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Alchemy for New Fountains

Mami Kataoka

This year marks the 100th anniversary since Marcel
Duchamp, considered the father of contemporary
art, famously exhibited a ready-made titled
“Fountain” under the name of R. Mutt. During that
time, alchemic operations to new meanings and
values to daily items and ready-made goods have
become the 20th century international standard.
In the present age where entirely new materials,
media, and technologies have become part of our
daily lives, we've come to think of the meaning,
the purpose, and the necessity of “making” a

new work itself. With the “Ultra Global Award,”
within the context of ready-made created with
various materials, techniques, and theories during
these 100 years, we explore the new “fountains”
of today. What will appear will probably be,

how easily our consciousness and conception

is solidified, as well as the constant updating,
reformation, and challenging against it.
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Focusing on the actions and movements born-from “making,” artist’s own
performance (action) has been transformed into videa installation. Hopping
back and forth across a prefectural border in the mountains, filing the edge of
a building, singing the national anthem at an intersection in India — by these
meaningless actions, the artist inverses established norms, rules,

and regulations.
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Eri Uchida's Research Table
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(CHATES] LERD, A—VOMB YT A HBO ; Pantheon and a skirt as a common
F—oBlE 2 Hh—FOFRICEBIEEZ RHL. ZHEEX i i embrdfdel't_y gods and animalélthat

(BHER) LICH T2 BAENCHEICES T 22BN E. E appear in nature worship and myths of various cultutes into a dome-shape_d' ——
FBEA—ILDR—LEIRH—FCFRIFTRELE, 7R skirt with a five-meter diameter. The red knots remind viewers of prayers for

An offering CHRORETE L, ERHRRER(CEHTHOEEY safe return sown by women for soldiers during WWII. One can say this is a

2017 | #R7E. R FoThEA 7= TAS 2 BbEs, RAROMLP visualization of invisible gods and human love.

Cotton cloth, Yarn AEOBETHRIELTWEEGEREESD,
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22—23 Yuriko Ono's Research Table



Cuntitled (monolith) -

DOWEREREBHLIEOEIL, RHSEL, FE ’ with sand, and the colored line is dug up from the deepest layer. This process

[2EnT. CnFaER(E, I/70LFELLTOAED is a meditative act for the artist himself that visualizes the connection between

207 | RN AR B B 8B, 1o BN, FHPERE WA ORFEEEN >T the microcosm of existence of human imagination with the macrocosm of
Mineral pigment, Glue, Cotton, Wood WB I LERIBUL T 220 DIEBHTATLH 5, space and history.

untitled (monolith)
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Kohei Nagao's Research Table
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wwﬂgg_g;trhg,ongm of “making” and “creation,” this work uses motifs of

'_g_@ﬁ,ﬁvg ég?{tﬁnﬁsls and human hands. The motif of Olduvai Stone Chop-
"[‘J"m'g_"rbol,'the early example in human history discovered in Tanzania, has been
carved-out o_f__silicon'e, a symbol of the current age of information technology.
Conve'r_sely'-,'the hu.man hand is made of obsidian, a mineral that represents
the origin. The fact that the finger has been severed refers to lives of two
individuals, Shinichi Fujimura, who was involved in the Japanese archaeology
hoax which left major impact in year 2000 onwards, and the guitarist of British
heavy metal band Black Sabbath, Tony lommi.
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Considering printmaking’s properties of copying and reproduction, this body of

work focuses on images that are inverted and printed slightly off by woodblock
printing. On a wall of a building, which is understood to be immobile, the

artist has made a work by printmaking with images starting from these marks
made both naturally and intentionally. Images are carved directly on a wall of
a building on campus (Shiseikan building) and are printed in large format. The
wall itself is relocated for this exhibition together with printed works.
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40—41 Ayaka Sanuki's Research Table
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Iron, Acrylic mirror
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The artist has transformed a rusted anchor from her home-
town of Tsurumi, Saiki in Oita prefecture as a sculpture.
The anchor reflected in the mirror reminds the viewer of the
ocean and evokes memories from the material of the ready-
made. Kuwahara herself has researched the family history
of fishery industry for several generations, as if drawing an
anchor from her memory, and, taking the history beginning
from her grandfather’s story, she also creates an oppor-
tunity for us to consider the shifting history of industrial
structures in Japan brought about through modernization.
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46—47 Hinano Kuwahara's Research Table
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52—153 Mizuki Kajihara's Research Table
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Yamamoto’s practice often incorporates nonsensical
methods to visualizes geographic, spatial, and physical
scale, and this new work is a typical example. Based on
Mt. Olympus, where gods assembled in Greek mytholo-
gy, this work transformed the height of Mt. Olympus on
Mars, considered the tallest mountain in the solar system,
into a state of quantity. In order to physically express that
distance, measuring tape is rolled up into a mountain
with a diameter of three meters and a height of eight
meters. Similar to how Icarus tried to fly towards the sun,
through the meaningless attempt at capturing the scale
of the universe, this work is proof of humans’ universal
dream and imagination.
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Kohjiro Yamamoto's Research Table
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Taiwanese thread and fabric
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Through interviews on people of differing generations in Taiwan, this work is
an attempt to investigate the various layers of interpretation of history and
nation building, including Japanese rule after the First Sino-Japanese War for
50 years, through individual stories, memories, values, and consciousness. The
notes taken during the interviews are embroidered, and the accumulation of
thread reflects the layer of meaning found in words and sewed actions

