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A colossus exceeding 6m in height, entitled ANGER
from the Bottom, is an amazing collaboration work of
Beat Takeshi, Kenji Yanobe and the ULTRA FACTORY.
The giant god of the subterranean world comes out
of an old.well howling, and direct his fury and curse
towards humans, whose desires have ballooned.
This wo;}q was first exhibited at the Museum of
Conterﬁﬁ? ry Art Tokyo in January, 2013, and will be
shown.in the “Setouchi Triennale 2013".

Present awareness of problems given by the god will
overwhelm and intimidate people all over Japan.
This current issue will reflect upon various works
and events presented by the ULTRA FACTORY
in 2012, including ANGER from the Bottom, which
concluded the activities of the ULTRA PROJECT of
this academic year.
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Special Dialogue. Kohej Nawa X Aiko Miyanaga

Things that will
created together,

and further

Kohei Nawa who has launched a platform “SANDWICH” ma
has been involved in the Ultra Factory from its very begin
Aiko Miyanaga has come aboard since 2012,

and held a solo exhibition at the National Museum of Art,
This is the first time they have a dialogue interview toget
but their first meeting goes back to their school days.
Here they unveil the other side of producing works within
between various kinds of people including students,

and especially producing works at the Ultra Factory.

— Tell me about the first meeting of you two.

Miyanaga: Actually, we went to the same prep school
(Miyazaki Atelier). Speaking of going to the same prep
school, this school is also where Mr. Kenji Yanobe
went. In the year | got in, Mr.Nawa gained entrance
into the university, so it was like passing each other.
I only got to know him with his work displayed in the
school as works by former students. I've known his
work from quite early when he just got into the Kyoto
City University of Arts. Like that work, what was it
called? Not The Boy Who Cried Wolf, but---

Nawa: Are you talking about The Boy and his Sacred
Beast? My senior project. Not The Boy Who Cried Wolf!
(laughs)

Miyanaga: But | was only looking at him from distance.
Not like contacting directly, but a friend of mine turned

out to be a friend of Mr.Nawa's as well.

Nawa: Thats right. We had a mutual friend.

— Now we are talking about experiences in
your school days, but do you remember the
first experience in which you made something

together with somebody?
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Nawa: | often did such things from my childhood. My
father often made something, and | helped him a lot.
| was like a proper staff, because, for instance, he
used to prepare 6 printing plates for the handmade
New Year's card illustration (laughs). Things like
that happened all the time. But when my first solo
show was held in the Gallery Nomart (then Nomart
Edition / Project Space) in Osaka, in 2001,the gallery
intervened in such things as how the concept should
be, or how the works should be exhibited, against
the works that | made at my expense. It was a great
shock to me, an experience totally unknown to me
before then. | continued doing shows for the next five
years, as new things were demanded every year. But it
was those days that all the categories of my existing
works came along, so these experiences have become

something for me to treasure.

Miyanaga: Hmm--- Come to think of it, | wonder when

| started collaborating with somebody else.

Nawa: Haven't you helped your college teachers or
seniors in any way? | used to polish Mr. Yanobe's works

alot when | was a student.

Miyanaga: | did't really help others. When | entered

my grad school, Mr. Katsuhiko Hibino said to me
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“you don't look like you would help others”(laughs).
| was willing to help because I would get much from
it, but the sense of working as a team didn't feel very

comfortable, making me hesitant to take a step into it.

Nawa: | wasn't sure what to dowhen | was an under
graduate, so at some point, | was always helping
seniors and teachers. | was in a rugby club, and in
some occasions where seniors of the club gathered,
like in old-timer’'s games, | went there to greet them,
and asked them to let me know if there's anything |
could do for them. | found it more interesting to see
various works of them than going to college lectures. |

was really into it.

Miyanaga: I've always said | didn't attend college
classes at all, but actually, | was an active member
of this certain club. This is really the first time | tell

this (laughs).

Nawa: What club? It's exciting to hear this (laughs).

Miyanaga: | belonged to a singing club. A choral
group. | wasn't going to school or work, but instead
vigorously doing this club activity. | was a real
passionate, considering for every single show how

it should be organized, how the audience should be
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attaracted, what kind of experience each member
desires to continue in this club, stuff like these. |
started singing when | was in the 3rd grade in the
elementary school, not a beginner anymore when | was
in a college. Even today, I’'m too shy to sing solo, but
| love singing together making a harmony. This might

possibly be the first collaborating experience for me.

Nawa: In that sense, activity at the rugby club | had
belonged for 15 years taught me much about things
such as how | can move in a group and how a group can
be leaded. At one point, | was more devoted to rugby

than art. | was even feeling like | could die for rugby.

—In fact, students who have participated
in you two’s projects shared an impression of
“very athletic”. Are club activities in college
days connected to the present working style in
any way?

Nawa: It's truer to say it's already become my
habitude (laughs). | organize SANDWICH in the similar
way that players are positioned in rugby or soccer
games. Like, this year we have two technical directors,
so set them as free players---or that kind of division of
roles. Many of the staffs have experience in sports, so

maybe the air of an athletic club is present.
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installation view, “Kohei Nawa - TRANS | SANDWICH”, Hankyu Umeda Gallery, Osaka, 2012
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Miyanaga: My project at first seems like a girlsclub,
as it involves delicate operations and many girls
participate. But the very first thing | say in the project
is: “Don’t join us if you just expect this to be a girls’
handicraft club. This is an athletic club in the guise of
a handicraft club”. Having boarded our ship, we want

to get to a great place together, including myself.

Nawa: In a project, there are certain times that you need
to work steadily, and other times you need to break
through with all your impetus. Both are important.
Really, our work requires physical strength, and it
doesn't last without vitality. It doesn't necessarily have
to be athletic, but it might be similar in the way to make
a certain kind of tension. The lack of tension leads to
serious injures, so we all need to have a sense of tension
while making works. Materials are very honest. They die
when we treat them in a wrong way. There are some we
can use only when proper temperature and moisture
are controlled. In some part, you know it by your body,

giving total attention to it.

Miyanaga: Are students in SANDWICH only from
creative background? Some of the participants in my
project was studying historical heritage, and it was

kind of interesting as well.
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Nawa: These days various kinds of people started to come with
no regard to university or major, like students of visual design,

architecture, or philosophy from other university.

Miyanaga: That's a positive change. Speaking of which, | feel
workspaces like SANDWICH or Ultra Factory have an impression
like, say, anyone who cannot weld metals is not welcomed. My

project might have contributed to discard such a prejudice.

Nawa: A macho image might come before everything else
(laughs), but it's not really the way it is. There are steady
handicrafts in SANDWICH as well. But, wouldn't it be a bit
intense if you had to work just besides Mr. Yanobe? The physical
scale of the work is so different that the sense of scale in me
is confused. Yet this is another interesting aspect of the Ultra
Factory. Later when | get back to my atelier, | would think “No,

don’t be confused by such a thing!”

Miyanaga: | was at first very surprised at that, too. | had
neither seen other artists, nor been seen myself as an artist,
working so close-by. But it’s all open in the Ultra Factory! We
could see from so near Mr. Yanobe freaking out being pushed
for time, and | suppose it's the unique character of the Ultra.
We have no way other than being naked when all of us are
working close to each other, and only the directors can see one
another’s frontline. Usually we work in solitude, but | liked that
solitude was present so close-by. | could learn much, and was

sometimes helped by Mr. Yanobe.

Nawa: Let's say we organize a solo exhibition at an art mu-
seum. Even in such a case, Mr. Yanobe and Ms. Miyanaga under-
stand well how the show is realized and effort needed to do it, so

I would feel encoutaged just by having those people around me.

—— One of the characteristics of the Ultra Factory is that
many students, including freshmen, get involved in the
actual process of producing artworks. They are for you
total strangers as well as amateurs, but how do you feel

aboutthem having direct contact with your delicate works?

Nawa: It was especially tough this year. Some 30 students came
to participate in the project at first, but as often happens in such
things, there were some who weren't as sincere as | wanted them
to be, and | made 20 of them leave the project by the summer.
After the reorganization, the members were more motivated than
before and everything went fine. The Ultra Projects are different
from normal college classes, so students need to understand
they are stepping into workspace of the professionals, and be

well-prepared for it. For my part, | try to arrange things for them
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to help out from some of my projects, but sometimes students
just can't make it well, and in such times staffs do their parts
over again later. So for us, it can be terrifying to let the students
do our stuff, as the quality of the work might be reduced and

extra work might be needed if not careful.

Miyanaga: | can't compare because this is the first time | got
involved in the Ultra Factory, but | worked with students from
Kyoto Seika University in producing Beginning of the Landscapes
-sweet osumanthus-. It was only two weeks, but it was then that
the Great East Japan Earthquake occurred. Yet the exhibition
schedule wasn’t changed, and | thought we didn’t have any way
other than continuing this project together, so we just went on
working after consulting it with the students. Looking back, it
might have been a good choice for them. | think it has become
a valuable time to work silently while various big things are
happening around them, especially when they are as young as
20-year-old. Beginning of the Landscapes -sweet osumanthus-
came out of sharing such experience with the students. In
the solo exhibition at the National Museum of Art, Osaka, |
wanted to make this work double in size, so | started a project
in the Ultra Factory. Some of the students from Kyoto Seika
University, who helped me in the above-mentioned project,
came to work with me again in this project. These knew all too
well that this would not be a simple handicraft
club, but rather would involve tough work, and
they helped me out much, taking leadership in

the project.

