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What Can Art Do?A Year that Saw a New Step

Facing the unprecedented disaster of March 11th, Ultra
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Creating an Award

to Promote Artists to the World

“Ultra Award” is an art competition held by
Ultra Factory. In order to discover and nurture
artists who can lead the next generation, a
handful of artists are selected from current
students and graduates of KUAD. After months
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Ultra Factory were exhibited at the museum.

All Our Studio Processes Made Public!

The first independently planned event at Ultra
Factory was “UltraWork in Progress.” Using
the studio itself as the event venue, this was

=15 'R

3 = L/\FY |
E!",F,EEE i 32 t ABE * an exhibition where the public could see the

T N[
A1.3-11.7

24 Tokyo-Be!
HERI O

AX2 M (B85 RRRD
[$¥ Uk A= S

< &

D)BO /4 5% [Mak
| 2011.4 PR

P X KNA [ “Transco
TALK SERIES#004 Osaka) | 2009
Andreas och Fredrika P “Asia Pacif

ALK SERIES#0

Beat Takeshi Comes!

Anger From the Bottom was an 8m long
giant sculpture based on an “old well”
image which Beat Takeshi already had,
produced by Kenji Yanobe and his project
member students. BeatTakeshi also visited

E— M= LB o TR | o sttt BoaTaost sl
(ANGER from the Bottom) &, £— 7= LEAR ;11:sez‘:!ogvg:nttsn?pv::;ryw:rst;:k;c:t::dat
TV [HHF] oA X—Sh5, Y /Ry 2e70 SetouchiTriennale (Shodoshima Island).
TPy bSMEELFFL 2R 8m b RIEARZ

Ff. =IFLEIEZ 72 bU—I2biih. FRIZRRE

RAEMECRFNEBREMR (NES) TERS M.

rs(Designer, R
L DESIGN LAE

akashi Muraka

ER (BXER) | 2009.2. # Yoshitomo Nara | 200
Tactile Interface 4° 2 b

F2) (&35 : RERFFBEIM T

CIALTALK 7% &

6\1&1,15 JHL

INTERVIEW  KENJIYANOBE ......c s sessovon

TFALOG— X /) RTVIICEAVE:
OWNS 77O M) —DREIEREBYVEDY

— WS TFO M) —EMBEIFRICH-oTY I/ RSAREDEISHEZLEERT
WE=NTL&S5.

VDEETVRIE. [HDEDLKBZIRNF—ICHEHSNIEMAEDCY L] £V
ZETThe ZNPEZZIXNF—IIDEA>TEHICHY., K. 4R, HFREEhH
LTWII3BEEBDOTIEBULA L, YL SERZORNMREEO & S LH THELE
ICEBOHAGZ EEEZ -0, RASHIC, NEECALESE [EiheEHm] < [BE07—
TARAMDIALDOIER, RICBENEMEROBMAMENS] EEVTVWEOERALEZ L
HLDLHELTVWET, bB3A. BEOBVLETLHIARLITE, —ATZOEELAET
E5BVEDDEZLVABTEZDOTREVHAEVNSEZbHYE L, EHEOIET
W2, 7= b3 =7y b TORIMPRKDT7— FOXMMICFELZ2 VDI ZELY B,

DEDLDES>NFIZHEST. ZNEHBETETC, BhoALSOANEIZD L THE
RiEhHNIETD. L<HBC bR, TH. VI ISDEIR, Fo-HEBNLMLHEA
DEVEED. REOENMTI0ELRTITIoNDE. PoXYAHAEVWEZSZNED
DHIEFNZBMBEOLIANF—EZZICNERRIDZZEDEUIHZ NS5 L HLHNER
WY,

—ZD10E, YWV FT77O M) —TEALHRBELHY XL,

ZO10FEET—BELDI >0, 2011 FOEKEDO Z &, 1990 FRBFICELF
W/ T4 BN, ZOBEET—VIZLTELERN. BUFEOLSICHEATEZ
TLE>f LALEK1 yBERO4BICEFLVEERDZ T IEMAEREEZ 3] >
TREYBITEEILEOER. BROBFZRELITAEVW TG>T, #EBE. O
NEBRELHoITE, ZRTHRIFEBALETIC. (- FrAILE) EVWSEREDLC
U, BEANTo-UTERLZEEFED 220, ZOEGFEBLTIC MO IEWE
EfRE5r0NTL LS, EXOREIIRERAL TV EZEVWSRBRELH T, 2ELED
IO b TH, BERIEMEOBA—T > 2FEoVY., REXINX 3-DDEEK

THEULTRA 10

Interviewing Director Kenji Yanobe
About the establishment and transitions
of ULTRA FACTORY

—— What was behind your thinking in starting up Ultra Factory?

To put it briefly, | wanted to “build a place overflowing with creative energy”.
When this connects to life energy, it in turn becomes vitality, and has the ability to help
schools, society, and the world go round.The idea of embedding Ultra into an educational
facility much like a university engine was also partially influenced by something that
| read around that time, from Takashi Murakami’s book Geijutsu Kigyou Ron (The Art
Entrepreneurship Theory): “Japanese artists are no good because their ultimate aim is
to become a professor of an art university.” However much it hurt to hear these words, it
occurred to me that | could come up with a response that had the power to overthrow this
idea. Personally, having an incentive to create, sharing this, and giving impetus to those

involved, is more satisfying than acknowledgement in the western art world or success
in the art market. For better or for worse. However, the fact that an organization without a
logical structure like Ultra has been able to continue for 10 years within a university can
only be attributed to the energy of the very moment when something is born from nothing,
and the joy of witnessing this.

—— What has Ultra Factory experienced over the last decade?

The most difficult thing that happened in these 10 years was what followed the 2011
disaster. | visited Chernobyl in the late 1990s and the works produced under this theme
from the past were like a bad prediction for what was to occur in Japan. However, in April,
one month after the disaster, we welcomed new students and | had to set an example by
practicing what | had constantly told them: “Art changes the world” | was disheartened
at times but instead of running away and hiding, | made artwork like Sun Child and was
fortunate to be able to visit Fukushima, again largely thanks to the students. As part of
student projects, | helped to reopen Fukushima Prefectural Museum of Art after having
exhibited there the year preceding the disaster, and attempted to create experimental
devices to reduce the radiation dosage. As a matter of fact, it was decided this year that
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PROJECT

2013.5-2014.3 ULTRA AWARD 2013 (F4 L& — : ¥/ "4
>¥) | 2013.5-2013.8YANOBE PROJECT 2013 (5 4 L& & —:
Y/~ >P) | 2013.10-2014.2YANOBE PROJECT 2013
NEXT (Fa4Lo9—:¥/_5P) | 2014.2-2014.4 ZENT
EZaXVRINES Y - FoANR)EWETOS O b
(FaLo89—: ¥ /_FD) | 2013.12-2014.2 ¥/ X &
LbEFER (FaLo9— v /RFP) | 20185-2014.3
ULTRA SANDWICH PROJECT (¥« Lo 49— : BHIRF)

| 2013.5-2014.3 ¥ A EHALERI IOz o b (FaLvv—:
PHEEAD) | 2013.5-20143 BBERKONMY OTOT I b
(F4Lov49—: BBEK) | 2013.8-2013.9 EXEF NISSAN
ART AWARD fER#IfE (T4 Lo % — : EXKEF) | 2013.10-
2014.3 A [EMmisiRtO#EDd—>a] AEEHE (74
Lo &— SRAIT (FzIAFBIRR)) | 2013.5-2014.6 design
studio ZZZ (F« L o & — : [REpss. REWHS) | 2013.5-
20145 BYEDIT (F« Lo 4 — : SABE, MTAE)

EXHIBITION/PLAY
2013.10.5-10.27 ULTRA AWARD Exibition 2013 - &4 & &%)

DR - (£35 1 ARTZONE) | 2014.2.14-2.16 [SZHEEIX
YRGrIi(EE & Lb ETBEEA) | 2013.8.10-10.27

PROJECT

2013.5-2014.3 ULTRA AWARD 2013 (Director: Kenji
Yanobe) | 2013.5-2013.8YANOBE PROJECT 2013
(Director: KenjiYanobe) | 2013.10-2014.2YANOBE
PROJECT 2013 NEXT (Director: Kenji Yanobe) |
2014.2-2014.4 ZENT ART MUSEUM Ultra Sun Child
Project (Director: KenjiYanobe) | 2013.12-2014.2
YANOBE X Yoshimoto Shinkigeki (Director: Kenji
Yanobe) | 2013.5-2014.3 ULTRA SANDWICH
PROJECT (Director: Kohei Nawa) | 2013.5-2014.3
Miwa Yanagi Theater Project (Director: Miwa Yanagai)
| 2013.5-2014.3 KyotaTakahashi lllumination Project
(Director: KyotaTakahashi) | 2013.8-2013.9 Aiko
Miyanaga NISSAN ART AWARD Artwork production
(Director: Aiko Miyanaga) | 2013.10-2014.3 Gauche
the Cellist Biohistory Version —Puppet Making Project
(Director: Noriyuki Sawa) | 2013.5-2014.6 design
studio ZZZ (Director: Shigeki Hattori, Yuma Harada) |
2013.5-2014.5 BYEDIT (Director: TomomiTada, Atsushi
Takeuchi)