and patterns.
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The note of Weicheng Chen:

The word his father said
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The note of Chunsheng Chen:

About Albert Camus, The Stranger

Yukako Hashimoto's Research Table
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Borrowing texts from a poem by the renown modern Japanese art critic and
poet, Shuzo Takiguchi, the artist explored the ideas of present time and its flow
through referencing the periodicity of text, the righteousness of painting, ele-
ments of graffiti made by drawing, temporality, and fleetingness. The original

landscape for the artist is a stone monument of “Post-Russo-Japanese War
Memorial” of Seigaku Ando, a historian of the Meiji to Showa periods found
in the artist’s hometown of Doi-cho, Ehime prefecture. The epitaph criticizes
loyalty and patriotism, therefore the entire text on the stone was erased for a
long time but now is reproduced.
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In recent years, some trends in the global art
scene are the re-evaluation of performance art,
attention to research-based works and archive,

among others. One can say there is an increase
in the existence of production of works with
immateriality. The context to performance art after
the 1960-70s, when the art market had difficulty
dealing with this genre, one can say that now
the art market has given performance art more
value due to the need to re-evaluate it in terms
of art history, the recognition of the urgency to
preserve it, the advance in the digitalization of
documentation and re-enactment, and the process
of museums and other institutions collecting those
documentations and related materials. In this
globalized and post-internet age, there has been
increasing tendencies of reconsidering the canon
of art history, which has been centered on Western
traditions, to the multiple lineages that have
developed concurrently in diverse regions around
the world. As a result, more attention is now paid
to artist activities or regional movements that have
not been recognized in the past. And the Internet
made it possible to do initial research in various
regions around the world, providing remarkable
expanse in the scope of needed research, as well as
speeding up the process of archiving documented
materials. Recent international exhibitions such
as biennales and triennales are in fact no longer
limited to painting, sculpture, installation, etc...,
but we also see examples where performance and
performative practices are given importance.
Within this context, it has been 100 years since
Marcel Duchamp's most well-known readymade
Fountain was exhibited, and we thought we would
re-question today’s significance and meaning of
making new objects. In fact, Ultra Global Award
is an award that pre-supposes the making of an
artwork, and, when one considers the general
educational curriculum of an art university, giving
value to the act of “not making” may become



a difficult option. The title Alchemy for a New
Fountain: Making and Non-Making was given to
the artists in order for them to find a response to
the questions of the necessity of “making,” the re-
consideration of the process of transforming an
idea into a visual work or a substance, and how to
present works to make a better artistic experience,
including exhibition displays.

Within the specific process leading up to the
exhibition, it was unfortunate that there was
limited time for discussion between the curator
and the artists concerning the goals of exhibition
and art making. Although this was mostly due to
the curator not securing enough time, the question
of meaning and the necessity of “making” is a
fundamental issue for artists, and the time needed
for discussion to fully articulate this was difficult
within the timeframe given to this award.

Furthermore, how to bring ideas into a visual
work, or the process of transforming something
to be exhibited and taking it to the highest quality
possible, was a difficult issue. Although there
were artists who had a clear direction even from
the proposal stage, the project began with a state
where the majority could not see the process how
to make abstract or intuitive ideas into works and
the concept itself was primitive.

In order to polish these ideas into something to
exhibit, it is necessary to have knowledge that
goes beyond a specific time period or location,

as well as construct meaning and theory, not to
mention techniques and environment for physical
art making. In terms of the latter, | must say that
the detailed advice and technical support of Ultra
Factory played a large part to make it possible. The
challenge was to develop ideas into an artwork,
and, through that process of visualization or
materialization, maximizing that potential and
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number of choices. It was necessary to dig deeper
from the stage of conception through multilateral
research. At this year’s Ultra Award, we tried what we
called a “research table,” where students record their
research on purpose in order to be aware or conscious
of its process and context. As a result, some students
could further their ideas and give more depth of
meaning to their works, but | felt that before starting
work in detail, it is essential for artists to have a deep
understanding of historical and social context not just
with art.