—In this work, you collected 60thousand
sweet osmanthus leaves, and washed their

leaf veins one by one manually.

Nawa: 60 thousand !

Miyanaga: That the process is done piece by
piece by hand was the very point, but it was really

hard to go through 60 thousand leaves.

Nawa: As for SANDWICH, | am always seeking a
way to do more interesting things using existing
technology. If a project requires a certain tech-
nology that SANDWICH doesn't have access to, |
would go to negotiate with the company that can
provide the technology, interview with profes-

sionals in person, or ask them to join us.

Miyanaga: SANDWICH has that kind of lightness,

doesn'tit?

Nawa: Lightness (laughs). Actually I'm working
like mad. From the very start, | was interested in
methodologies of technology and art making, and

I've been trying to blend existing methods and

GO'IOA  WH1IN JHL |

,|r ik original methods. It has already become

% one of the SANDWICH styles.

Miyanaga: | have an aspiration for such
solid style, but it doesn't work like that
for me. | tend to go for more little things.
Like, | treasure things brought to mind
while washing the leaves, or even the
washing time itself. By then the art mak-
ing has already started, and it feels like,
how should | say, a loosely-continuous
live performance. But it's so easy to
miss a deadline if | cling to this too much
(laughs). It rarely happens that my work
needs an unknown technique. Oh yes,
there was one exception in the works
displayed in the National Museum of Art, Osaka. That one with
resin. How to handle resin was totally unknown to me, but | so
wanted to make it. The idea grew in my mind so much that | sent

an email to Mr. Nawa to ask for help.

Nawa: The current system of art allows us to approach art
more casually, as new art museums and galleries opened all
over the town. As a result, the artist, who had been creating his
or her world compactly, is asked to expand the idea on a grand
scale. This is a challenge against artists. For the last decade or
two, artists who could meet such expectations were embraced.
Then, the artitst tries to do things only possible at that
moment, even if he or she had to call for assistance of various
corporates, staffs and volunteers in order to realize them. This
sometimes turns out good, other times not. But if worked out,
the little world the artist had been weaving all up until then
might be at once stretched out, and he or she can communicate
as an enormous surge towards society. So techniques and
knowledge are really important in constructing one’s own
position as well as expanding a world view of one’s works. In the
same way, projects in the Ultra can be a challenge for careers
in SANDWICH, as it holds the possibility to ruin our own visual
language. Works we made with students are examined by tens

of thousands of people. You would never want your own work

Foo

to be judged as poorly made. So this probably makes students

extremely nervous, but it's same for us. It's a kind of trial.

Miyanaga: | see what you say. It really was a trial(laughs).
That's why | want students to feel the same when handling the
artworks. Students would learn rules to communicate with
others, how to make arrangements and experience such things
in their bones, as well as actually producing works with us. As
for communication rules only, they might possibly learn them
through part-time jobs. But this time it happens to be art, and
it's so different from college classes. | think it would become

one of valuable times in their lives.

Nawa: Students can create their own world by themselves. But
the system or technique to communicate it with society can be
acquired only when they have chances to work together. Not
everyone changes just because he or she participatesin a project,
but | think these projects would be open in a good way, especially

for those who have will and future vision at the right moment.

Photo :Hajime Koizumi (4th year of Information Design)
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Profile

Aiko Miyanaga

Born in Kyoto in 1974. After graduating Sculpture course in Department of
Fine Arts at Kyoto University of Art and Design, finished her graduate study of
Intermedia Art in Graduate School of Fine Arts at Tokyo University of Arts. In 2011,
with winning the Gotoh Memorial Foundation new comoer's prize of art, started
working as an artist based in USA. The solo exhibition entitled “Miyanaga Aiko:
Nakasora — The Reason for Eternity —"was held at the National Museum of Art,
Osaka in 2012. Her main works aim to visualize time using signs of presence, such

as sculpture with naphthalene and installation made with salt.

Kohei Nawa

Born in Osaka in 1975. After graduating Sculpture course in Department in Fine
Arts at Kyoto City University of Arts, finished his Doctoral course of Sculpture at
the same university. In 2010, won the Grand Prize at the 14th Asian Art Biennale
Bangladish 2010. In 2011, his solo exhibition “SYNTHESIS” was held in Museum of
Contemporary Art Tokyo. He has shown various expressions based on an idea of
“cell”, using fluid materials and media as metaphos of senses and thoughts, such

as beads, prisms and silicone oil.

BEF - RE MEBEE (ZWRR - 7707 2—22H1AE)

Interviewer and editor: Wakaba Matsuo (1st year of Arts Studies and Cultural Production)

In the midst of installation process for the solo exhibition The work started with the students researching and
at the National Museum of Art, Osaka, entitled “NAKASORA — mapping out sweet osmanthus trees. Pruned leaves are

the reason for eternity-". The students rolls the sheet with collected from all over Japan. It gradually metamorphoses

sweet osmanthus leaves, with a special care not to wrinkle it.

itself into the landscape with 120 thousand leaves: nakasora-

beginning of the landscapes.

later, the solo show at the Hankyu Umeda Gallery in Osaka.

Finishing up the work carefully, adding refinement to it A scene from installation process of the solo exhibition
with several kinds of sandpaper. The completed work was “Kohei Nawa - TRANS", held in the two venues of the Arario

displayed in the solo show at the Arario Gallery in Korea, and Gallery, located in Seoul and Cheonan. The students mainly

operated installing and adding finish to the surface of the

series of works is entitled Polygon.
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In 2012, various projects were
promoted simultaneously in the Ultra
Factory, and many students gathered
around leading creators who have
been at the top of their fields under
these projects. Here, main works

and activities of the seven projects

launched this year are introduced.

Directed by '\"/ ’\'7' v :/

NAMURA ART MEETING '04-'34 @& #}3& M pf pi it
2012 F10R 208 (£). 21H(H)

ER5mDABEEF—TICLEEALEIZT K-y, BREMN X
FHALEEASE AN T OY 5L [NAMURA ART MEETING
'04-'34] TARIIN I 24 AN MDY ARy I BEF-TELT,
W-B-mE ELL KUK EERS U 7=,

YANOBE PROJECT 2012/ YANOBE PROJECT 2012 BEYOND
7AYz s AR 201258 - 108 /2012108 - 2013 £ 18 SMAK: 9A /21 A

ABRD [NAMURA ART MEETING '04-'34] (2 (THE STAR ANGER)
EH&, £z, 2011 FLLSEEMOTEL- ERERADUT7I a2
TAVIVRELTEZa AL (HFL - FwAIER) O, EXTT, 41X
I, ZLTREANDT—IRKYT7—IZ&00, BEYOND 7Y 17 b
TRE—FEFLETSKAL—Ya > PER, E-rF LD [HHF]
DVWTHEBED EICHIESh 7 8m OELIMES (ANGER from the
Bottom) 21 # A¥TRK I € /=,

Directed by
Kenji Yanobe

NAMURA ART MEETING '04-'34
@the former Namura Shipyard Site
Period:Oct.20 (Sat.) - 21 (Sun.) 2012

The huge mirror ball of 5 meters in diameter, with the sun as a motif, was
shown at the “NAMURA ART MEETING '04-'34", an event in which several
kinds of arts such as contemporary art, music, and design are all fused
together. As a symbolic motif of 24 hours art event, this work illuminated

the earth beautifully and mysteriously night and day.

YANOBE PROJECT 2012/ YANOBE PROJECT 2012 BEYOND

Period:May.— Oct.2012/0ct.2012 — Mar.2013 Participants: 9 students/12 students

THE STAR ANGER was exhibited at “NAMURA ART MEETING '04-'34" in
Osaka. Reacting to the 3.11 earthquake and the accident of the nuclear
power plant, the students participated in the world tour exhibition of
the monument Sun Child that visited Moscow, Israel, and Fukushima. In
the BEYOND project, collaboration with Beat Takeshi was realized. The
members of the project completed an 8-meter-tall sculpture ANGER from
the Bottom, which was produced within one month and a half based on Beat

Takeshi’ s concept of “anold well”.

Directed by % 5ﬂ] ?{: S'Z

| Kohei Nawa - TRANS@7ZUHA X v U—(Fat>r/vI)
2012 F 9AGH(K)-1MA4H(B) X FaF>NAN-XF12A 208 (A) ¥T

BEREEEOVIIV(Fa>EL)EFar OB TRBICITON L,
ULTRA SANDWICH PROJECT ® X > /X — 4 1) — X & (Polygon)
ERLOHETHIESELMERORER. BB TOL2yFT7yTEE%:
FHUZ, FEBEOX+IU-—%2RZL. BEOT7—-+—2%20T
BUY., BRSO EXRTIHSHE,

ULTRA SANDWICH PROJECT
7017 bR 20125 452013438 / BmMAR: 26 A

BINR, BMREFOERITEZEE - ABRIT2370z7 0, BHO
X834 [SANDWICH] #EEBOMEEL., FRA—1>T%T -7
vavy, EREEEBELTEMN - BEHEESI.SEER. LD
BETOEEDEL. 1MACKREBSDEX IV —ICTHEZNLE
E [Kohei Nawa-TRANS | SANDWICH] T%. #lfEr o2 BHER
HLUVHRE, HEEMOTOVI VMR IANEEDREE LT,

Directed by

Kohei Nawa

Kohei Nawa - TRANS@ARARIO GALLERY (CHEONAN/SEOUL)
Period: Sep.5 (Wed.) - Nov.4 (Sun.) 2012

*The show in Cheonan is open until Des. 2 (Sun.)