EXHIBITION/PLAY

2013.10.5-10.27 “ULTRA AWARD Exibition 2013 -The
Resonance of the Alien Object with the Non-Object-*
(Venue: ARTZONE) | 2014:2:14-2.16  Yoshimoto
New Comedy Show “Yoshimoto Shinkigeki X Kenji
Yanobe (Venue: Gion Kagetsu) | 2013.8.10-10.27

YOSHIMOTO SHINKIGEKI X Kenji Yanobe

Based on the original plot by Kenji Yanobe, YOSHIMOTO
SHINKIGEKI X KenjiYanobe were performed for 3

days in February. The promotion video and part of stage

scenery and properties were also made at Ultra Factory.
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2014.4-2015.3 ULTRA AWARD 2014 (¥4 L& & —: ¥/~
rvY) | 20145201411 METO Y=o b BRBEX Y/
REVIXAREE (T4 Lo y—iv /oI BAHER)
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| 2014.11-2015.6 > 24 —KlETOS o b+ (FaL Y
H— 1Y /5 UY) | 2014.5-2015.3 ULTRA SANDWICH
PROJECT (F«4 L4 —: BFRFE) | 2014.5-2015.3 ®
BEADERTIOS IO b (Fa4LI5— 1 DLEEHD) |
2014.5-2014.7 EXBF OV b (FaLO5— SXE
F) | 2014.5-2015.3 Japan Handmade (7« L 24— fliE
B) | 2014.5-2015.3 design studio ZZZ (F4 Lo & —:
BRI RAMES) | 2014.5-2015.3 BYEDIT(F« Lo 4 —:
ZHEE. THE)

EXHIBITION/PLAY
2014.10.11-11.3 ULTRA AWARD Exibition 2014 —BL\T L3

PROJECT
2014.4-2015.3 ULTRA AWARD 2014 (Director:
KenjiYanobe) | 2014.5-2014:11 Clash Project
S — - —
Ishibashi (Director: KenjiYanobe, Maywa
Denki) | 2014.11-2015.6 Sun Sister Project

Was Ultra Factory Taken Over?

The “Gekitotsu Project” began with Ultra
Factory being seemingly taken over by
NobumichiTosa of Meiwa Denki. For four
months, NobumichiTosa served as Director
of the project. The work Giant Otamatone and a
movie was produced.

SANDWICH PROJECT (Director: Kohei Nawa)

| 2014.5-2015.3 Miwa Yanagi Theater Project
(Director: MiwaYanagi) | 2014.5-2014.7 Aiko
Miyanaga Project (Director: Aiko Miyanaga)

| 2014.5-2015.3 Japan Handmade (Director:
Masataka Hosoo) | 2014.5-2015.3 design studio
ZZZ (Director: Shigeki Hattori, Yuma Harada) |
2014.5-2015.3 BYEDIT (Director: TomomiTada,
AtsushiTakeuchi)

EXHIBITION/PLAY
2014.10.11-11.3 “ULTRA AWARD Exibition 2014
—Who HasTheThirst— (Venue: ARTZONE) |
2014.2.20-3.2 “ULTRA X ANTEROOM exhibition
2014" (Venue: HOTEL ANTEROOM KYOTO)
| 2014.5.27-9.15 ULTRA FACTORY Special

PROJECT

2015.5-2016.3 ULTRA AWARD 2015 (¥ 2 L—%—: R&]I|
#F) | 2015.5-11 ULTRA X Kawaii PROECT (71 L&
S— 1Y/ RT D BEEARF YY) | 2015520163
ULTRA SANDWICH PROJECT (7« L4 5 — : ZFIR
) | 20155-20163 PHEHDBERTOT =0+ (T4 LD

S— 1 PuEEHRD) | 2015.5-11 B/EAONY OTFOS
Ib (F4Lo5—  BBEK) | 201558 SXEFT /O

Tk (F4LoF—  BXRKET) | 2015.5-2016.3 Japan
Handmade (F« L 24— : fIREZ) | 215.5-2016.3
design studio ZZZ (7« L2 & — : [RER#Es. REHB)

| 2015.5-2016.3 BYEDIT (7« L &4 —:SHABE, MTHE)

EXHIBITION/PLAY

2015.10.8-10.23 ULTRA AWARD 2015 Exibition 8 Z b « A
SI—RY b F—b=FLWLWRTYTZYT14. XT1TVY
T4 (&F/:Fv) - F—7) | 2015.8.7-5.10 ULTRA X
ANTEROOM exhibition 2015 (&15 : K7V 7> TI—L
R#B) | 2015.7.25-10.25 ULTRA X Kawaii >ROJECT Hkifik
400 4£787% [PANTHEON —f#i4 DBE—] (&15 : REATF
MAEIE) | 2015.6.28 YANOBE PROJECT | EE BRI 1]
#E (SunSister) EARR | 2015.7.25 ULTRA SANDWICH
PROJECT | #3277 > - Vv L + BRIRF + FRILAKRHEES

PROJECT

2015.5-2016.3 ULTRA AWARD 2015 (Curator:
Yuko Hasegawa) | 2015.5-11 ULTRA X
Kawaii PROJECT (Director: KenjiYanobe,
Sebastian Masuda) | 2015.5-2016.3
ULTRA SANDWICH PROJECT (Director:
Kohei Nawa) | 2015.5-2016.3 Miwa Yanagi
Theatre Project (Director: Miwa Yanagi)

| 2015.5-11 Kyota Takahashi Light Project
(Director: KyotaTakahashi) | 2015.5-8 Aiko
Miyanaga@re:birth Project (Director: Aiko
Miyanaga) | 2015.5-2016.3 Japan Handmade
(Director: Masataka Hosoo) | 2015.5-
2016.3 design studio ZZZ (Director: Shigeki
Hattori, Yuma Harada) | 2015.5-2016.3
BYEDIT (Director: TomomiTada, Atsushi
Takeuchi)

EXHIBITION/PLAY

2015.10.8-10.23 “ULTRA AWARD 2015
Exhibition Post-Internet Art by Young
Japanese Artists — New Materiality,
Mediality” (Venue: Galerie Aube) | 2015.3.7-
5.10 “ULTRA X ANTEROOM exhibition
2015" (Venue: HOTEL ANTEROOM
KYOTO) | 2015.7.25-10.25 ULTRA X
Kawaii PROJECT the “Rinpa 400 Year
Anniversary Exhibition PANTHEON - Feast
of the Gods™ (Venue: Kyoto Prefectural
Botanical Garden) | 2015.6.28 YANOBE
PROJECT | Hyogo Prefectual Museum of
Art Permanent work Sun Sister | 2015.7.25

PROJECT

2016.5-2017.3 ULTRA AWARD 2016 (2L —%—: R&
N#ETF) | 2016.5-2016.9 ¥/ N> ¥ X M @ SHAT =
PROJECT (Fa4Lo&—:¥/R52Y) | 2016.5-2017.3
ULTRA SANDWICH PROJECT (F« Lo 45— : BH%
) | 2016.5-2017.3 P HEEADLER T OT = & b BILKRE
O [FAMTEBIYT7—] | (FaLI5— ' OBHEHD)

| 2016.5-2017.3 kumagusuku Az o b (F4 Lo v—:
KEEE. BXK%) | 2016.5-2017.3 )72 =vo | 7O
Pz b (FaLoy— EREB (RIFo=v2)) |
2016.5-2017.3 BHE/NZAF v »ARRIFHZ 70 FOPx
M (TaLoy—  BEAENSZAFv>) | 2016.5-2017.3
Japan Handmade (7« L2 4 — : #iIEEZ) | 2016.5-
20166 IR TOT o b (FaLoF—: IUEKE) |
2016.5-2017.3 *design (7« L& & — : [RER#E,. REHS.
REEE Fa—5—: RERSL MAEARE) | 2016.5-
2017.3 BYEDIT (F« L 44— : ZHEx. THE)
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PROJECT

