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Organics refers to organic things. This word includes
not only organics in nature, but also the process
of constructing machines with elaborate structures.
Through organics, growth, multiplication, propagation,
among others occur, acting as a metaphor for natural
2 phenomenon, but at the same time they are actions that
q%; lead to death. In this age where bodies, things, and
cak information have much more complicated relationships
52577. than that up to now, there are many options to what
constitutes an organic body. Through the new organic
{, relationships such as a device being part of one’s
éar body, or the vast number of natural and artificial
% hybrids, a definition of a new organic body is being
() formed. In other words, the word also can refer to
Eﬁ. the active process of resynthesis and reconstruction
of “life”, “operation” and“the production of meaning.”
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Year of Creation: 2016
Material: Video

(Borderline VI, VI,
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After obtaining a gun license, the artist films AR, Boraer]_j_,prev:[,VII‘,.v_
herself actually hunting wild boar. This video is . e e d
shown to children, along with the boar’s fur, and
the children are asked to draw their image of wild
boar based on its skin, in a “class” format. Wild
boars are one of the few games in contemporary
Japan. However, since the aftermath of the 2011
Tohoku earthquake and the accidents at Fukushima
Dai-ichi Nuclear Powerplant, the wild boar living
in the region are still being exposed to radiation
and you can’t eat them. Animals removed from the
food chain end up creating their own ecosystems.
In these evacuated areas, wild boar have mated
with domestic pigs, creating a crossbreed “ino-
buta”. This crossbreeding also occurred in the
children’s imagination and in their drawings, some
look like ino-buta and some look like entirely
different animals.
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Year of Creation: 2016

Material: Hon-torinoko (handmade paper), Rabbit skin . ’
glue, Pigment base, Mineral pigment, Dyed mud pigment, Nanami Saito
Gofun (white pigment), Burnt pine ink, Lamp soot ink, pneuma
Silver leaf

Various drawings of plants are joined together to
create an impossible plant form then reconstructed
in this Nihonga painting. Since the age of
exploration, plants in colonies were taken back

to West by plant hunters and sold. Today, this
takes place on a larger scale, as if engulfing
the world, and is a cause of environmental
destruction. The painting at first seems to be
integrated, but the artist painted impossible
combinations of plant forms and an imaginary
scene. This is like an organic culmination of
images in today’s internet age.
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Year of Creation: 2016

Material: Acrylic, Reactive dye, Fabric, Cotton Canvas
This is a painting about the boundary between
artist and others. Specifically, by having viewers
repeatedly use a water gun filled with paint and
draw a line between the artist, the painting is
made up of an infinite number of lines. However,
as the paint is watercolor, the lines gradually
blur and run into each other, making this boundary
ambiguous. While the interaction of viewers is a
given, considering the nature of the paint, this
is a work with two uncontrollable levels, thereby
representing the ambiguous boundary with viewers.
The artist made a painting with visitors during
the exhibition period.
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Year of Creation: 2016

Material: Silver

These are silver rings made on the theme of
“breathing”. While engagement rings are exchanged
between people as a symbol of their intent to
marry, “breathing” is a contract between humans and
plants. The environment has been sustained through
a negotiation whereby humans breathe what plants
exhale and vice versa. One of the rings is worn on
a tree branch and exhibited in the forest. Silver
is mined from the mountain, and it is a material
that is easiest influenced by the air.
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Year of Creation: 2016

Material: Canvas, Urethane foam, Iron, Wire mesh, LED
light, Powered speaker

This is a two-dimensional work with a sculptural
and organic quality made of uneven urethane. Due to
it’s large scale, the structure can only be shown
in a parasitic way. By wrapping it around a giant
sphere, the work is changed from a two-dimensional
to a three-dimensional work. The work is exhibited
outside, and the surface is curved, wrapped around
the support structure. The surface also is organic
as it changes moment-by-moment due to being exposed
to the wind and sun.
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Year of Creation: 2016

Material: Colored aluminum foil, Shredder

This is an installation where 24 shredders are
placed at the top of the wall and a variety of
colored aluminum foils are randomly shredded and
fall to the ground. The foils are shredded and
slowly fall to the ground, then an ephemeral
2-dimensional picture is created when they are
suspended in the air. When things fall, sometimes
it feels very slow. Here, the artist prolongs
that moment when a two-dimensional image, which
symbolizes love, appears, both physically and
perceptually. The meaningless shredded paper on
the floor are traces of a time that cannot be
returned to.
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Kasumi Fujisawa
Circle of Life
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Year of Creation: 2016

Material: Things from garbage dump at Kyoto University
of Art and Design, Mass-produce goods, Hand-kneaded
objects, Electricity from outlet, Atmosphere, Moving image
This three-dimensional work is an assemblage made
of ready-mades and waste that reflect the traces
of their users.