Kohei Nawa's solo exhibition was held in Korea simultaneously in two venues:
at ARARIO GALLERY SEOUL (Cheongdam) and ARARIO GALLERY CHEONAN.
The members of ULTRA SANDWICH PROJECT participated in the processes of
installing and finishing the series of works named Polygon and many of other
works. Also, they went to visit several art galleries, experiencing the contemporary

art scene in Korea, getting an opportunity to communicate with Korean artists.

ULTRA SANDWICH PROJECT

Period: Apr.2012 - Mar.2013 / Participants: 26 students

This project gave the students to witness and experience a full picture of
Kohei Nawa's career as an artist. Being based on “SANDWICH”, Nawa’s
studio, it intends to cultivate the students’ skills and minds through drawing,
workshops, and producing artworks. In this academic year, the project has
been integrated in the abovementioned solo shows in Korea, followed by his
other show “Kohei Nawa - TRANS | SANDWICH” , which took place in Hankyu
Umeda Gallery in November. In both exhibitions, students took part in the

process of production, installation, and project management.

Directed by E 7-}( § ?

| A% 52— @E L E R E R
2012 108138 (X)-12R 248 (R)
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Directed by

Aiko Miyanaga

| NAKASORA-the reason for eternity-@National Museum of Art, Osaka
Period: Oct.13 (Sat.) - Dec.24 (Mon.) 2012

In this exhibition, the 15-meter-long tapestry nakasora—beginning of the
landscapes—, made up of 120 thousands leaves of sweet osmanthus,
was produced. This work was made through repeated delicate hand
works: collecting a sweet osmanthus branches from all over Japan,
pruning their leaves, bleaching each of them, and pasting them together

piece by piece manually.

Aiko Miyanaga@ National Museum of Art, Osaka

Period: Jun.- Oct.2012 / Participants: 22 Students

This is a project launched by an artist Aiko Miyanaga to hold her solo
exhibition “MIYANAGA Aiko: NAKASORA - the reason for eternity = ”. Not
only students of our university, but also students of Kyoto Seika University
participated. In the producing process, they were mainly in charge of making
two of the exhibited works, nakasora-waiting for awakening— which is a
500kg chair made of naphthalene trapped in a resin block, and a new work
entitled nakasora—beginning of the landscapes—. Apart from producing, the
students also experienced a series of working processes such as displaying

and installation.

Directed by FH#E / KEFEKXZEB

Directed by ’("’ 7:!: 3 H 1’)
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CRITICAL DESIGN LAB.
F7RAY o/ MAM 1201246 58 -2013 448 / 8MAHK:8 A

FTHA BB A. MR [RR] [#R] 03 2>207x—-X%
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Directed by

Yuma Harada/DaijiroMizuno

Factory Furniture Project@Ultra Factory
Period: May.2012 — Apr.2013

Inviting Shigeki Hattori (graf) as a special guest, the members of this
project redesigned and remade chairs to be used in the Ultra Factory. They
began with doing research about techniques and materials needed to make
a chair by visiting a number of craftsmen in their studios. Furthermore, they
published the completed work as an open source, sharing the information

with an electronic book.

CRITICAL DESIGN LAB.

Period: May.2012-Apr.2013 / Participants: 8 students

Understanding design in a cross-departmental way, it aimed to train Ultra
Designers by providing opportunities to “research”, “discover”, and “publish”
the participants’ ideas. This year, students undertook the process of
researching “a chair for working people”, eventually designing and making
one under the guidance of Shigeki Hattori, the assistant director of
Department of Information Design of our college as well as a representative
director of the creative unit “graf”. The students also took part in

“DESIGNEAST 03" at the former Namura Shipyard Site, Osaka as staffs.

Directed by %1_ 1‘% E j&

WONHBEQREFRE AL IEMEE
2013 1A10B(Kk)-1820H(H)
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Directed by

Kyota Takahasi

I A dream to be seen someday@The Museum of Kyoto
Period: Jan.10 (Wed.) — 20 (Sun.) 2013

As a special exhibition, A dream to be seen someday was shown only for 10
days in 2013 Kyoto Art Biennale. In the space former building of bank with
rich decoration from Meiji period, the work which consists of lights, music
and movies displayed in 30 iPads was installed.The students took part in
this project all the way from the planning stage to displaying. % 2013 Kyoto
Art Biennale took place from Jan. 4 (Fri.) to 20 (Sun.).

IlIlumination project

Period: May.2012 - Apr.2013 / Participants: 16 students

Led by Kyota Takahashi, an artist who makes certain “events” using
lighting, students experienced planning of works, setting up “the place
of light” , and carrying out workshops of lighting through 8 events until
Apr 2013. Especially in “TOKYO SKYTREE LIGHT ART ENTERTAINMENT",
they illuminated the Tokyo Sky Tree for its first Christmas day. Also, they

entered a competition at “Tokushima LED art festival” by themselves.

1924 AW @ REMELEIAEMAE, SNRMEME. HESEMNE
2012 4R13H (&)-15H(B).6 A9A(£).10H(H).8A3H (&)-58(H)

2011 R S CEEIABERZEE [1924] DE=ZHFAEN=ZHFITITH
Nizo SR (1924 AR CBIh, 7OV 7 MEEGEH. Eil.
K, HIELEZBRICEY SN, RREFNOABICHLEMLTL.ELHD
TR7zyv i ari-beRBERE L,
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Directed by

Miwa Yanagi

1924 Machine Man@The National Museum of Modern Art, Kyoto / Takamatsu
City Museum of Art / Setagaya Art Museum
Period: Apr.13 (Fri.) =15 (Sun.), Jun.9 (Sat.) =10 (Sun.), Aug.3 (Fri.) =5 (Sun.) 2012

The third part of the drama trilogy “1924” entitled “1924 Machine Man”
was performed at three locations in Japan. Students got involved in a wide
range of activities of this performance such as directing, stage setting,
costuming, and producing. They also took part in the performances held in

Tokyo and Kagawa, working together with experts in various fields.

Miwa Yanagi Theater Project

Period:May.2012 - Apr.2013 / Participants: 14 students

Led by Miwa Yanagi, an artist extending her work into the field of drama,
students mainly participated in the performances “1924 Machine Man” in
Takamatsu and Setagaya, and each program of “Railroad Art Festival vol.2:
The Station Theater produced by Miwa Yanagi” held at the Art Area B1 in
Osaka, as well as “PANORAMA - Railroad Ver. =" staged on a faux train
station platform. Especially in this performance, one of the students acted

as an elevator girl, playing a subsidiary character role that leads the plot.

| ULTRAP PROJECT - 7VEBIKEVWIENEED, Fv7ICThiSEs! -
@UIhIT7UN)— 2012F12B8H (1)

DI AZLB&MC IBAEYEAIAETFANIBZ, IEFEE5 V7
£T27-7>av72RE ZRADFESETFEFEEERZ LK,
EEEMTVIVIEER. . REBICESNELETCOIITHHEINS,
ZTOREFEEH IO PV HIEK.

BY EDIT
FRY s MR 2012 65820136373 / BHAR:TA

[EDIT IT YOURSELF REED/-HDHRE] ¥ -—7—-KIZ. 51
EETHICHELTVWEVEIICRAZER., AMBEEEERRL.
RARICEATZCLERBLT. MENRBHEERTZTAT T4,
[THE ULTRA] . DI RS T 77 N)—ICEDDhZHRIMDOREEC
MAT. SEEE. P+ )VOEREZ 2 NAO#E 2B EE. 22 TD
HKREDTH %D EIC [BY EDIT BOOK] % T,

Directed by

Tomomi Tada/Atsushi Takeuchi

ULTRAP PROJECT —Factory work is a freakin’ bother, but it’s easy-peasy whenrappedout! —
@ULTRA FACTORY / Date: Dec.8 (Sat.) 2012
Period: Sep.5 (Wed.) — Nov.4 (Sun.) 2012

Inviting dj misosiru & mc gohan and Mika Tsutai as guests, students held
a workshop in which the factory work becomes a motif for a rap music.
After observing the factory with project members and students from other
universities, they came up with lyrics by putting words together, eventually
carrying out a live performance with all the participants. The promotion video

was also made especially for this project.

BY EDIT

Period:May.2012 - Mar.2013 / Participants: 7 students

With “EDIT IT YOURSELF - editing for artists =" as a keyword, BY EDIT
presents itself as a program aiming at cultivating editorial creativity
through rediscovering and making most of resting resources and talents.
The students published not only printed matter related to the Ultra Factory
including an annual periodical “THE ULTRA”, but also “BY EDIT BOOK” is
published this year, based on two dialogue interviews between people from
different fields.