2016.5-2017.3 ULTRA AWARD 2016 (Curator:
Yuko Hasegawa) | 2016.5-2016.9 Kenji
Yanobe x Film @ Takamatsu Art Museum
PROJECT (Director: Kenji Yanobe)

| 2016.5-2017.3 ULTRA SANDWICH
PROJECT (Director: Kohei Nawa) |
2016.5-2017.3 Miwa YanagiTheater Project
(Director: Miwa Yanagi) | 2016.5-2017.3
Kumagusuku Project (Director: Yoshitaka
Yazu, Akira Miyanaga) | 2016.5-2017.3
YodogawaTechnique! Project (Director:
Hideaki Shibata) | 2016.5-2017.3The
Future is Colorful! Project (Director:
Sebastian Masuda) | 2016.5-2017.3 Japan
Handmade (Director: Masataka Hosoo) |
2016.5-2016.6 Kagamiita Project (Director:
TaroYamamoto) | 2016.5-2017.3 *design
(Director: Shigeki Hattori, Toshikatsu lenari,
Yuma Harada, Tutors: Takahiro Nagao,
Kentaro Nakamura) | 2016.5-2017.3 BYEDIT
(Director: TomomiTada, AtsushiTakeuchi)

Projects Simultaneously Appear!
The number of projects throughout the year
numbered over 10 for the first time. The
information session held at the beginning
of the academic year saw an assembly of a
great number of creators in a presentation
competition format. The range of projects
greatly expanded.
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PROJECT

2017.5-2018.3 ULTRA GLOBAL AWARD 2017 (Fa L —

&—: FMAEX) | 2017.5-2018.3 ¥/ X4 > SHIP’S CAT &
FUTURE CAR PROJECT (FaLod—:v/5>) |
2017.5-2018.3 ULTRA SANDWICH PROJECT (¥« L &4 —:
ZMRZF) | 2017.5-2018.3 PR EHADLER FOT o b (Fa
Loy — 1 puEHD) | 2017.5-2017.10 EXBF@AE ) R—
ST—bF 7z AT 4 NIVEREHEIOY O b (FaLOS—:
BREF) | 20175-TNRS5— - P*5 YR—>F—b TR
T4 NIVEREIME 7OV o b (Fa4LOF— NR5— T
#3) | 2017.5-2018.3 kumagusuku 7Oz b (Fa4 L5 —:
KiEERE) | 2017.5-105@)NFo=vo7adzo bl (FaL
o4 — 1 SEMEME) | 2017.5-2017.7 EAENRF v U REEH
ST FASo bt (FaLoy— BAENZRFvY) |
2017.5-2018.3 Japan Handmade (F« L 24— : fIREZ) |
2017.5-9 b4 ZAR—Z> v TE¥ (T4 LU 5 — : FEBIEZED)

| 2017.5-11 \UASKER 88K [H DAY ORFEI #fEFOZ =S
b (F4Lo%—: IUARKER) | 2017.5-2018.3 *design (F« L
o5 — RIS, REHES. REEE Fi—9— RES5A.
fRHEAER) | 2017.5-2018.3 BYEDIT (F« Lo 4 —:ZHEE,
TRE)

EXHIBITION/PLAY

PROJECT
2017.5-2018.3 ULTRA GLOBAL AWARD
2017 (Curator: Mami Kataoka) | 2017.5-
2018.3 Kenji Yanobe SHIP'S CAT & FUTURE
CAR PROJECT (Director: KenjiYanobe) |
2017.5-2018.3 ULTRA SANDWICH PROJECT
(Director: Kohei Nawa) | 2017.5-2018.3 Miwa
YanagiTheater Project (Director: Miwa Yanagi)
| 2017.5-2017.10 Aiko Miyanaga @ Ishinomaki
Reborn-Art Festival Project (Director: Aiko
Miyanaga) | 2017.5-7 Akira the Hustler Reborn-
Art Festival Project (Director: Akira the
Hustler) | 2017.5-2018.3 Kumagusuku Project
(Director: YoshitakaYazu) | 2017.5-10 Yodogawa
Technique Project ! (Director: Hideaki Shibata)
| 2017.5-2017.7The Future is Colorful! Project
(Director: Sebastian Masuda) | 2017.5-2018.3
Japan Handmade (Director: Masataka Hosoo)
| 2017.5-9 Operation Toy Space Ship(Director:
Junnosuke Abe) | 2017.5-11Taro Yamamoto
Omokage Monogatari Project (Director: Taro
Yamamoto) | 2017.5-2018.3 *design (Director:
Shigeki Hattori, Toshikatsu lenari, Yuma Harada,
Tutors: Takahiro Nagao, Kentaro Nakamura) |
2017.5-2018.3 BYEDIT (Director: TomomiTada,
AtsushiTakeuchi)

EXHIBITION/PLAY
2017.7.27-8.27 “ULTRA X ANTEROOM exbition
2017 ULTRA GIRLS COLLECTION” (Venue:
HOTEL ANTEROOM KYOTO) | 2017.12.5-
12.19 “ULTRA GLOBAL AWARD 2017 Exibition

—ry o cooperation exhibition “Nostalgia and Fantasy: ULTRA SANDWICH PROJECT / Damien Alchemy for New Fountains — making and not
BEHEBEOISHL—ar, EXHIBITION/PLAY
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YANOBE PROJECT [f#HW5 b 1) T>+—L 2018] (&35 -
BANSEAMTAE. ftb) | 2013.1,25-2.9 YANOBE PROJECT | [
HMEEMIEFHE] (295 - ZEHULiEWEE) | 2018.8.10-
10.27 ULTRA SANDWICH PROJECT [ [BW\5 b YT F—
L 2013] (&% : MEE RBEE) | 2013.11.1-1223 ULTRA
SANDWICH PROJECT | &#15%¥— SCULPTURE GARDEN

One of the representative actor of Shinkigeki, Mr. Medaka
Ikeno was dressed as Yanobe's work Trayan
and the performance became a hot topic.

YANOBE PROJECT / “AichiTriennale 2013” (Venue:
Aiichi Prefectural Museum of Art, and other venues)

| 2013.1.25-2.9 YANOBE PROJECT / “KYOTOFU
BIJITSU KOGEI SHINEITEN" (Venue: The Museum
of Kyoto) | 2013.8.10-10.27 ULTRA SANDWICH
PROJECT [ “AichiTriennale 2013" (Venue: Nayabashi
Toyo Logistics Buildimg) | 2013.11.1-12.23 ULTRA
SANDWICH PROJECT / “Kohei NAWA —
SCULPTURE GARDEN" (Venue: Kirishima Open
Air Museum) | 2013.3.30-11.4 ULTRA SANDWICH
PROJECT / “SetouchiTriennnale 2013" | 2013.6.19
ULTRA SANDWICH PROJECT / “ARARIO Sculpture
Garden” (Cheonan, Korea) | 2014.3/22 Grand Open
ULTRA SANDWICH PROJECT [ Onomichi U2

DI3FE ?— (215 1 ARTZONE) | 2014.2.20-3.2 ULTRA
X ANTEROOM exhibition 2014 (&i5 : KT IV 7> T Ib—
L) | 2014.5.27-9.15 DIV S T 72 k) —455l5H
[JZ5NWS—T 79y — BRREMOEEN L ZDR
R (&5 EZEBRSEMAE) | 2014.10.16-10.19 HEIO P =
7 b [REBERRMRESR 2014] (£15 : mESTHH&FwED |
2014.11:8-11.24 [Open Storage 2014 — Rt 3 NE@E—| (&
35 : MEGA ART STORAGE KITAKAGAYA) | 2014.6.7-
8.31 ULTRA SANDWICH PROJECT | /v — 7RIS v 3
CFEXEM] -2REOC—%ABRT] (&5 KRR
BEMER) | 2015.4.20 PEEADBERI IO o k[ [R
HEPRZ=AMIR 2015] A > b [BEEL - Fv /A \L—FA b

Imagination and Its Origins in Contemporary
Art” (Venue: The National Museum of Art,
Osaka) | 2014.10.16-10.19 Clash Project “Kyoto
International Film Festival 2014” (Venue: front
of the Kyoto City Hall) | 2014.11.8-11.24 “Open
Storage 2014" (Venue: MEGA ART STORAGE
KITAKAGAYA) | 2014.6.7-8.31 ULTRA
SANDWICH PROJECT / “mission [SPACE X
ART] — beyond cosmologies” (Venue: Museum
of Contemporary ArtTokyo) | 2015.4.29 Miwa
YanagiTheater Project /| “PARASOPHIA Kyoto
International Festival of Contemporary Culture
2015" Event “Cavalry Night on the stage trailer
2015" | 2015.5.3 Miwa YanagiTheater Project /
“Kenji Nakagami Night on the stage trailer 2015™
| 2015.1.29-31 Miwa Yanagi Theater Project /
Zero Hour The Last Tape of Tokyo Rose (Venue:
Japan Society, New York) | 2015.2.6/2.7 Miwa