In the end, the quality of the works in the exhibition
was not that of a student exhibition, but | believe we
reached a level where it was a proper young artists’
exhibition. In the final judging, critiques were led by
faculty at the university, while Doryun Chong, Chief
Curator and Vice-Director of M+ museum, Hong
Kong, chose the Grand Prix winner. The critiques
on campus were carried out from the perspective
of how much the artists grew during the process,
and, with a frank exchange of opinions, | believe it
was an extremely valuable experience. Although
the curator was not involved in the selection of
the Grand Prix winner, inviting an overseas curator
meant judgment was unrelated to context or personal
relationships and solely based on value provided by
the quality or magnetism of the artwork, creating a
challenging opportunity for participants. If artists
continue to challenge themselves in the global art
world, their works will be met by unfamiliar viewers
at various events such as exhibitions and art fairs.
And, at those moments, artists must ask themselves
how to raise the level of their works to grasp the
interest of viewers. As training, | believe it
is extremely meaningful to receive critique from
different perspectives. For the artists, | truly hope
their experience at this year’s Ultra Global Award will
help them move forward to a more ambitious future.
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About ULTRA GLOBAL AWARD

Ultra Factory

The ULTRA GLOBAL AWARD is a program hosted
by Ultra Factory at Kyoto University of Art and
Design that aims to discover and nurture young
artists who can actively participate in the ever
complex global art community. It is comprised of
an art competition followed by an exhibition.
Ultra Factory is a common studio at the university
and provides technical support across all
departments. At the same time, we provide hands-
on projects with the cooperation of leading
artists and designers, active both in and outside
of Japan. Since 2010, we have been holding the
“Ultra Award,” a competition to discover and
nurture new artists. The “Ultra Award” does

not accept finished works, but instead artists

are selected from proposals and are provided
guidance, and technical and financial support with
their art making, finishing with an exhibition of
their works. Furthermore, we have achieved real
results through a comprehensive support program
including publishing a catalogue, PR activities, and
critiques with foreign/domestic critics, curators,
and artists. With the 8th installation, the 2017
“Ultra Global Award”, we have invited Mami
Kataoka (Chief Curator at Mori Art Museum) as a
curator and Doryun Chong (Vice-Director/Curator
at M+) as an international jury, in order to meet
the rapidly globalizing art scene and to provide an
even more international perspective. 10 artists
had been chosen under the exhibition theme set
by Mami Kataoka, “Alchemy for New Fountains-
making and not making.”During the exhibition
period, a critique session was held and Doryun
Chong selected the Grand Prize winner.
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Following presentations by each of the artists, curator Mami
Kataoka,production supervisor Kenji Yanobe and other four experts

reviewed their works.
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Eri Uchida received the Grand Prize after critique by Doryun Chong,

the international jury of this award.
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Production Supervisor  Kenji Yanobe (Artist, Director of ULTRA

FACTORY)

International Jury Doryun Chong (Deputy director and Chief

curator of M+, Hong Kong)

Mami Kataoka is chief curator of Mori Art Museum in
Tokyo since 2003. Prior to this position, Kataoka was
Chief Curator at Tokyo Opera City Art Gallery (1997-
2002) and researcher at the NLI Research Institute on
cultural policies and urban development projects (1992-
1996). She was International curator at the Hayward
Gallery in London from 2007 to 2009, Co-Artistic Director
of 9th Gwangju Biennale in 2012, Artistic Director of the
21st Biennale of Sydney (2016-2018).She is also on the
Board of CIMAM (International Committee for Museums
and Collections of Modern Art) since 2014.She has been
Professor at the Graduate School of Kyoto University of
Art and Design since 2016. Kataoka also frequently writes
and gives lectures on contemporary art in Asia.

Doryun Chong was appointed in September 2013 as the
inaugural Chief Curator at M+, a new museum of visual
culture, which will open its Herzog and de Meuron-
designed building in 2019 in the West Kowloon Cultural
District in Hong Kong. Prior to joining M+, Chong was
Associate Curator of Painting and Sculpture at MoMA,
where he organized projects including the critically
acclaimed exhibition, “Tokyo 1955-1970: A New Avant-
Garde” (2012) and acquired a diverse range of works, many
of them non-western, for the museum’s collection. From
2003 to 2009, Chong held various positions as curator in
the Visual Arts department at the Walker Art Center in
Minneapolis.
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