007

| issue 2013

vol.05

| THE ULTRA

006



I

k ]
B,
in?

ULTRA
AR
2012
ULTRA AWARD

COLOSSEUM
REVIEW |

Photo: Nobutada OMOTE | SANDWICH

EAEX | Tatsuya Horimoto
{Me)

[BEROERELE] —HSOZHRDITHIE. BOEHICH
hhrbHV, SETIEBELS [ULTRA AWARD], F4
TJL=R7yTLTWERDEDL, TILTVZEEI.
BAEIBEDT—T 1AM - BAER, SERARFRIFER.
MTEHEZEICSM, 2L SHERIBEBEDT7T—F%
RERL/-FRICLS. [ULTRA AWARD COLOSSEUM] %
HEIN., POTOZEEDELIRRLAZLERELE TN
Joo BWTEED (LT B 5P [ULTRA AWARD]. 22 (3
BRADANOEDHE A,

“Wanderers of the Boundaries” — Nobody knows where they
get to. ULTRA AWARD marks the third anniversary this year.
The scale of the works has been getting higher year by year,
and, Tatsuya Horimoto, an artist only 18 years old, won the
Grand Prize this year. This time Yasushi Akimoto, the vice
president of this university, also participated in the review.
In addition, the exhibition “ULTRA AWARD COLOSSEUM” has
taken place inviting the past prize-winning artists, and their
further progress has been shown. ULTRA AWARD, where young
talents are developed, can be called the entrance to a torrent.

[ULTRA AWARDI A" 3B %8 ABICHEN. ThETORERELT.
[ULTRA AWARD COLOSSEUM| % Bi#, 2010 REFTENH IUTE L
RENHBFEDONERB: 20N FRBEFEHOMBEME. 202F0HE
ERbED. BROBEEVHE, BRERIE. HRERTHHZ/NEKEB
PHEY [ AR)—]EWSITF—TDbE. BESHFOWHIFONE,

The exhibition “ULTRA AWARD COLOSSEUM” was taken place to
showcase the three years of accomplishment of the “ULTRA AWARD”.
Participated artists were past prize winners including Genki Isayama
got the grand prize and Taro Komiya got Yuko Hasegawa prize both
in 2010, and Keisuke Jimba won the grand prize in 2011, and also all
nominated artists in 2012. Taro Komiya, who also exhibited works,

composed the exhibition space with “symmetry” as the theme.
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SHH# | Yu Takai
(74 KILO<—2) Idle @ Machine

g

Z= }¥#B | LEE Jangwook
(The Sediment )

1E5R / {E& ARTISTS / WORKS

JEAER | Tatsuya Horimoto

REEWMEMAZ - MTEFREEER -2

Mixed Media course in Department of Fine and Applied Arts at Kyoto University of Art and Design
{(Me)

SH# | Yu Takai

2012 FREEWEMAZ - FHRT Y1 o F2RERT7— b —2FE

Graduated from Advanced Expression Design course in Department of Information Design at Kyoto
University of Art and Design in 2012

(74 FILO= L —2) Idle ® Machine

BIE/AZ | Kimihiko Washizaki
{abstraction)

¥ R &34Z | Yurina Shiomi
(23 AR D K LX) The dress only for 23 minutes

R &RELE | Yurina Shiomi

2012 FREEH ZM AL KFR - ZMRBRELUET

Finished graduate school of Art and Design at Kyoto University of Art and Design in 2012
(23 HB®D K LX) The dress only for 23 minutes

Z 1918 | LEE Jangwook

RBEHEMAFEAER - SHRRIL

Graduate school of Art and Design at Kyoto University of Art and Design
{The Sediment )

WIEAZ | Kimihiko Washizaki
2011 ERIMEMEMAZKER - SN ELUHHHRS
Finished doctoral course of Art at Kyoto University of Art and Design without dissertation in 2011

{abstraction)

ULTRA AWARD 2012 #{ &

EMEHARD 2012 48 - 2013 £33/ (H2OTRITETEED)
BN 2012 5870 (B) -5 A 318 (K) &
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BEANK 4REE
HERE  RIRNLE TNy hTCHBARTZONE CORBRICET TOERTT >0
kNS T7 I M) -2 ERLTOERHIFEEEEE T3,
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4 | ARTZONETORES
5 |RES0OAH420O7 (B /%) #IfE

ULTRA AWARD 2012 OUTLINE

Implementation period : Apr. 2012—Mar. 2013 (Including the publication
of the catalogue)
Application period : Mon.7 May. 2012 — Thu. 31 May. 2012 (Must arrive)
Selection : Jun. 2012 [In early Jun.: Primary selection by documents /
In late Jun.: The second selection by presentation /End of Jun.: Results
Announcement]
Eligibility : Students of Kyoto University of Art and Design (Including the
students of correspondent courses, graduate school, and students of
affiliated schools); Graduates (Within 2 years from graduation)
Number of shortlists : Approx. 4 persons
Application details : Submit a plan for a work to be exhibited at ARTZONE
(Applicants are required to produce their works at the ULTRA FACTORY)
Exhibition: ULTRA AWARD 2012 EXHIBITION -Wanderers of the
Boundaries - [Sat. 6 Oct. - Sun. 21 Oct. 2012]
The Jury : Akira Asada (Critic) / Shigeo Goto (Editor, Creative Director)
/ Noboru Tsubaki (Artist) / Kohei Nawa (Artist) / Yuko Hasegawa (Chief
curator of Museum of Contemporary Art Tokyo) / Miwa Yanagi (Artist)
The Special Jury : Yasushi Akimoto (Lyricist)
Awards :

1| Provision of production space

2 | Donation of 100,000 yen as production costs to each shortlist

3| Support by staffs of the ULTRA FACTORY

: Technical support
: Supportin PR and presentations
4| Participation at the ULTRA AWARD Exhibition at ARTZONE

5| Publication of the exhibition catalogue in Japanese and English

ULTRA AWARD COLOSSEUM &

28 :2012F 118 218 (k) -128258 (L) [ HEBAHKE]

2iF  FMEHREMAZE XU - F-T

BARERSR © 11:00 - 18:00

HRER : FHILTE 2010 FEREFH) //NEKRER (2010FERA/IETFH) / MBZE (2011
EREFH) /EAER Q0NEKEFTH . NTRE) /BRRHSE (2012F:8HFXR)
/EFHE (2011, 2012 HER) B (201288 HER) / BIEAE (2012FRHER)
EfE  REERERAZ IR T T 7T MU —

ULTRA AWARD COLOSSEUM OUTLINE

Period : Wed. 21 Nov. 2012 — Sat. 25 Dec. 2012 [Closed on Sun.]

Venue : Galerie Aube at Kyoto University of Art and Design

Opening Times:11:00 -18:00

Artists : Genki Isayama (2010 Grand Prize) / Taro Komiya (2010 Yuko Hasegawa Prize)
/Keisuke Jimba (2011 Grand Prize) Tatsuya Horimoto (2012 Grand Prize, Yasushi Akimoto Prize)
/Yurina Shiomi (2012 Nominated Artist) / Yu Takai (2011, 2012 Nominated Artist)
/ LEE Jangwook (2012 Nominated Artist) / Kimihiko Washizaki (2012 Nominated Artist)
Organizer : ULTRA FACTORY, Kyoto University of Art and Design

Support: Art Studies and Cultural Promotion course, Kyoto University of Art and Design
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AKIMOTO Yasushi: kTR [HEHEPTL]

BARDOKEMER. (FEAR. 7O72—%—. HAKR. BREEER BEREE.
gL b, AFE BIFR. [ULTRA AWARD 2012] fl—’fi';”%ﬁ/\l\_’( F AR
BEBEHO. SELELBETRHFRICUIEHF L. =M LEHDEE 7

Japanese television writer, lyricist, record producer, film director, cartoon
creator, TV personality and vice president of this university. At the ULTRA
AWARD 2012, he served as a special jury and gave spurs to the nominated

artists with various quotable lines, speaking about what art is at the review.

ARTZONE: [—¢Z—A]

FARAM=ZEICHD, ARFECL-TEETEESMIERNEIN-Z,
REEX7—72ay7| BEANLN =02 a—KE SEIELLE
EFEALSHULEY, R - EEINTVNS, HEEFATLITMIDEN,
REELTWKT7-rDORIZTHH S, [ULTRAAWARD] b BEIDZHME
HoTHEINA TS,

An experimental art space located in Kawaramachi-Sanjo managed by
students from this university. A variety of projects such as exhibitions,
workshops, music events'and talk shows are planned and carried out on
their own. It's also a site where the students connect to and communicate

with the society directly. The ULTRA AWARD is held in this very space.

BY EDIT BOOK: [[FLATuwo&5><]

Artist unit(?)that introduces themselves as “the secret society against
crime formed in 2010 by NAZE and Takuya Matsumi, who devote themselves
entirely to continuing playful activities”. They were invited to the Ultra
Factory as guests of a talk event. The ending of the talk was about
“psychological torture”. This talk is recorded in “BY EDIT BOOK 02”".