235887 — bDOFF) | 2013.3.30-11.4 ULTRA SANDWICH
PROJECT / {7 M E R 2013] | 2018.6.19 ULTRA
SANDWICH PROJECT [ [75 U % « RANTF +—H—F
] (BE - X&) | 2014322 45> Rd—7> ULTRA
SANDWICH PROJECT [ # 4 Z U X b &% [Onomichi
U] FRIEARR (BS - B&) | 2013.7.12-15 & = A higkl
ooz b €0 77— RRO—ZABREOT—7] (&35
KAAT 55| | S=4ii8135) | 2013.8.30-9.1 P& EAhERI 7O
Sz b [EEFPUV—RRO-ARBOT—7] (55 &
MEMEIS) | 2013.8.10-8.11 P A EALERI IOz b [ [E
WiEIO zoh] (&5 (LS FYT>F—L 2013] EH
=itz >4 —M) | 2014.3.28-30 PEEHERI O S b
[ 287 57 - BB I Y] (&35 Foarmi/v#42) || 2013.7.20-
8.18 BREAUMNDTOC o b | [ERAFELDTAIS

permanent work (Onomichi, Hiroshima) | 2013.7.12-
15 Miwa Yanagi Theater Project | Zero Hour The Last
Tape of Tokyo Rose (Venue: Kanagawa ArtTheatre) |
2013.8.30-9.1 Miwa Yanagi Theater Project | Zero Hour
The Last Tape of Tokyo Rose (Venue: Aichi Arts Center)

| 2013.8.10-8.11 Miwa YanagiTheater Project / “Aichi
Triennale 2013” Attendant Project (Venue: Aichi Arts
Center) | 2014.3.28-30 Miwa YanagiTheater Project |
PANORAMA — Karazemi Version (Venue: Former Rissei
Elementary School) | 2013.7.20-8.18 KyotaTakahashi
Illumination Project [ “Summer Programs for Children
2013 Kyota Takahashi Summer, Light and you” (Venue:
Toyota Municipal Museum of Art) | 2013.9.21/9.22
KyotaTakahashi lllumination Project | “AichiTriennale
2013” (Venue: Choja-machi Site) | 2013.10.5 Kyota
Takahashi lllumination Project | “Nut Blanche Kyoto
2013" (Venue: Institut frangais KANSAI) | 2013.10.12-
10.27 KyotaTakahashi lllumination Project [ “Lighting
Projection atToyota Municipal Museum of Art”

2015] | 201553 PR EHLEE IOz b | [BREEL -
IR F A b 2015] | 2015.1.29-31 PR EHHEFI O
Jh[[€0:-77— ~RRO—ARBOT—T~] (£35:
xRy YYITF 4/ =a—3—%) | 2015.26/2.7 P&
EabERI 7Oz o b [¥O - 77— ~REO—IAR
BOT—7~] (&5 BT RT 1 2=/ T
> DC) | 2015213 P HEEALRER IOz b [ [E0 -
TI— ~BERO—IABEOT—7~] (&H: xU—-5>
RMIZE DY O RE RTFA—TVR K=/ 5V |
2015.2.21 P HEEHLFEF 7O o b [ [€0 - F7— ~
RRO—AREDT—T~] (£15: JCCC ARLREE I
MAE—I/ba> k) | 2015.2.26-2.28 4 EHbIEE 7O
Jz I MER7T— ~ERA-ZABHEOT—T~] (&
BiLy RFvy bo7od— /0% HEIR)

YanagiTheater Project | Zero Hour The Last

Tape of Tokyo Rose (Venue: The John F. Kennedy
Center for the Performing Arts, Washington
D.C) | 2015.2.13 Miwa YanagiTheater Project

| Zero Hour The Last Tape of Tokyo Rose (Venue:
Towson University, Maryland) | 2015.2.21 Miwa
YanagiTheater Project | Zero Hour The Last

Tape of Tokyo Rose (Venue: Japanese-Canadian
Cultural Centre, Toronto) | 2015.2.26-2.28 Miwa
YanagiTheater Project | Zero Hour The Last Tape
of Tokyo Rose (Venue: REDCAT - Roy and Edna
Disney/CalArtsTheater, Los Angels)

EVENT/WORKSHOP
2014.4.20 ULTRATALK SERIES#025 Maywa
Denki Guest: NovmichiTosa | 2014.6 “a-ho!
SP” Program filming | 2014.10.5 Giant Torayan
has removed from Galerie Aube | 2014.6.2
BYEDIT / Guest: Hiroki Kehara (Artist) |

L2013 BEEKR 1EL LUV LB A (515 @ SETHEM
fB) | 2013.9.21/9.22 BBEARV MW DTOZ I b [ [HLE
FUTYF—L2013] (235 RETRE) | 2013.105 SHBE
AXopyoFOodzs b [[=aq - 752 KYOTO 2013]
(&5 PYRTAF2 - 75 w@Mm) | 2013.10.12-10.27 &
BEAONMOTOT b | [ERABEMRESAT>F -7
OYzovar] (&5 SATEME) | 2013.11.1-11.4 5§
EXONMOTAT I b [[AX— b IVI 2—a R
2013] (B HBEASL 21 HIX) | 2013.11.1-11.4 BBEK
ONMYDTAT b [ [AR— AV 2— 3§78 2013]
(&35 : BED - FUARIWAR) | 2013.9.18-11.4 FXETFS
o2z b [ INISSAN ART AWARD 2013] (&35 : BankART
Studio NYK) | 2013.12.17 AR [zt wO#E 0 d—
> al [ BENRE (215 | HLIRHHEABXSE NE—)) |
2014.8.9/8.10 AFEI [£dmsbhk toEnd—>a] [ SRELE
[OWWEAERIZ = 2% 2014] (&35 sRESEREA—) |
2014.8.23 AFEBI [Emathik o= d—> 1] | BHAE [H
BEFE F16EARRASE VAT b—0 &7 5—](&
5 | BRRNARIE hR—IL)

EVENT/WORKSHOP
2014.3.12 BYEDIT | BIFI F#$EA X BYEDIT OEISERI 7 —2

(Venue:Toyota Municipal Museum of Art) | 2013.11.1-
11.4 Kyota Takahashi Illumination Project [ “Smart
Illumination Yokohama 2013" (Venue: Minato Mirai 21)
| 2013.11.1-11.4 KyotaTakahashi lllumination Project
| “Smart lllumination Niiharu 2013” (Venue:Niiharu
satoyama Park, Yokohama) | 2013.9.18-11.4 Aiko
Miyanaga Project /| “NISSAN ART AWARD 2013"
(Venue: BankART Studio NYK) | 2013.12.17 Gauche
the Cellist Biohistory Version ~Puppet Making Project
| Hokkaido (Venue: Sapporo Education and Culture
Hall) | 2014.8.9/8.10 Gauche the Cellist Biohistory
Version -Puppet Making Project / lida “lida Puppet
Festa 2014” (Venue: lida Cultural Center) | 2014.8.23
Gauche the Cellist Biohistory Version -Puppet Making
Project | Takatsuki “16th Annual Meeting of the Society
of Evolutionary Studies, Osaka” (Venue: TAKATSUKI
GENDAI GEKIJO)

EVENT/WORKSHOP

2014.3.12 BYEDIT /Theater company Kodomokyojin X
BYEDIT Performance workshop “ULTRA FACTORY

Murder Case” Guest: Theater company Kodomokyojin
VISITOR

| 2013.10.19 Antony Gormley

PUBLICATION

THE ULTRA 05 (A3 - 16p * Bilingual notation) |
ULTRA AWARD 2013 Catalog (B4 - 40p - Bilingual
notation)

THE ULTRA®

EVENT/WORKSHOP

2014.4.20 ULTRATALK SERIES#025 BfIE# 4°2 b : =
58 (BMEHER) | 20146 [77—7K!] SP201446 B
22 H YUERMMEKEIME | 2014.105 £+l - A—TH5 (P+
A7 b b S5PANEE | 2014.6.2 BYEDIT | BRAM (7 —
F4Zb) | 20146.12BYEDIT | ZEHEE (V574997
#FA4+—) | 2014.7.9 BYEDIT | FEE#7 (Food Scape 1%
F-BHEBIAA) | 2014.6.25 BYEDIT | £ > —+5— (R&B
SUA— | EEBRFEHBESE)

VISITOR
| 2014125/ ER (F—7 1 X })

PUBLICATION
THE ULTRA 07 (A3%) - 16p - 2 pEERR) | ULTRA
AWARD 2014 h4 02 (B4 ¥ - 48p - 2 HEERE)