The artist questions existing art formats such as
painting and sculpture, and her work contains an
organic element, infinitely expansive, combining
two and three dimensions, and traces of others and
an operation of her own. Photographic works are
also exhibited here, a collage of different things
chosen based upon sense on skin or touch. Her
group of works has a unique ecosystem, interlacing
two and three dimensions, image and material. as
it changes moment-by-moment due to being exposed
to the wind and sun.
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Year of Creation: 2016

Material: Ink-jet print

This is a photographic work where the artist took
screenshots of the many videos of fights posted

on a video site. He then “reenacted” the fights,
posing in photographs. Although “fight videos”

are so common they have their own category on
video sites, some are staged to get more page
views. However, with videos that look real, as if
unconsciously, there seems to be set way of filming
that occurs naturally, with the vertical framing,
and angles taken from the back, a low angle etc:
With the still shots, the focus is not just on

the subject, so unrelated objects and people are
also captured and the blurring and the shaking

of the camera makes all the violence disappear.
Furthermore, by organically “playing” with scene,
things, and people in these still photos, the work
also questions what is reality is today’s world.
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Year of Creation: 2016

Material: Soap, Iron, Stainless steel, Acrylic

This is a three-dimensional work made up of soap
in the shape of a “mouse” which is a symbol of
faith in our contemporary society. The object

of worship is often not visible or visualized

in Japan, but by using an animal motif or giving
it materiality, it is easier for viewers to
directly see hope in their prayers. Although this
work is a sculpture, it gives off a smell and
the odors remain on you. As the sculpture takes
on a different form and disappears, this also
visualizes the prayers of people as desire.
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Year of Creation: 2016

Material: Speaker, Water, Transparency film, Video

In recent years, activities of groups of people
and their characteristic voices and noise,
whether they are exclusive movements or their
reactive protests have gained attention. By
processing the sounds, the voice gains more
anonymity and become abstract. This is a sound
installation that extracts the sounds of strong
emotion. By placing water above speakers wrapped
in plastic bags, the sound is represented by the
movement of the water. This also suggests that
sound influences us not only spirituality but
also materially and physically.
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%HME% | Akira Asada

#EFK | Critic
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This was a very interesting exhibition, with some making
work directly linked to their own lives while others made
objectively detached work. Ami Inoue was the former, and
it was obvious that she should win the grand prize with
her highly resolved work. On the other hand Aiko Yuno
represented the latter, with her simple mechanism being
effective and highly praised in the judging process. I

feel fortunate to have met artists such as these two who
seem able to take their work to the top level.
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I believe that morality will become a radical point when
making contemporary art. The world is made from things
that cannot be understood when talked about, so is this
taken into account when creating, is the image controlled
to this end? This made me feel gratified when seeing

many works this year that seemed to seek new morals.

Even compared to previous awards, it was very carefree.
Although it did not reach the point of showing a new
morality between life and humans through art in terms of
New Organics, I still felt there were plentiful possibilities.

2MRF | Kohei Nawa

BRI | Artist
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Working with the Ultra Award is a good experience for
reexamining art objectively from a different perspective
than when making work myself, and for thinking about the
relationship between contemporary society and the artist.
I would like it to be an important experience for the
participating artists rather than be about whether or not
they won an award. On a personal note, I felt that Aiko
Yuno, who I have watched since she was an undergraduate,
is steadily stepping up as she managed to neatly drop her
initial inspiration into the space. I am looking forward
to her future developments.

18

Jury

EBEKE | Mizuki Endo

1>F4NYF ¥ 2L —4%—| Independent Curator

—ANOEUDEBHREICERERRTIEVIBRAADPEH>TL S
£5%. REBEOHIEBESTLAE, AREECHV L, BYLE
ET. BREEKEREHATE TV BRMERI S - EHHR
BTT, EVI2BRELVHLELIEEAN,. BFOERPESD
OTHEFDEDEVDADEDHTHEL, RKEVEKRTOHS
PER. HIVIEHRZOEDADEIPEDE, EVWIKFHE
HoTEMEFEL THLLVERVET, RESELAICLTVET,
This was an energetic exhibition which communicated each
person’s enthusiasm for clearly realizing their works.