HATTORI Shigeki: RRER#ESE [ 13-V LITE]

FHAF—, FUIAT1TFL I8~ graf kR, RZBEHRT 1 2H
#%. Critical Design Lab. DA LTHEY N RES M. YL RS D
REAEVET] EVWIBET UP—FALTLI M, BRBICERSETE
B#ELTIbh, BFI<Widgraf DIETo

Designer, Creative director, the representative of the graf and the professor
of department of the Information Design in this university. Shigeki Hattori
was invited as a guest lecturer for Critical Design Lab. to remake the
furniture in the Ultra Factory. The furniture was designed to be marketed at
the end of the project through the process of brainstorming and researching.

The chairs were assembled at the workshop in the graf.

Hikariba Uniform: OH»WiEa1 =75 —4
[ODYIEWICSs—T]

EBEEAY [EELED7—F7 T X7 4/5L2013]) Tirok (VO WIG)
T—02a397ICT, SMPEICLBRZYTIZ T4 —LEER, (VLI
DALETRET O VICHERF L. RBICHKZIEVWIHD,

SEEDINISTF7IRN)—%2BELBICSEEELED

ELTHRNT 3,

LTD. All the
Ultra staffs wore sunglasses and held machine-guns, creating a tense

A workshop held for employee training for Dentsu Co.,

atmosphere around. Incidentally, all the participants were required to wear
border-patterned shirts, and they welded handcuffs and chains together

to make fetters. It seems like they had to act as prisonerssomehow.

Office: [H.351T ]

BREYT, YINTLIDTFRIPER, VNI DAT4R, ETAI LI D
I-FTACTRERNICZOBATITONS, TIAIICEDODIBERLRE
ShTHY, BERLEAMT—T1 A THAF—LENKFT S, HHD
BRENVBEAEDENSHEVDY, EICHRK,

The desks of Kenji Yanobe and his staffs are located in the back of the Ultra
Office. Basically, all projects use the office for meetings. Ultra Factory-
related books are kept here. The office is visited by various big-name artists
and designers every year. The only weak point of the office is its cellphone
reception, which is pretty bad.

OHSHO Kitashirakawaten: EiFitAJIIE
[H5L&FELOLIDHTA]

BY EDIT. Critical Design Lab. x>/ N\—ZBED, ERFILAIIE, ~—7
AN T =739y TDFINEDKFEeRDBHELTER. KAKED
EHFEHHY . HEHHLLL,

OHSHO Kitashiwakawa branch is quite popular among me‘mbers of BY

A wide range of things have been carried out here in the

Tbhhize b=TARLIPT—033v7 (ESElIE. v, Ultra Factory this year, from talk shows, workshops,
BTHAEEET! SHINAVEDVEDDF—T—KE producing artworks, composing rap music to “kuzumou”,
FEL. 1E%EHYIEY > [ULTRA DICTIONARY] -halku battle |n“tournament play; Here, som-e are

introduced as the "ULTRA DICTIONARY " below, by picking

up keywords to look back on various activities that took
place the year.

Sun Child: 3~ - F¥ALF [EABRLBH L]

VIR IICED, BEARLESR. 3.1MDUTI 3 ELTOERTHY.
Lo WEXBEP >EEARGRERDFELDRIZ. BENBE. HHOD
[HLDOK] LLIRBNEMHER. SEEDY/XT7OTJI7MTE, 8BS
EIrF—LHRDED—EBEFIE,

The gigantic sculpture produced by Kenji Yanobe. It was made as a response
to the 3.11(March 11th, Tohoku Region Pacific Coast Earthquake). The
enormous statue of a brave child standing with both feet symbolizes
the “glint of hope” for Fukushima’s recovery and rebirth after the tragic
earthquake. This year, Yanobe Project made some parts of the sculpture for
exhibiting at Contemporary Art Biennale of Fukushima.

Takeshi no ART v BEAT: =i L0D7
%.fm,ma LU—t]

:It%nfr L g s 7o 72 IR0 CEE [0 LOT—
hE=hlo 2013 F 1 ABIARER TR ANY v N=Tas e LTAE
SN, BEEEDREERELE, TRESECAXBOFEEXE2,

BEMEHROINNBZHRRICLIZIZENREL KR, EMIZFEZHO
BABBEEDEMZORE. BRI > ZHOBARMWH—EEOEE
EREEEDICTHE BYECE A, BREBICRY/ AL I EDHIE(ANGER
from the Bottom) DFIED /I RZT 7T R)—~,

—bE—F

ATV program showing Takeshi Kitano visiting the artists, whom he “really
wants to see now.” The program aired on January 23rd, 2013, featured Kyoto
University of Art'and Design-as its special contents;.and Kitano visitediour

< 147 iz 5 Z *HAT 5 . 3 . . 3 - % b e
BYEDIT | &o'(i]{:réﬂf Ko SDELB2 H}_b Ljﬁéﬂfﬁ ), TREO The project members made original staff uniforms for the workshop EDIT and Critical Design Lab.. They utilize the restaurant to build,a good faculties. President Hiroshi Senju taught him.traditional'Japanese painting,
HAEDE, 2GEITVYINICBLTVS 2 AL, BRAAKBICHBETES ‘

ZEERELSTWEL] oA tTh,

Book published by BY EDIT, one of the Ultra Projects. Two.issues have been
published at this point. The concept of the book is “inviting two people from
totally different fields, who might seems to be an unusual combination, and
let them talk about the matter they feel maximum empathy for”.

Clean Room: ZU—=vib—L [KY—=AB—E ]

YIRS T 7T M—DRE, = —LhENI BOHSALHE, I~ 1
CUBRETHERIN L—F—Dy2—n18EHLTH D, BHEAIL—H—
Dy E—DEBPEOZSCTADEN B AL,

The snow-white room called the Clean Room located at the back of the Ultra
Factory. A laser cutting machine is installed here, and the room is used for
meetings and workshops. Actually, when the machine is working, the noise

is so loud that people cannot hear each other.

Danjiki: Bi& [72A L& ]

BY EDIT A ICL>TITh M T FHRET. [EHHHLENB] D
MEEED, B2 ANWEREIC, 1 AURIYL. 1 ARLR—b
RESFICALPENEEDERBABICEY., WThHREL

Petit fasting austerities trial that the members of BY EDIT have
ventured. Hearing that fasting austerities help one obtain greater
concentration, two students immediately have become subjects of
the trial. One dropped out soon and the other got so distracted that
he couldn’t even start his assignment, and both ended up in failure.

DESIGNEASTO3: [ T¥LAL—TEHSEA]

Hﬁﬁfo) EAST- KB H 5. EFREAED T Y 1 L & #RTIDF - HrTREM & R T 4]
EAX T MIADRTVE T H 2 1N b BY EDIT, Critical Design

Hikari-ba by Kyota Takahashi at “Tokushima LED Art Festival 2013". The
concepts of Hikari-ba was projected on the uniform T-shirts, and they

illuminated themselves.

KITANO Takeshi: L8 [ &7 0#FL] /-

BEVELU N, BIRE REZE GHE ZWE RREMAEAERME
HEREFRIE, v/ N7 T EDHRIER. .lANGE.g,from the Bottom),
DIBHII T AR, BEVDIERANDAR - /’&ﬂ@nl,abﬁ;éoo eu:_
BRI RS T7 7 M) —ICTiThh i,
[ZOfESRE, (VT EE lewﬂmizﬂ«r HWp S 2 BBOT
PHICEREICEE LR BORCHESTRLTLES EVSy E—tn
EHLOX v IE, [EH#F] VS EF—TEhRENE. BREATRBS
ENTNBHOL L0181 =ANGER | &4/ AY > S OBISE Lk 5288
WD OWIRE R — IV TRET— Iw‘:lf(i%iﬁo,l i h,
AHEORMEF L7 | Y 1| Lo
Japanese comedian, presenter, film director, actof, artlst and dlstlngmshed A
professor of Graduate School of Film and New Mﬁira at Tokyo Unrversrty- of
Arts. He visited the Ultra Factory for hrs a‘rtwor ANGER frpm the-Bottom }I
made in collaboration with Kenji Yarmbe As Kltdno. and Y'a,lrobe discussed -

each other’s image of the work; it gradually took.a co-ncre‘te\hape in the -'
Ultra Factory. Below is the excerpt from.the statement -~ -'
‘This work is a parody of “The Golden ﬂxe fl’om Ae,éd'p S Fa_bles ﬁenﬁ
Yanobe converts Kitano's joke, in which the_a)ge dropped—lntentl n’ally by the
greedy second man gets stabbed in the god s head and"kills im, and.'the
:] d'ld Well

the motif of this very work, into a piece of co‘ntemporary art 'u_I a g.1gant|c

“ANGER” of the things ignored in the modern"society such a's a

scale yet with a humorous form.’
Please check the front page of this issue!

Kuzumou: AtE#E [ <F'H5 ]

BN WWARBEFICESTIN R T 77 M) —ICHBAEN . BEH BV,
XFBNEAPT—VICA-LFRERA. HEDLIICHEDOES, HE

T b R R

= ".-"

relationship with guests of workshops and talk events. There are many

Japanese style seats for big groups of people, and theirf‘oods tastes go‘od.