2014.6.12 BYEDIT [ Guest: Ryu Mieno (Graphic
Designer) | 2014.7.9 BYEDIT | Guest: Yusuke
Hotta (Food Scape, Cooking expert) | 2014.6.25
BYEDIT / Guest: Sexy Killer ( R&B singer,
AsakusabashiTensai sansu juku)

VISITOR
| 2014.12.5 Satoshi Murakami (Artist)
PUBLICATION

THE ULTRA 06 (A3 - 16p - Bilingual notation)

| ULTRA AWARD 2014 Catalog (B4 - 48p -
Bilingual notation)

THE ULTRA®

2287 #—< > A{EG [Vessell (&35 : BRHEMPTHT
J)ITAT 4725 —KR) | 2015.10.8-10.10 ULTRA
SANDWICH PROJECT | [RRF +Z73| (&5 1 BIR
/NE) | 2015.5.23-7.12 ULTRA SANDWICH PROJECT /
[BRMEE HSRB] (215 MREMEE)  2015.9.9-9.19
ULTRA SANDWICH PROJECT | [KOHEINAWA]| (&

3% . PACE GALLERY (o> kX)) | 201511.17-2016.1.31
ULTRA SANDWICH PROJECT | [KOHEINAWA] (£35:
ARARIO GALLERY SHANGHAI (t#8)) | 2015.9.15-16
ULTRA SANDWICH PROJECT | [Women for Women| (£
#% : Bonhams (B> FX)) | 2015.7.18/7.0 ¥ AHEHHIE
Bl7oPzo b [BBINE €0 77— ERO—XHHE
O7—7] (&5 | REPEMBISEKEE) | 2015.9.27-10.11
BBEAZOY T b | Hk 400 F5C X PANTHEON —# 4
OEE—| (215 REMMIAEYE) | 20158.1-10.18 EHXF
F7OPzob [[HT7x A2 - KFER] &5 KFEA
ERAEMF+ 51 —)

&, FLE B,

T LS TEODMEBHARY— ko HLHEH B .
HHIZDIFE [SFX 257 (BHRWRS S 7)) 18I
277 [RRAEEER] ICHEEEORE LEE>S T
A3 [25—2a)IHMEEREE] £.2hEco/ndz

O MEREREBSEER ICH-GEEEhE ST,

EVENT/WORKSHOP
2015.4.25 ULTRATALK SERIES#026 4°Z I : #EH /SR
Fv > (F—F4AF) | 2015.4.25 ULTRA AWARD 2015
RRIMTF #ES & 77— FFiER | 20158.1/8.2 [K&EA
FR2015] 12T (S vF—FK53>) E&F

PUBLICATION
THE ULTRA 07 (A3%) - 16p - 2 HEERE) | ULTRA
AWARD 2015 14 0% (B4 ZF4 - 36p - 2 HERERD)

Jalet + Kohei Nawa + Mirai Moriyama dance
performance VESSEL (Venue: Namura
Shipbuilding Site, Osaka) | 2015.10.8-10.10
ULTRA SANDWICH PROJECT / “Tokyo
Caravan” (Venue: Komazawa Olympic
Park) | 2015.5.23-7.12 ULTRA SANDWICH
PROJECT / “THE HOSOMI COLLECTION
ANDTHE CONTEMPORARY ARTISTS
OF KYOTO" (Venue: Hosomi Museum)

| 2015.9.9-9.19 ULTRA SANDWICH
PROJECT [ “KOHEI NAWA” (Venue: PACE
GALLERY, LONDON) | 2015.11.17-2016.1.31
ULTRA SANDWICH PROJECT [ “KOHEI
NAWA" (Venue: ARARIO GALLERY
SHANGHAI) | 2015.9.15-16 ULTRA
SANDWICH PROJECT / “Women for
Women” (Venue: Bonhams, LONDON) |
2015.7.18/7.19 Miwa YanagiTheater Project

EXHIBITION/PLAY
2016.11.5-11.27 ULTRA AWARD 2016 Exibition =2 —-%—
H=OZ (BB ANBEE. h7x - TLRI 7y F, EXEE.

EER) | 2016.7.14-9.11 ULTRA X ANTEROOM exbition
2016 (&35 : KT I 7> 7 Iv—L REB) | 2016.7.16-

94 ¥/ R IR [CINEMATIZE (744 R)] (&
15 | SHATEMAEE) | 2016.9.3/9.4 ULTRA SANDWICH
PROJECT | [VESSEL kyoto] (£15 : OKAZAKI LOOPS)
| 2016.10.15 ULTRA SANDWICH PROJECT | [EF NE
Br=£4iT%] [VESSEL inujimal | 2017.1.26-1.29 ULTRA
SANDWICH PROJECT | [&E4 > 2L o> 3> 2017]

[VESSEL yokohama] | 2016.6.24/6.25/6.26 7% & & 1i&
Bl7OY o b | KAAT BRN=MEE 7O 72— i
EBDORAT—ChL—5—TFO> o b [BHRORE] (515 :
MORERL HRE) | 201686 PAREHOEE IO b
| [B&#®mOR] (235 : ML - B | 2016.9.2/9.3/9.4
vuEAOREBI IO b [ [AROR] KERAE@S Y T
AT4 T I—KRPREHD INRERBEE/ T +—~<
PR (215 BNEMAEME U ITA T4 T2 I—KR)
| 2016.8.26-9.10 7o =wv o | FOaoz o b [[REL &
##& —anomaly—| B (£15 : MIZUMA ART GALLERY)
| 2016.12.16-2017.2.12 EHENRF+>FOP o b | T

Z Y LEMEEIZTE=2 X b (New Generation Plant

ver.2)s% & | 2016.9.8-10.29 Japan Handmade /| B ddd & +

| Zero Hour The Last Tape of Tokyo Rose
(Kyoto Performing Arts Center Shunjuza) |
2015.9.27-10.11 Kyota Takahashi Light Project
| “Rinpa 400 Year Anniversary Exhibition
PANTHEON - Feast of the Gods™ (Venue:
Kyoto Prefectural Botanical Garden) |
2015.8.1-10.18 Aiko Miyanaga@re:birth
Project [ “Cafe in Mito R” (Venue: Mito Art
Museum)

Starting Clubs

4 clubs were started at Ultra: “SFX Club”
(Special Effects Club) where students can
have fun while learning techniques; “Iron
Works Club,” “Wood-carving Club,” as well as

“Collage Senryu Club,” which uses newspaper
article headlines to make senryu poems.
Differing from the projects up to now, these
clubs attracted new students to Ultra Factory.

2016.11.5-11.27 “ULTRA AWARD 2016
Exibition New Organics” (Venue: NINGEN-
KAN,Cafe BREATH KUAD,BOTEN-
KAN,CHIYU-KAN in the University) |
2016.7.14-9.11 ULTRA X ANTEROOM
exbition 2016 (Venue: HOTEL ANTEROOM
KYOTO KYOTO) | 2016.7.16-9.4 Kenji
Yanobe solo exhibition "CINEMATIZE"
(Venue: Takamatsu Art Museum) |
2016.9.3/9.4 ULTRA SANDWICH
PROJECT | VESSEL Kyoto (Venue:
OKAZAKI LOOPS | 2016.10.15 ULTRA
SANDWICH PROJECT [ “Setouchi
Triennale” VESSEL inujima | 2017.1.26-

1.29 ULTRA SANDWICH PROJECT /
“Yokohama Dance Collection” VESSEL
yokohama | 2016.6.24/6.25/6.26 Miwa Yanagi
Theater Project | Kanagawa Arts Theatre
Produce Miwa Yanagi stage trailer project
Nichirin no Tsubasa (Venue: Yokohama

Red Brick Warehouse) | 2016.8.6 Miwa
YanagiTheater Project | Nichirin no
Tsubasa (Venue: Shingu, Wakayama) |
2016.9.2/9.3/9.4 Miwa YanagiTheater Project
| Nichirin no Tsubasa (Venue: Creative
Center Osaka) | 2016.8.26-9.10 Yodogawa
Technique! Project [“Eyes & Curiosity—
anomaly” (Venue: Mizuma Art Gallery) |
2016.12.16-2017.2.12 The Future is Colorful!
Project | New Generation Plant ver.2 (Venue:
Watari Museum of Contemporary Art) |
2016.9.8-10.29 Japan Handmade / Kyoto ddd
gallery The 210th Exhibition “Materiality-
Immateriality Design & Innovation” |
2017.1.13-1.31 *design | “FUTURE NEWS
PAPER” (Venue: Kyoto University of Art &

