOHDIBEEEAVALY»RLLREEITVET,

—— SHROBBERATLES L,
LD SEVEWERD TED L SEVIVWEENTED L, 2N
ToLBRETY, LICHKAEEEDHWTT,

—— Could you tell us about an exhibition you participated in recently?
THE MIRROR, a group exhibition held in a building that was due to be demolished
in Ginza, Tokyo left an impression on me. There, | was able to exhibit my work
alongside top artists from the world such as Kohei Nawa and Anish Kapoor. By
looking at the work of these artists, | was able to see where | could improve my
own work. Above all it was a good opportunity to learn about how to approach

being an artist.

—— What do you value when making work?

To be honest with myself. Recently, things that | have experienced or felt have
connected directly to a desire to create, so it became important to make decisions
intuitively where words would not suffice. Recently I've been thinking that there is

no greater medium than ‘pictures’ for receiving these kinds of sensations.

—— Can you tell us about your future goals?

To just make better work. To live better. That has always been my goal. | just

want to move my life forward.

{Chain & Portrait) 2014 / # & %A
Chain & Portrait 2014 Keisuke Jimba

BEREARSEI| Yurina Shiomi
ULTRA AWARD 2012 A% | Ultra Award 2012 Finalist

[RBEPREZBDOLS B ABMOXRBICRNZ DL RICHDL 0 (FBEK
BLDPREREMNRDLD) DXLPEL] LW —BLIT - TERHIELF
NIBER BEG RBOFRFEBERICLAT— AV [REES
EMBRIOPESLVERTEER KO I L BLCESHEEMLTNS, (8
EBRDPOERDIEDZVDT, ERZBHHAN TO o TLELLEES
TLETIEVSERDEENES Y REESHL [FF] LW F—7—F
DD T, Ff B ERK T TW<DESS,

Shiomi has consistently worked with the theme of “the gap between what
appears on the surface of people, such as clothes, and what is inside of them
(things that are psychological or to do with the senses).” At present, she is widely
active, and serves as an organiser on the executive committee for the Kyoto
Sento Art Festival, which will utilise the Sentos (public baths) in Kyoto. Staying
true to her statement that “I find | am able to think while working, so | hope to
create an environment where | can work on my own”, she will no doubt continue

to challenge herself anew using “the body” as a keyword.

# B E | Hai-Ning Huang

ULTRA AWARD 2013 & & FE % E | Ultra Award 2013 Grand Prize

HERICIZ100F#%ORREFRLEEAEL ZFHERL MEOBRTHS
EHLCHFLTWH. [FHE RELEMRBR) 2RET 2008
EEBRIE AN ZOMBEEFALIE7 A P EVYZ—VaERE
FRICHIELTUW S, LD L. XTATHEbo72E LTH BOR MMy o5
BRNTLDHILRBV BRERICEZZEHE. T—T14RAPELTOREL
RFMUENPEAEDLINDZ L TEENIBWOER, ZOERIE. BEHONE
Zl RIS, B LEE T D LTINS,

Huang presented a giant sculpture that predicted 100 years into the future,
severely critiquing society from his own unique perspective. Along with sculpture,
Huang, who says that “photos have a strong ability to edit and express space
(memory)”, serially creates photo-montage works that utilise these qualities. Even
if his media changes, his stoic attitude cannot be shaken. His work is born from
the combination of the conflict of living in contemporary society, and his high
degree of criticality as an artist. We can foresee that this style will continue to

change along with his internal evolution.

= — = .
RILITE | Genki Isayama
ULTRA AWARD 2010 &#5 &% ¥ | Ultra Award 2010 Grand Prize

KOPTHEIBBLTOKEFEROEBRGEREREL VWS —ER
BHFEEZHEOH L, ZOERAE, BRRAZERNAT —<OHR T, HHiE
EIEOHOD HELEM ILELET TV S, (b EH o BKRCLEMD
WEODDRLY v EFLHETEIEIERBAANFINDILICLYBREE
N REFICEHARMIBVTE] LELIHRLEB. FELY Y TOL
CTFVRIIBM, BERNTERTEZT—T4 A MIBEZ LV BEICAIT T,
BRIBRREZEQ AMELKITTVL S,

Isayama won the inaugural Grand Prix with a video work that depicted objects
dissolving in water. This working style is an experimental theme that alters every
time, expanding and developing up until the present, pregnant with diversity.
Isayama says that “numerous interests and questions | had have dissolved due to
visiting places such as Berlin, and at the same time new questions have arisen”,
referring to a residency in Berlin he participated in last year. He is gathering

experience and moving forward toward his goal of being an international artist.

YEf2 | Takeshi Hori
ULTRA AWARD 2013 A3# | Ultra Award 2013 Finalist

[ABREPOBE | 2T —<IC. E—F—PHEARCEERL. B<EREH
ES B8, I (B, BT T OER ML KN E2EEEZOHICAIYE
FTEONIFEEZTNZBERI ERATVE, BEE. ZOT—<EEBK. [1E
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REYPLE BET AN —4LEFEORHTHE OO FREDEHEIIT
WB, UTUTAHRNDRBNOBZERERFRIDERESND I L Z,
SHESITHFELEL,

Using the theme of elliptical movement, Hori creates kinetic works using motors
and magnets. He sees movement as “a phenomena that gives the impetus to
create things that always inspire our curiosity.” He is currently pursuing this
theme through focusing on the important element of ‘circulation’. From his

wish to experience circulative society at first hand, he wants to be active as an
artist while working at a company that deals with industrial waste disposal and
renewable energy creation. We hope he can continue to create convincing works

that are rich with a sense of reality.

{M=/connect/=W) 2014/ kKB F < IER R {328 118 Spaceman) 2012/ FHiLiTH
M-=/connect/=W 2014 Yumiko Ohno X Yurina Shiomi Shyakouki Dogu Spaceman 2012 Genki Isayama

(& (R PENER)) 2013/ #iBE {Inequality) 2014 / 3E @
Inequality 2014 Takeshi Hori

Nested Exploration 2013 Hai-Ning Huang
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This catalogue is published in connection with the Art Competition “ULTRA
AWARD 2014” hosted by ULTRA FACTORY.
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