OHARA Daijiro: XEARES [ HHBESEWLESS ]

STy IF YA — BEADRART ST E oS AL ELF YA
-7 TEEN B, RTATLFN—LRBEAHAL<EL I U LY
L Pe>IIT. 70y ay T B, [EBEIES] Y Fa1— ya/’&bo
L fl'i< <] ZEDVWAVWALEERET o CntrcalDesrgn Lab. &
EbFE-T. ABRRODEEERAL L,

'Graphlc designer. With his original typography, he'has experiences in yarious
" 7 design works. He held a workshop during “MOJYURYOKU TOUR”, taken place
L at HOTEL ANTEROOM KYOTO. He experimented various “writing and drawing”

the workshop, and it ended with a big success.

POLYSICS: [1FYL~><7]

SBADZ2—YzAT - Oy T - NUF, 20125 8A 22 BICHT éhf»y/mb
(R lLuc‘k—y Star] DIa—Yy7ETFE, SANDWICHEZE R ICHEED
—’»frﬁtriiﬂb%wrl,to oy MRJEE DR BEHREERTITL.
SANDWICHICH#h B8 8EHE A2, BEFERICLZT7—E-INE,

%, AJapanese new wave rock band. They released their new single “Lucky Star”

_-on-t'August 22nd, 2012, and students’ ideas were adopted to make its music
’ ideo at SANDWICH. The students directed preparations for the backdrop
and props as well as actual shooting. Various people involved in SANDWICH

and young artists’ art pieces appeared on the video.

PROJECT Setsumeikai: PROJECTSiFAe
[7aYz/bE2H0Hh W]

4RICTTbNI. JVRIT7 I NI ICFIBT 2702V FORBAR,

in unusual situations. The students from Critical Design Lab. also supported

and Takeshi Kawamura the dean of Performing Arts, introduced‘his acting
class. Fine and ApplledlArts professor Yoshiaki Aoki mtroduced Material
Stldies, and Infgrmation Design professor Keiichi Tanaami let him attend
his tecture’ With the students. He literally-made-rich and varied encounters
‘ ‘Last of.all, he vrsrted the Ultra Factory for-the collaboration work ANGER
~from the Botom W|th Kenjl Yanolﬂe : ‘ )

TRANS Ten: TRANSE[?:'OAT’C/»] :

SANDWICHT'rl/79— %fn%?@ﬂﬂ%& Esl‘ﬁ FUAXvT— Tli
ﬁé@?ﬂl@%t&l) K)i%?&)t%rw) '(lilf'ﬁ,étb’&ﬁfﬂofco é:*sbb

f’Euu%UT‘E@?ﬁﬂbﬁ‘bml Wit E CEMEE N R R

The tltle of the solo exhlb‘ltlon by Kohei Nawa, t‘he dlrector of SANDWICH !
I

The shdw at Arario Gallery tu‘rned out to be his first solo show in Korea.
Also, Hankyu Umeda Gallery was Ppened with hls show Student members
supported making, bringing in, and carrylng out the artworks for both shows.
TSUTAI Mika: YZ43h [2FzW0aHah] © .
RBIEMMEADOFEEETRE, (FREBHERIZYEIIH, Yo HM%E
Lo, A== HEBRTTAIINTHF AL EFH IS, DIAZLDEMC
ZRAERIZTYTDT=02 39T DI=DINNSTT 77 M) —IZKER, #HED
ELTRBRPIED, ZOEENMOTDT v TEolEhs

An artist, the alumna of Kyoto Institute of Technology. As seen in one of her
representative works Cartoon dish, she designs products with a unique point of view.
She visited the Ultra Factory with dj misosiru and mc gohan for rap music workshop.

It seems like it was her first time to rap, although she was invited as a lecturer.

ULTRA AWA-RDZ 1‘f
[')6&'9519' tl.%/\,l:w')l-]

IV TEET, ARﬂ'lIZONEL.'(ﬁbhé —hIAIRF ATV EE

""'-*'a.b"”*"w wr SEEE REHS. AFA-BITELLTEHT Z7AYr7h-BYEDIT THILA MY, EROBRBRO—MELTEAL B—RTERTET-TAANPTH(F - BATEMTET OV 17 FRORERTHY MR TERTESIN NS T—F (N ORHEANE
fionf. R, BUENBILMBVELORSETESS. EBRBEBZAY, [J0b5T700200 ] ETL72-DTLECE LTW3, ﬁlg;;,\gﬁa)gt G5 TURREIA. "é“%‘t-lixk‘lﬂ’c@
A traditional game that a haiku poet Kohei Yamamoto has brought to the Ultra ZHTH—ROffESH), 28— aaa«q&lburau HE2 TV B, o Sl -_ .

new créatiVe fotees |n.th'e-C|ty
_ameﬁqi)ﬁ,l-mr ngﬁ(

..ent as orgamzerwg Crlrlcar;DA.Slql'], L. Pl took charge of designing and

. rhe q|rectols of BY EDIT and Critical Design
T Hal‘ada ard Daijiro Mizuno, are involved in

g-all signs of the'venue.
"I‘

s PSS %Fﬂﬂlx}t@ﬁﬁrﬁib’&ﬁ’)_’—
T{Zl‘o DI #ZLBE 'cl,l;/btuaz.gumdnt TADT—=F1Z R,
2012E12F]9E|t..'7 7/347’3])7&5'7.»%77 TR —IZKER, LI
_ARFEp 45~

Therartist who sings a rap song of cooki '_wid_]'cute and laid-back tune to
e ar"fiet is called dj misosiru &

n December 9th, 2012,

promote home cooking recipes. (Though
mc gohan, it's actually performed by one person.):

check out the artiele on page 14 and 15.
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BH7IT) HBHL TV, Arﬁ%owi@es f. RigEORICI
SOIDBHoEABLBE b, .

N[Ny T~ gkER~] (IC1E

Whileone of the project member perfo|1med ir Miwa Yanagi's work
the last progrim of [The Station Theater”,
inoid F"(called ated Ly Hiroshi Ishiguro also

NORAMA -rail ve}sion—",
red on the stage. Some of the' udience| did n&t notice she is actually

umiko), an android, cr.
",

Lmic, RE 2B -7

he creative unit tliat has been conducting a/wide range of activities from
rious design worlls such as furniture, space, products and graphics, and
food to art. The office haslbeen moved in November 2012, and it has marked

apother stepinits 1{|th anniversary.

Factory. As the name Kuzumou suggests, it involves two haiku poems battling
under a chosen theme like a fight of sumo wrestlers. It was often conducted
in the editorial project BY EDIT as a training of brainstorming and language. In

fact, it has an aspect of a party game that guarantees to warm up the place.

Kokuritsukokusai Bijyutsukan: E3zE 1R
[ZKY2TLEWULw2DA ]

KR - 2 BICH B, MILITEEAEILEMEN EET S EMAE.-2012F
10R138 ~12A24B ik, BXEFICLZBE [4h 25— 2hE—|»
fThhic, RTH. EAREDOEREREHHE THIMELA, B+A=MLE
BABZBPIehCLIGM R -2 a3 EE LV ERFHIC,

The National Museum of Art, located in Nakanoshima, Osaka. Independent
administrative agency has jurisdiction over the museum. From October
13th to December24th, 2012, Aiko Miyanaga held an exhibition entitled
“NAKASORA - the reason for eternity” there. Especially her installation art,
in which the veins of sweet osmanthus leaves were spliced together to form

several dozen meters of wrinkled sheet, received favorable reviews.

LED ART FESTIVAL:
[RBVW—TudH—Et—3z2TTuiE3]

BEPEOKEZOBAIC, ZMILONEREL. HIBRFDOFEMEIC
DHEFBZEEBMELEANS b, TS TOVIIMITTFL Y2 —%
BHISHBEKNE. (OLVIG) EVWSISNMBEOMERERR. KRB
IR TV BRDBEVNIHZEL TN S,

The art event intended to stimulate the regional culture and economy in
Tokushima by combining the appeal of its water and greenery with the power
of art culture. Kyota Takahashi, one of the directors of the Ultra Projects,
exhibited the participatory work Hikari-ba there. It's a playground with its
space filled with light.

MATSUKURA Subaru: ERE [ £#2<5FIF3 ]

BFEEMSICTZIVIAT1T1I=y b ovaqge TAL 74— TIF—,

A planner and director of ovaqe, a Kansai-based creative unit. He came to the
Ultra Factory for a talk event with HanzaiBoys. In his college days, he sneaked
into the lectures of this university while attending Ritsumeikan University.

Naphthalin: 772V > [H3F=VA]

An orientation meeting held in April, which introduces the Ultra Factory-
related projects. The projects are called “ULTRA PROJECT”, and artists
and designers active in the front line run them in hands-on style. Even a

presentation war among project directors alone is worth witnessing.