EVENT/WORKSHOP

2015.1.25 ULTRATALK SERIES#026 Guest:
Sebastian Masuda (Artist) | 2015.4.25
ULTRA AWARDS 2015 Yuko Hasegawa's
Special Lecture & ULTRA AWARD
Orientation” | 2015.8.1/8.2 “Suito Osaka-
Aqua Metropolis Osaka 2015-" Lucky
Doragon

PUBLICATION

THE ULTRA 07 (A3 - 16p - Bilingual
notation) | ULTRA AWARD 2015 Catalog
(B4 - 36p - Bilingual notation)

THE ULTRA®

SU—FE200 EEER MEK -FNEE THA &1/
~— 3] | 2017.1.13-1.31 *design [ [FUTURE NEWS
PAPER- 7a—F v —=1—2ZR—/3—] (&I5 : REPER
HEMTAFESEER 1F)

EVENT/WORKSHOP

2017.1.11 ULTRATALK SERIES#027 52 b : H 7 A F H L
< | 2017.1.25 ULTRATALK SERIES#028 #° X b : f1ZF&
— (74 Y LEMEE CEO). NRF5— - PXF(T—T 4

A k) | 2017.3.7 ULTRATALK SERIES#029 [Zh A 5D b
DI YIZROENZAM - RFEEE?] TFRNRER (T
A AT A >S5 HRHKEK) | 2016.5.18 ULTRA AWARD 2016
EBIHTRABE [—a—FA—H=osxLF@n?2| &
Z b BANIEF | 2016.8.29-94 ¥/ Ny U XME @ B

#ATH%E PROJECT | ¥/ 4> (BOLT) &% T&E: K

EIERL (FEME) | 2016.6.16 BYEDIT | TRZE (HBWMFEBMR
#) | 2016.11.10 BYEDIT | X5 A (T 7 v aryTHA+—)

PUBLICATION
| THEULTRA 08 (A3#l - 16p - 2 HEIERE)

Design)

EVENT/WORKSHOP

2017.1.11 ULTRATALK SERIES#027
Guest: KawaiOkamura | 2017.1.25 ULTRA
TALK SERIES#028 Guest: Koichi Watari
(Watari Museum of Contemporary Art
CEO), Akira the Hustler (Artist) | ULTRA
TALK SERIES#029 “What kind of human
resources and expressions are required
for the next creation?”Guest: Yuji Hara
(K's DESIGN LAB) | 2016.5.18 “ULTRA
AWARD 2016 Special Lecture What is NEW
ORGANICS ?" Guest: Yuko Hasegawa

| 2016.8.29-9.4 Kenji Yanobe x Film @
Takamatsu Art Museum PROJECT /[ film
BOLT is shot a the exhibition of Kenji
Yanobe's“CINEMATIZE" Starring actor:
Masatoshi Nagase | 2016.6.16 BYEDIT /
Guest: TakashiTakeuchi (Machine learning
researcher) | 2016.11.10 BYEDIT / Guest:
Nukeme (Fashion designer)

PUBLICATION

THE ULTRA 08 (A3 - 16p - Bilingual
notation)

THE ULTRA®

2017.7.27-8.27 ULTRA X ANTEROOM exbition 2017 (&35 : 7K
FI 7T Iv—L TE) | 2017.12.5-12.19 ULTRA GLOBAL
AWARD 2017 Exibition HTL WRD =D DREM—EZ Z & &
ESBWZE (BB Fv) - =) | 2017.9.9-11.23

/ R SHIP'S CAT PROJECT | [EF5 D Z1ii$E Nihonmatsu art
festival 2017] (&35 : ZZ&HE (B4 ) A | 2017.7.14
95> RA—7F> v/~ SHIP’S CAT PROJECT | WeBase &
Z (SHIP'S CAT) EARR (18R -18%) | 201791555 F
F—7> ¥/ XSHIP'S CAT PROJECT |WeBase #&(SHIP’S
CAT(Harbor)) BARR (Il - &) | 2017.11.15-12.25 v
/N SHIP’S CAT PROJECT | [ & 7—bESZ YRR R] (&
15 REBEEE) | 2017.9.14-15 0B EA0ER SO0
;| THERORE 2017] (REB - 74 LXWBIIES > THHRRIS)

| 2017.7.22-9.10 A /N2 F + > 7O =& b | [Reborn-Art
Festival 2017] (1% : #EE¥E) | 2017.7.22-9.10 EXEF /O
2 x4 b [ [Reborn-Art Festival 2017] (&15: HE¥E. HRAH
OER) | 2017.7.22-910 \RS5—7F5 70z + | [Reborn-
Art Festival 2017] (&15 : A&HW /S—JVE) | 2017.9.2-9.3
ULTRA SANDWICH PROJECT [ [REF + 5/ in R#f - —
K] (&35 0 REB - 254 | 201831 Y=a—FNF—TF

> | ULTRA SANDWICH PROJECT | 45 > ~— 7 VikE
OB [HT7 &y r/A—ZaikEEH,S] | 2017.10.14-11.5
*design /| [KYOTO EXPERIMENT R&FEKEEA Z=152 2017]
researchlight [{& &% %] | 2017.11.18-2018.2.19 lUA KR 70
T+ | BHEENE R 40 AFRSRESR [BLhFHON
=yl

EVENT/WORKSHOP

2017.4.1 [BIFER KT P> redux b—2 ] [k o)
#AE)=0 | 2017.5.12 ULTRATALK SERIES#030 [# &I 23
BABTO2a it TDAYTFELTOT—F] 2R

b HTNEE. NRS5— 7%5 | 2017.6.28 BYEDIT | [F v
2| FE.l 1@ SR EBHF—E (5 9 klatt).
BIOMAN. {EE#I80 (E4iT=R) | 2017.9.27 BYEDIT | [# v R |
WE.] B2/ FRb:IWERK (BER. UH—Fvr—), =

BHE (V57490714 +—). A5y (BER) |
2017.85-86 T =vo 7Oz o b | [DETAT—F54
> 2017 BIDFEREMR 7— rT—o>ay 7| 2017.8.26 &
Migrzissizizinteei | [lizll==52z570 ) lbcieimie)
TODR—7y b 1] (KB - VIV ENL—ERE)
VISITOR

| 2017.12.5 ZAEFI

PUBLICATION
| THE ULTRA 09 (A3 %] - 16p - 2 hEZEXSE) | ULTRA
AWARD 2016 h 4 04 (B4 ZF4) - 36p - 2 HEERT)

making” (Venue: Galerie Aube) |
2017.9.9-11.23YANOBE SHIP'S CAT PROJECT
| “Chouyou - Nihonmatsu Art Festival 2017"
(Venue: Nihonmatsu Castle) | 2017.7.14 Grand
OpenYANOBE SHIP'S CAT PROJECT /
WeBase HAKATA permanent work SHIP'S CAT

| 2017.9.15 Grand Open YANOBE SHIP'S CAT
PROJECT /WeBase KAMAKURA permanent
work SHIP'S CAT (Harbor) | 2017.9.14-15 Miwa
YanagiTheater Project [ Nichirin no Tsubasa
(Venue: Kyoto) | 2017.7.22-9.10The Future

is Colorful! Project | “Reborn-Art Festival
2017” (Venue: Oshika Peninsula, Miyagi) |
2017.7.22-9.10 Aiko Miyanaga Project | “Reborn-
Art Festival 2017" (Venue: Oshika Peninsula,
Miyagi) | 2017.7.22-9.10 Akira the Hustler
Project | “Reborn-Art Festival 2017" (Venue:
Ishinomaki, Miyagi) | 2017.9.2-9.3 ULTRA
SANDWICH PROJECT | “Tokyo Caravan in
Nijo-jo Castle” (Venue: Nijo-jo Castle, Kyoto)

| 2018.3.1 Reopen after renovating ULTRA
SANDWICH PROJECT /| GRAND MARBLE
Gion 2F interior | 2017.10.14-11.5 *design /
“KYOTO EXPERIMENT Kyoto Internarional
Performing Arts Festival 2017” researchilight
Something Here | 2017.11.18-2018.2.19
2017.11.18-2018.2.19 Taro Yamamoto Project /
40th anniversary of Shimada Museum of Arts
"Omokage Monogatari"

EVENT/WORKSHOP

2017.4.1 “Osamu Kokufu Engin in the Water
reduxTalk Event” | Engin in the Water Restarting
formula | 2017.5.12 ULTRA TALK SERIES#030
Art as an infrastructure for various social
activities Guest: NobuakiTakekawa, Akira the
Hustler | 2017.6.28 BYEDIT / “OSSU! HENSHU
1st” Guest: Issei Asato (TANSAN&Co.),
BIOMAN, Ayaka Sanuki (Artist) |

2017.9.27 BYEDIT / “OSSU! HENSHU 2nd"
Guest: Mitsuhiro Sakakibara (Architect,
Researcher) , Ryu Mieno (Graphic Designer),
Sukeracko(Cartoonist) | 2017.8.5-8.6 Yodogawa
Technique Project ! | “Noseden ART LINE 2017
ArtWorkshop* | 2017.8.26 Yodogawa Technique
Project ! | “CLEANING DAY” (Ashiharabashi,

Osaka)
VISITOR

| 2017.12.5 Amon Miyamoto

PUBLICATION
THE ULTRA 09 (A3 - 16p - Bilingual notation)
| ULTRA AWARD 2016(B4 - 36p - Bilingual
notation)

Expanding the Floors, the Factory Enters

a New Period!