It was impressive that many of the artists were able to
efficiently explain their pieces with well chosen words
during the public critique. While it may be difficult

when you are young, I think they should pursue art with
the sentiment of giving to society, history or the world
in a broader sense, instead of just for themselves or the
people around them. I look forward to next year as well.
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BAEMK | Artist

AEEE. BBOL-OHBMTETRETLE. BEWVICHDFITL
BEVWHITATREIICCZ, 7AO2 1V FOBEENHY. 7— DR
PHUET. FROFZHNATHEERPTRICEIERICET S
T BEBREELEFAEVEFRICVDEY, (ERORIICE B/ EBD
BFANDOYFXTIADRIIZZ, 7— bPBELET 2BEITE
#LET, $TEBHEOUT7U T —EBHILZERES 1AV
EVICI—vEXYEY, ZLT. X 2BIFICALE, BELICHAD
BICREH>-HLHEXSAZRBHFEICRIELC TV AELEEE LA,

It was a shame that I was not able to attend this critique
due to a cold. The live experience of being together in the
space is where the magic of the project and the mystery

of art reside. You are all still far away from reaching
the stage where the work can communicate perfectly after
leaving the artist’s hand. In the sight of you standing

in front of your work in paint-covered overalls lies the
magnetic field where art is continually renewed. Firstly,
I commend each one of the artists who bring forth the
reality of the location. I have then chosen Ami Inoue, who
stands in the meta-location and quietly faces the darkness
of the contemporary, with the grand prize.
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EiTER - JRHEK | Artist, Stage Director
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There are years when it is hard to choose a grand prize
winner, but the overall level was high this year. Yet, the
most important thing is what comes next. After rapidly
raising one’s level over the short distance race of the
Ultra Award, how far can you go with your own ability? When
you are a student, the university raises you up through
many methods such as this, but after you graduate there

is nothing. The very first high hurdle to overcome is to
make work when it is requested by no one. Spiritual and
financial battles will continue. For someone who continues
to make work, think of it as a long distance race without
a goal. However, there is no long distance race more
thrilling or intriguing.
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Production Supervisor

Kenji Yanobe

Artist, Director of Ultra Factory

Welcoming Yuko Hasegawa as curator from last year,
I think the overall exhibition was of a high
quality. While it was a short period of 3 months,
she gave precise directions to the students
without showing any half-hearted leniency, just
the same as she is towards professional artists.
While there were students who got a result thanks
to this and those who did not, I believe the
process of hardship in communicating with her
will definitely be useful for them as artists
going forward. On this occasion the exhibition
used 3 detached locations, each as a separate
space. By turning the gallery facing the street
and the school toilets into exhibition spaces,
the works developed into being part of the living
space, so in a sense there was an entertaining
organic composition to the exhibition that I felt
responded well to the exhibition theme.

Curator of this exhibition

Yuko Hasegawa

Curator

On this occasion I had the impression that there
were few media works, while there were many works
that interrogated the body. The theme of New
Organics may have had an influence. There was

a range of work proposals, but for me I first
thought of the work as it would stand. I said some
tough things to the students, but I thought it was
good that they all overcame this and brought it to
a point where it came together as a work. There
may be people who felt that I was too controlling
of the students, but the requirements of art are
similar to human desire or love, so in the end it
may have been that I was synchronizing my desire
for what to see with their desires. A curator is
this kind of creature. A basic rule for a curator
is to treat all artists equally, but this time

I want to name Kasumi Fujisawa as someone who
surprised me in many ways. I felt admiration for
the astonishing imagination that poured out of
her. I look forward to how she will give shape to
this from now on.
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This exhibition “New Organics” is a special 7th installation of the “ULTRA AWARD” series, hosted by
Ultra Factory at Kyoto University of Art and Design, with the aim of discovering and nurturing new
art talents. Yuko Hasegawa was made curator of this exhibition continuously from the previous year.
For the artists selected, they were given various privileges such as an art-making grant, technical
assistance from Ultra Factory staff, PR support, as well as being featured in the exhibition
catalog. Artists selected up to now for the Ultra Award have gone on to be featured at domestic and
international art fairs, as well as winning awards, making the award a real opportunity for art activity.
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ULTRA AWARD 2016
New Organics

Period: Sat.5 Nov.2016 - Sun.27 Nov.[Closed on 16,17,18 Nov./Entrance Free]

Venue: NINGEN-KAN, Cafe BREATH KUAD, BOTEN-KAN, CHIYU-KAN in Kyoto University of Art and Design
Artists: Risa Ichikawa / Ami Inoue / Shion Urata / Nanami Saito / Soni Takeura / Kazuhiko Hiwa /
Kasumi Fujisawa / Eri Maitani / Rei Maruyama / Aiko Yuno

Curator: Yuko Hasegawa (Curator)

Production Supervisor: Kenji Yanobe (Artist, Director of ULTRA FACTORY)

Jury: Akira Asada (Critic) / Mizuki Endo (Independent Curator) / Shigeo Goto (Editor, Creative
Director) / Noboru Tsubaki (Artist) / Kohei Nawa (Sculptor) / Miwa Yanagi (Artist, Stage Director)
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The Final Examination
Date: Sun.20 Nov.2016, 14:00-19:00
Venue: The Entrance of NINGEN-KAN and other exhibition places within the university
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