Purikura; 7923 [&Y<5]

[ULTRAAWARD 2012 | TOEHER. SHBRDIER (T RLOTI—2)
OEBHERTI I, FREFRTSICIE, REIC200MEHAL. 7—7
ZROOTV IS8R, BEESETOBREBERELINIEES L, I,
TS HOBICRRBIIRF (REBRAEMEF —TF2L—42-) D
ECEHIOS N T B,

Yu Takai, one of the candidates for “ULTRA AWARD 2012”, adopted a
photo-printing machine called Purikura for her artwork, /dol ¥ Machine.
Ih order'to experience the work, people needed to insert 200 yen into
the machine at first, and then choose a theme of design, take a photo
of themselves,land decorate the photo with scribbles. Actually, Yuko
Hasegawa, theschief curator of the Museum of Contemporary Art Tokyo,
also had'tried the machine, and her finished individual photo was posted

on the wallof the machine.

Roof Top,Cafe: W—7F+vy7Hh7=x
[ 3=3& 28Dz ]

[ULTRA/AWARD-2012] DISEBMED /NI 751V -2 BFICERH LT,

WL FT7I M) —EBRESE e P—TAXNLNRICTUTTHEERE
RESVN., BADZERLOPLLEVWEHEBLTEEP, FBIE XL
HP TV,

RoofiTop Café startled the Ultra Factory with their flier design imitating the
apptlication form of the “ULTRA AWARD 2012". Also, they once served tea
to“the participants unexpectedly almost like a surprise attack during talk
shows. The Café has been opened for business, but nobody actually knows

what is going on with it.

Sensyudou: F#E [HAL®SES]

AP STEBIIBEEEAZIEIENEE, 2012FEICIF. COBREERIC.

ICTINERo

A hall located in this university, originally built for tea-ceremony an
meditation. Solemn atmosphere surrounds it, and an |mpresswe sc

reveals itself when rays of the evening sun come to illuminate the'lntenor

Gohantouban: JIZA4E [:’l;/\,“_‘_ﬁtfkj the summer of 2012, Kenji Yanobe and Toyohiro Akryama.hbld'an open forum'
HBFHK - CpHgo HEDICHWHHY, BhR - BHREICHVS D, Hi{LE at this hall, and the record of it can also be found vaBY'E'DIT BOOK.
SANDWICHZ B Yz hMilE, BBIEANIBALEN HY. Hlolk e

FHERIZOHNDR - RIWELBH DB EIChB, —AP P THTAS
DRFBEILSEVEVWHEVBRELEETOH D, KRICDLDENF TTH,
IR,

BROEFELTECAVSh 3 Em, BEXEFRF 72U OHEMEENIL
BARELESATIrE2<N, [REORBEAVWTHERREILTS
ERBIFETHE STV B,

THE STAR ANGER: [Tf:—ml-vbt

YN RILBEBICELS =D Thhi, Zh$ BYEDIT BOOK B

gy i
The art competrtronlspons-ﬁrgﬁbmﬂ'& at ARTZQNE- Ttsaim is mt-rodticmg
young talents and })ro}nﬁdcmg thé ULTRA AY(STg Wwho canuplay an active mlé
in the world-wide a¥t scene TQW Prige is ther|$ﬁ by dlstlngmshed
judges, but the|v|ﬂnn|ng'th|s competgu)n', only a start of Severe conte t@
be the next star'ﬁrt%st . v j

st j
ULTRA AWARD 2012 7‘597')ﬁ‘?&'u'(Me) (D-'E-T— Ty T‘Eéfdf)ﬁﬁg%l:
BEEND, RELEHBELb->TIORREER S, RIPEhoF
ARTZONEG)AUEITET‘E?"NEKH?Z:?E%lJi ;Etﬁ%o)#m;emmw

The motif of Me, the prlze wm'mng w.er'k, ef the U_LTRAEAWARD 2‘Q12 An
18-year-old artist, Tatsuyaj Honmotﬁ.‘complet'ed ;brs work leth beau‘trful
molding. The werewolf, s-t‘trng on the plinth at ARTZONE en fance r’nust i
have taken V|S|tors breath away.

_YAN'GBE Ken":,‘lp'l-/'\'?»ﬁ L’eaJAh‘A,L,]

-

ﬁl’c%r‘rﬂ‘ﬁ% INESTF IR —OF L ys—, ]
The artist. The dlrec_t_or of the ULT‘BA FACTORY. _." [

ze n'z ai: EE[¥ /\, 51"] - 4 -

2012FFRIC, ZEDENEF -
FoTAhdEbhi,

5§~\.\1'_*h?_’<b\7)“\"//\"7'//l._

At the end of the year 2012, Kenji Yanobe treated hIS students with' meeeeT

zenzai, sweet red-bean soup, caring them wfrkrng so harT.
1 '

1924 Ningenkikai: 1924 ARI#H

[WHEEWSICLA ICAFAED W]

PHEADERTOT L7 C=EBIE [1924 | DB =5, REMEILLAEME.
SMTEME. HEAEMEOKELTITOA, BAIOEMER. HILHMED
D RO EmEEF — 7ka%M’§‘é’ﬁT&‘6o

. . SEBLFERR-—AXEDR=TANRL I DI=D, TIVNTT7 T ) —~FFh, o
Lo (3 AR B AEEBREIHRISBOEN b, REOBECHAATOEED, A¥CHD, FE, BEFLLTRUOALE, ERABAGLH 5, Tw part °““”"ea:mea:-mrogy 19247 produced by Miwa Yanagi.
P: rformed—a’i Kyuf-o—Na nal-Mu’seum Takamatsu city museum of Art,

and Setagaya A:t.-Museum The motif of the story is fictitious artwork of

..-Igmo-yﬁ:\’urayama an artist active in the prewar periods.
al

TTO

Its molecular formula is CyoHs. It has a distinctive smell, and is usually used

YINGF D& THIESh B R ZIE S NSAM'URA AR
HEsh, KR, BFEMETEFHIC T, Eéa-map“'-m‘;‘m&'ipi—.
ECHEEE BELEHS5ES, zEIKEUO)ETt;t%@r%%iig’&ﬂ?U . Vala b
EREME 2013 THHRTIZEDRTE, i

sualizes time by showing traces of once-existed objects. '-

In the SANDWICH project, students on duty of the week should make lunch
and dinner for all members and staffs. It's hard work to a'kﬁ de‘zen:i of
dishes standing in the kitchen all day long. Even |f noLall shes tast’e the

for such products as insect repellent, deodorizer, or material for organic
chemical synthesis. Aiko Miyanaga utilizes the character of Naphthalin and
creates art objects, which are shaped into daily necessities. Her artworks

]
A colossus produced by Kenji Yanobe. The artwork, a"-drix'agon—coile mirror

ball with 4 meters in diameter spinning glitteringly, was displayed at
NAMURA ART MEETING, at the former Namura Shrpyaq:l Site in Osaka
Although the artwork was displayed only for 2 days, it caused a senslatron

. .'ﬂi’?%ﬁmﬁ‘ﬁﬁo BT t#r ﬂisem@;ﬁwﬁ%%w:ﬁmﬁtv—w/a\772, YRS DRE YT
Tt X NPT ok b2y 1 -%aﬁ‘#zé{71u&5§ £55 ée'sﬁ,emaagrswiemo EYTAR
nerﬁr#wm e

[2010 (S NAZE E M RIRHIC S TRR &
ﬁl?‘éf:&)@‘}ﬁif}lléﬁfiﬁ(‘l t?%b‘"é”

and now it is scheduled to be displayed again at Setouchi Trlenn_ale 201',’5.

-~

lllustration: Shingo Kokaji
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Yukie Katayama Ayame Kawa
2nd ID 1st1D
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022 Shingo Kokaji
3rd SD
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Miyako Kirimura
2nd FA
028
AN iR
Wataru Kobayashi 02 9
4th FP
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Taro Komiya
3rd AEG
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Ai Sato
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Hikari Sasaki
3nd FA
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Kyota Takahashi
Director TR E

Atsushi Takeuchi

Director
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3rd ASP

o012

\REE
Yuka Umeki
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Yuma Kawasaki
2nd FA
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Chiho Kogawa
Office Manager
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Yuki Koyama
2nd FA
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Yurina Shiomi
2011 Graduate
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ZHEX
Tomomi Tada

Director

This year, Ultra Factory has reached arecord-high of over 100 participants.
The members get involved in the factory in various ways such as directors,
staffs, students participating projects and nominated artists in Ultra Award.

Here is introduced the lineup of the members with iconic items of them.
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Director
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Director
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Director
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Director

077

[EAITRES )
Kaho Yokoyama
2nd ID

083

[ R
Yuragi Wakiya
1st FA

048

RIR B#&
Yuki Nagasawa
1st AEG

054

1EH R
Yasufumi Hanada
2nd FA

obo

A ER
Tatsuya Horimoto
1st FA

066

WEHA LR
Moe Matsunogi
2nd FA

072

M RE
Anri Yanase
1st FA

078

wlEF
Shoko Yokoyama
2nd SD

084

1 N
Kimihiko Washizaki
2010 Graduate



EE31E Metal welding

YO-SETSU!