Ultra Factory expanded its facilities, equipment,
and space. Reflecting the latest cutting-edge
production environments, Ultra has been
preparing for a new form of shared studio.

va97 [9ME5T 75 MY —BABHE] 52 b BIEF DWW 77O M) —2HBT=-HDF—7—F Key Words to Knowing ULTRA FACTORY ZOFHERL T
779 M) —BETERRAA ]

EA *ULTRA PROJECT *THE ULTRA *ULTRA TALK Series GRS T b —hRE. B 2 R— 2 AR,
VISITOR F—IRCTERT B I 9—L L HIHFER TS 70V 20 + OB BIfFORBERE L. INEST7O P —RATRIZINTOEREZNR L BB OEMTITY. /54U > HLTH ERNADSEZHIYTAI—EBBLI-b—0 ARV b, AT Y MHRR P EED, BABOLDDWBEBERBRLAEAS, YILESHEDS
| 20131019 7> b =— - S— A1) — Bifie BEEFIDIF37/0Y o MUERRREAITS, BAEM. BEEM. ERIE. TH41 2. #F. ULTRAFACTORY PRESS (08 ~ '10)/BYEDIT ('11 ~) AL - #&4E. Critical Design Lab.('08 AVIEI—ORRTR. T1-T—0>ayvTERZEHE. SESFHHUTCRBELTVLS, CHOEBTEIHAEL D053,

WELEBRICHEZ IO PHFEREL, 2017 FICIE13DTOY =¥ b EEE. ~"12) [ZZZ ('13 ~'15) [*design (16 ~) D TFH A > &EBY, These are tall events where renown domestic and international creators are itvited,
PUBLICATION This refers to projects where students make works with top-level creators. These are hands- This is an in-house independent periodical that archives theactivities of Ultra Factory, produced Each project acts as a host and the events develop in various formats such as interviews,

THE ULTRA 05 (A3 ¥l - 16p - 2 HEFER) | ULTRA
AWARD 2013 54 004 (B4 ¥ - 40p - 2 hEREZRRR)

BBEHEDCBES5ELEY, RIISHE, BEICFEBLTVWE (VY - FrA4ILE) BEED
BRENIC/ST ) v o 7—hFELTIADZIENRFYEL, VEYVDABELTHOFIZH
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on project-based programs where students can experience a real production studio and learn
techniques and ideas. Beginning with projects related wide-ranging fields such as contemporary
art, performing arts, traditional applied arts, design and editing, 13 projects were carried out in 2017.
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bilingually. Ultra Factory Press (2008-10) / Byedit (2011-) are iesponsible for planning and editing,
while Critical Design Lab. (2008-12) | ZZZ (2013-15) [ *design (2016-) worked on design.

discussions, or workshops.

Sun Child, which was donated to Fukushima, would be installed as public art in front of
a station in Fukushima. One of the highlights of making things through Ultra Factory is
that we are able to show the process by which one human being can make something
that ought to exist in the world, and change society with it. The energy of many, including
students and staff, has contributed to the creation of things -it’s not as though I've
arranged everything alone.

—— There is an energy that brings things into being that is by no means down
to one person.

There is the involvement of others, and of course an aspect of creating because
we are being observed. Other than that, the degree to which we can gather top artists
is important for Ultra. There is a reason why successful people are so, and behind it is
extraordinary effort. For that reason, | too need to keep learning and keep myself updated.
For example, until a few years ago local art festivals were thriving, but now there is an
increase in opportunities to collaborate with different businesses. This state of affairs is
also reflected in the transition of Ultra projects, and even | find it hard to grasp the surge
of people involved. | believe that “ULTRA AWARD” is becoming an incredibly diverse

scene with globally active curators like Mami Kataoka and Yuko Hasegawa involved at a
very high level, offering their critique.

— The shared studio Ultra Factory has undergone expansion this year. How
do you think this will affect its future?

It goes without saying that | have my limitations. Young people must be the ones
to create a new era, and | believe that the youth of today who are responsible for our
future must work with new technology. And so | am glad that | was able to entrust Ultra
Factory to the younger generation and implement the expansion of the studio, in order
for it to procure the engine required to continue without me. Even with the arrival of new
technology, the energy to create new things will remain unchanged and Ultra Factory as
a hub will spread and connect with many organizations, enterprises, universities and the
world at large, where the passion and spirit of Ultra will reach the hearts of people and

catch on.

| believe that this is crucial. For me, all that’s left is to keep making and causing
disruption in my retirement. [Laughs]. I've nothing to worry about.
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[Saigo no Shudan] A unit that brings back ancient memories of humans. Currently active in the fields of video and graphic design. http://www.saigono.info/




Art Festivalgol)

(2

Sebastian Masuda 73

wing a Work for the Reborn-

>

N

0¥ the Reborn-Art Festival 2017 Project

* E S Ll :
oM © Buniey se)3snH oYy iy

guture is Colorful! Project

i .

Miwa Yanagi Theater Project
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Akira the Hustler Making a Work for the Reborn-Art Festival 2017 Project

~

By importing the custom built “stage trailer” from

Director: Miwa Yanagi (Stage Director, Artist)
Participating students: 10
Work presented at: Kawaramachi-Jujo, Kyoto

Taiwan, open-air performances of Nichirin no
Tsubasa (Producer/director: Miwa Yanagi Original:
Kenji Nakagami) began in 2016, and it was
performed in Kyoto this year. Students first began
with a study group of the script then participated
in the making of music at Kyoto Art Center as well
as the rehearsals at the Kinosaki International
Arts Center.They also played a behind-the-scenes
role by making props, adjusting costumes, among
others, as well as making food for this project
team which involved a great number of people.
The students could experietnce the processs
from rehearsals to the actual performance.The
performance was held at a large parking lot
located at Kawaramachi-Jujo around the exit of
the Hanshin Expressway as one of the programs
of “Culture City of East Asia Kyoko: Asia
Corridor Contemporary Art Exhibition”, where a
large number of Korean pungmullori performers
and local performers participated.

ULTRA SANDWICH PROJECT #13)
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Director: Kohei Nawa (Artist)
Participating students: 19
Work presented at: Nijo Castle, Kyoto [ Oshika Peninsula, Miyagi, among others
Students participated in the production, planning, and management of “SANDWICH" a creative platform
supervised by Kohei Nawa. This includes various projects that ran concurrently at SANDWICH including Kohei
%8 Nawa's solo exhibitions in and outside of Japan, as well as the “Reborn-Art Festival 2017". As cultural leading
\%project for the Tokyo Olympics 2020, students helped to plan and make the stage for “Tokyo Caravan,” which traveled
P

v around all regions of Japan and a performance was held at Nijo Castle, Kyoto. The students helped to support this
project which involved a wide range of artists including the installation of an illustration by artist Shun Kimura on

~ the stage as well as a work by Kohei Nawa. ‘

$ o
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Director: Akira the Hustler (Artist)
Participating students: 3
Work presented at: Ishinomaki, Miyagi

. real working environment.
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Akira the Hustler: Making a Work for the Reborn-Art Festival 2017 Project

The new work by Akira the Hustler exhibited at the “Reborn-Art Festival 2017" was made at Ultra Factory. Students
worked with Akira the Hustler, someone who works across all aspects of counterculture, such as issues of LGBT,
anti-nuclearism, anti -discrimination, among others. The students were involved with research and from the
planning stages to exhibit a work at “Pearl-za,” a porn movie theater in Ishinomaki city. They could experience a

TR EE

BIZE R0 REOTEHEMBOESH. MEHINFIET 2FHRN2AR%E
FOINT—NATIT2TAT I b % 2014 EDSEE, HifE
EFXFTCOBRREER/ELLO/MII VG, ZELLE, IFE
ROSEIZFEEONREBERT2-ODTA T 7 %M> T,
HIEBESIE, IREZFOLEZIANMVPRIBLTCTFAI>LE
¥R IRZ&BEL-FaaL—ME T GHREEMEZHREDOS S
Ta7) ==y FTHOIRBNELERT 2 -0 DOHTHERZ
S \ Tt