B - AINMIHLUHERTIEEN TGS
JIWRT T IR —, ZZICIEHSW B
EWRBEERT 20D ELHEM, BiEHY
BAZ5hTW3, 5§53 ULTRA Technical
Archives EXTRAELT. RERMEGMEED
VEDTHBBEERN EIF B,
BALEB R I3 EEMMN LM
HEEERODZIIDEEE. Lbr NPTl
FZ227v7OV)y 7 EELT. BEOEE
TRREBN T 2,

2Oy 7iE, I hZTBY 7~ [BY EDIT]
IZ&B7 -9 3y 7@ [ULTRAP PROJECT
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In the Ultra Factory, manufacture with metal,
wood and resin is possible, as it is equipped
with machinery and environment needed to
realize any type of artistic creation. This issue,
as entitled ULTRA Technical Archives EXTRA,
expecially picks up the process of welding,
one of the representative craft procedures.
Welding usually requires expert knowledge
and technique, which a practitioner needs to
acquire through a special training session.
But here, the working process of welding is
introduced in a comprehensible way, through
lyrics of rap music.

The lyrics were written in a workshop, “ULTRAP
PROJECT: Factory work is a freakin’bother, but
it's easy-peasy when rapped out!”, organized by
Ultra Project “BY EDIT”

{E% : ULTRAP PROJECT CREW (#BBEMKTE / MILEtE /X RA / KT & /
NREE /IRIGERE / BBXR / SREK / VE(3h / AREX / ERHTE/
IWE#RE / IUAETF /DIAZLBEMCTIEA)

Lyrics : ULTRAP PROJECT CREW (Momoka Aiso / Fumika Akiyama /Jun
Asami / Ryo Kishita / Shingo Kokaji / Fumi Sakazaki / Mizuki Takagaki /
Ryuji Takahara / Mika Tsutai / Naomi Honda / Azusa Manabe / Takuya
Yamazaki / Kohei Yamamoto / dj misosiru & mc gohan)

Music : Shimekiri Girigiris
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EVUBAT 2U—T KT in the house show
HYHE CThIFEBICIFLBOE Mizuki Shingo
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Main switch is on /ampere, volt /set up

The main switch is turned on. Welding machine is also
turned on, and electric current is rightly adjusted. Proper
welding cannot be done without its current and voltage
properly adjusted.

*20 RUN REHR
FEHEAEIRBEI X EFESLBEN—HH, HRIE-TL
BEEEZRZR[APSEMUEP SBEETOIZEN TES,

Gas cylinder/CO, gas

Semiautomatic welding is commonly operated with
CO, gas. The gas blocks air from working surface while
welding.

*31BALKEEHOD HcBEDT—R

BEREDL D, BERAECHVTVWIT-IHEFAST -2
ED1%,

Grounding wire / in aform of clothes peg

To prevent electrical shock, a grounding wire is put
from the ground terminal attached to the body of a
welding machine.
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By T3,

Rod of welding

The trigger switch is pressed until the wire appears from
the top of the toach also attached to the body of the
machine. The wire is cut down leaving 1cm in length.

*5: 2ANv RBBLE
MUA—DERIHICZ/Sy SRR EFESE. /¥y 2 ERfIE
Y5, ANy REGEERFICRAMTIMUFNOIET, B
SEOHFICEB LD,

Anti-spattering

Spattering is prevented by attaching spatter shield
on the head of the trigger. Spatter is a name for
microparticles that get scattered when welding, and this
may lower the quality of weld.

*6: EOREIX 2000ET £5°?

TEEEMETICIE 2000 LI EDEEMIHIINA B LEN H Do
How about 2000 degrees C / as the temperature of love?
Heat of 2000 degrees C needs to be applied to the
material in order to operate welding.

*7:BTR Bl RE »A3->T
BEFECREZEDIZEPHD, TO-DETNLEXRER
EfERAUIRZRET S,

Don’t look with the unaided eye / Put on the mask

Welding may impair vision. To avoid such case, eyes
should be protected using proper protective goggles.

*QRIN REEH R

BED[YO-SETSU!J ICRBFT

BELE, ERFIETEILETRPEAEVWTZI M) —TD The aim of the workshop is to convey the working
EETIRR, ChiabrRITLTIVTICLTUEADIE%E  process of hand tools, FRP and welding riding on
BMICLT, AB7—7> a3y 7 &MELL, H¥HIE. rap songs. After looking on the demonstrations of
2ANDEMEBNT, ETREBROMEEIROTELXRL  the working process, participants divided into 3
L—2a i RE Z0% SMEE 3 F—LICHSHPNT.  teams make the lyric.
ZDHZTI Yy THITEICHkAT,

1

T CISIT B8 4% Fo

LENBREVNEEDEDORET. BEVCASRBN TS5 IO
2No B [SM] EVSHBR (RAMEFIET BRI,
BIETIMBTHVTNLEZDIAZLBEMCIIRA) D H Y,

The two guests introduced themselves, as this was the
first time they met. But they made friends with each other
soon as it turned out that they actually share a common

love of “plates”: Mika Tsutai produces manga plates,

while dj misosiru & mc gohan has a job related to plates.

2£BTERERAN. WEWEY Yy I HIfERA. 9 MCxy Y
(F7ZHNR2y7) ICLBEETEROERE. BAICXEEEY
BRI ZT3SME,

After having lunch, they started making lyrics. First,
MC Nets (Technical Staff) demonstrated the working
process. The participants was eagerly taking notes and
asking questions.

3

304 F-LATHELEEZAVWTEREHLAESTI1HE D%,

HEID 2 AbEF —LEBSTT KNS ZR%ET D,

The participants were divided into some groups. And

for half an hour, each group brainstormed using tools

such as sticky notes, eventually creating one new

tune. The instructors also gave them some advice as

the tunes are made up.

/i

FERLEVY Y IEF—LIEICRK, BRD2ANEFE
LTV, BULDRBRBEIFH-2HDD, BATKBESEWIC
HIFEWEANLNTETI—TH,

Completed lyrics were presented by each of the groups,
and then they were commented by the instructors. Some
seemed nervous at first, but as they gradually got relaxed,

groups started to exchange reations.

77 ER TR,

rap was performed.

BY EDIT presents ULTRAP PROJECT

HBF:2012F12A88H (L) 11:00-18:00

BY EDIT presents ULTRAP PROJECT

- JYDAESEVWIEDEES, Ty T ICThiFHES - ~ Factory work is a freakin' bother,
but it'seasy-peasy when rapped out! —

N2 RY =)L, FRP, BEDITIROVY Y 7EDIEA, W&
WEBEEDATD TSI TINT+—< 2R, 2BEHREEFELT

Having completed the lyrics for hand tools, FRP and
welding, live performance was held before a crowd of
audience. All participants dressed bizarre and their own

Date: December 8th, 2012, Sat,11:00-18:00

S5 NS TF M) —
B DIAZLBEMCIWRA+YEIIA
SMEH 128

Place: ULTRA FACTORY

Number of participants: 12

Instructors: dj misosiru & mc gohan + Mika Tsutai

How to make “YO!-SETSU: metal welding” rap
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ULTRA FACTORY

|I " -
Ii. $ AW B he Ultra Factory, diverse kinds
. " b C—
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time. This photo illustrates how the

. 7 constellation of works that make up

ongoing works by participants of the ULTRA AWARD 2012, and the processes of
the Ultra Project “Aiko Miyanaga @National Museum of Art, Osaka” , to works for

another Ultra Project “YANOBE PROJECT 2012" .
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[ULTRA PROJECT], % 7. [CRITICAL DESIGN LAB.]
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HEBERBETITIRELTHREL TV,

Synopsis : Ultra Factory

The Ultra Factory is a workshop containing metal, resin and
wood processing studios. It introduces unique educational
programs to improve technical and conceptual abilities
of the students involved. Through various practical
projects, the Ultra Factory aims to promote students
with creativity and aesthetics of a professional artist as
well as techniques and affection of a craftsman. It also
aims to promote students with social awareness. At the
centre of the Ultra Factory situates the Ultra Projects, an
apprenticeship-based practical project with invited top-
class artists and designers. Another branch of the Ultra
Factory is Critical Design Lab., an inter-disciplinary design
research laboratory to study and explore new design. The
Ultra Factory also contains BY EDIT to cultivate editorial
thinking by researching and exploring the theme of “place”
and “media” from unique perspective. the Ultra Factory
is a place for the creative thinking and research and a

workshop to realize experimental ideas.
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Outline of the factory

Name ULTRA FACTORY Location Kyoto University of Art and Design/SHISEIKAN [B1F]and NINGENKAN [B2F] Contents
ULTRA FACTORY (667m?) provides machinery formetallic processing and resin molding,and WOOD WORKSHOP(260m?)
provides facilities for wood processing. Main Equipments Arc Welding / Gas Welding / TIG Welding / Semi-automatic
welding / Plasma cutting system / Lathe / Milling machine / Contour machine / Vibero shear / Thickness planer / Jointer
/ Table saw / Drilling machine / Panel saw / Band saw / Universal sander / Chisel mortiser / Laser cutter / Large-scale
printer / Laser cutter / Shirring machine / Carbon heater/ Water booth / Gantry crane Opening hours 10:00-20:00 (Tue.—
Fri.),10:00-18:00 (Sat.) Closed Sunday, Monday and Holidays

ULTRA FACTORY presents

The Unprecedented Competition For The Students /
Graduates from Kyoto University of Art and Design

2013

ULTRA AWARD::
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