= Director: Masataka Hosoo (Brand Director, HOSOO)

Participating students: 13

Location of activity: Kyoto

This project began in 2014 and involves digitalizing the approx. 20,000

obi designs at Hosoo, a historical Nishijin textile company of over

320 years, continuing the efforts of the previous year. The students
worked on ideas on how to utilize these hand drawn designs from the
Edo period and made test products.Tiles with traditional designs,
embroidered designs on Western clothes, chocolates based on designs
— It was a trial and error process on how to compete in the international
luxury market with traditional materials.
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Sebastian Masuda The Future is Colorful! Project
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Director: Sebastian Masuda (Art Director,
Artist)

Participating students: 7

Work presented at: Oshika Peninsula, Miyagi
This project” involved making a tree-house
model called Acchi to Kocchi #tohoku which
was exhibited at “Reborn-Art Festival 2017”
held at Ishinomaki and the Oshika Peninsula
in Miyagi prefecture. Under the guidance

of Sebastian Masuda, the students made
cute (KAWAII) decorations for inside the
tree-house, as well as shell parts to cover
the tree-house made from transparent FRP.
All the project members participated in the
installation at the Oshika Peninsula, which
became a collaboration with the local Tohoku
Tree-house Tourist Association.
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Operation Toy Space Ship
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sclupter)
Participating students: 2
Location of activity: Kyoto
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The academic year 2017 saw 13 projects run concurrently, the most si
and the works produced were boldly put into a collage by “Saigo no
of Japan, and each of their activities are introduced.

ULTRA PROJECT 2017

nce Ultra Factory was established. The situations of these 13 projects
Shudan” (p8-9). Where works were exhibited, etc.. are linked to a map

ULTRA PROJECT 2017

to detail in modeling as well as his advance
could take part in professional-level work.
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Director: Junnosuke Abe (President, RESTORE | Prototype figure

Junnosuke Abe, a figurine prototype maker, cameto Ultra Factory and
made a spaceship together with students for several original toys of
his toy brand “RESTORE” to be placed in. Lik]ng at Abe’s attention

echniques, the students
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Aiko Miyanaga @ Ishinomaki

Making a Work for the Reborn-Art Festival 2017 Project

T

SMEE 13 A
ERmER B - HE+E

Director: Aiko Miyanaga (Artist)
Participating students: 3
Work presented at: Oshika peninsula, Miyagi

Peninsula to the beach.
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Aiko Miyanaga @ Ishinomaki: Making a Work for the Reborn-Art Festival 2017
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Presented at the “Reborn-Art Festival 2017” held at Ishinomaki and the Oshika Peninsula, Miyagi pi’gfeétllfé,,,
the project planned the work, The sea is Born from the Forest, a work which uses the “floating” image of oyster
farms as a motif, a symbol of the vast fertility of the seas. Miyanaga and the students made the “floating”

piece using transparent resin in the Ultra studio, a work that was exhibited to connect the caves at the Oshika

al
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Kenji Yanobe SHIP’S CAT & FUTURE CAR PROJECT

By

FALOY— v/ RFVY (EMER) Director: Kenji Yanobe (Artist)

Participating students: 17
SMEE - ! an . )
SMPLE1TA Work presented at: Hakata, Kamakura, Fukushima Director: (YodoaMu&*)’
fEmER  BZ /e /85 - ZA0HE (Nihonmatsu Castle) Participatin dents:7 | =

Work presented at: Nose ogo | Yodgawa, Osaka [ Ashiharabashi, Osaka

This project started witk s s actually collecting garbage from the Yodogawa
ught home, thoroughly washed and separated by
o art material. This was then used

BHEED Oz P SBZHWT. 3D Continuing from the project of the previous year,

= three works of SHIPS CAT were produced. Two of the
(SHIP'S CAT) %%lffF, BE L@MAOII2=T ¢ sl )
works were permanently installed at the community

BT )V [WeBase {82 | [WeBase #&| IZEAR hotels in Hakata and Kamakura, WeBase Hakata
BENBZEEL>T-ER. [EBROEMKR] ~®  andWeBase Kamakura, while one was exhibited at
HEEL LT AR ER L ER . 2 “Chouyou — Nihonmatsu Art Festival 2017" at the ruins
. of Nihonmatsu Castle.These had different features
NENIEZ LI (SHIP'S CAT) OFBIRLTY. to SHIPS CAT and the students played a large role
FEEE, BEFECRAT LAY ZHKE  realizing the sculptures by working with the resin and
EBLTHERDERIZAZE CEb->7%, FUTURE adding the stainless steel. The FUTURE CAR project
N , is a collaboration with an electronic automobile maker
CARZRYxZ hTik, THE 100 ¥ OTESRL to develop “a sculpture that can go 100km per hour,”

el ZBREBEA—H—HRABRRET 570, and students used data from an electric car as a base
TTELEAESBEES D XAF v F—TEHE. Z0O for 3D scans which were used for 3D modeling, thereby

river. The garbage was then
color as part of the process of con
for Yodogawa Technique’s artwork r workshops. After many meetings,
the ideas of students were reflected at workshops and events such as “Cleaning
Day: Creation and Wakuwaku Market” at Salt Valley Ashiharabashi and “Yodogawa

IWASKEE REA [HOHEYDORE] BE7OTzo b k y

Taro Yamamoto Omokage Monogatari Project

FALoS—: UAAR (EMER) \ 1% a

o s g g e 5 & ienci d acquiring digital visualization skills for i \
- -3DEF p RE. S experiencing an q g dig SIS {
T E o t . . 7 i._//d ?_ﬁj RE. FE the next generation. After choosing parts for production, {J:Elq_i i A-b, . \Qv
Ll RO T I S VEREMEER, BB #l  modeling, design checks, and others, the project was 1’ﬁ_nn%i% DRRAS - E%;E%fﬁﬁﬁﬁ ) _
EDT=-DDIR—Y DEFE. ETU>Y. THA D  passedon to following year project members. [=yRVE] ZRET SER - IWAKEH, RIHE

ICE>THBET A ZEIZHE>-HRABMREMEIE 127
6 T Rl SENERAOMBEEST, METHEICH > -EX
1 bl DATB OB AR, SERE R, 74— K

Fryv O BREREDT, REEOTOY U AL

D—o%I—02ayTEBLT. BATESTAL
SNRVWHO (60 7=Y] #)H—FICMz. RE
DEEPEREROTIHR, TEY, A EFETEEY
NTOIRICED DT,

Director: Taro Yamamoto (Artist)

Participating students: 4

Work presented at: Shimada Museum, Kumamoto
BYEDIT Taro Yamamoto, an advocate of “Nippon-ga,” used a

folding screen found at Morimoto Fusuma and Mounting
Material Store, which stopped business due to the
Kumamoto earthquake, and turned it into a work of art for
the residents of Kumamoto to remember. Through fieldwork
and workshops, the students translated the memories of
the residents into a “narrative" and, adding research, they
restored the folding screen, made the under drawings and
under paintings, having taken part in almost all aspects of

TALoy— 1 ZABE (REE IMUESUM). TRE (H%H [Re:S)
SMEE 8 A

SEEDIBFT | JREL - MTRL KYOTO. fti

$hEELER, NEQYF—FH5ELE>T, TEEE LY L MEF ORI
BEOIZLHE, MTRLKYOTO TOA R b [Fy R | iR, ] OEELE. &

Photo: nanako sai g
]

>\°

EEEUNLETREONEEM. A L5770 b —pERT 532 =FY thercreationprocese: o
3> [ULTRA AWARD] @O RFax>be, LM77 V) —HBEOXT « ‘5°

7 [THEULTRA] OFEHFDO - DEERFECEREOA >y Ea—LEHBH LI, E
Director: TomomiTada (Editor, MUESUM), AtsushiTakeuchi (Editor;Re:S) g
Participating students: 8 >
Location of activity: MTRL KYOTO, Kyoto, and others E‘ X

Starting with research of illustrated reference books, the students applied editing skills in
various forms such as making recipe booklets of boarding house meals, writing a weekly
column, as well as managing the MTRL Kyoto event Ossul! Editing. They also took part in
making documentary on “ULTRA AWARD", the competition organized by Ultra Factor

as well as holding planning me and carrying out int v ) p
Sl e THEE l at) « ‘ LY r R kumagusuku 7AYo b

kumagusuku Project

FTALOY— 1 REEE (EMR-kumagusuku K&K)
SmE4E 120 A

F@FE | &P - kumagusuku

BHEBEDF7— M AR— R kumagusuku BB DS £ F A7

OYzo MzS,. 27513, 28EELTOMAE EIF%E

B ¥ L 7= Tkumagusuku B.C.] 7=z, 9IS ITEWR
21901 OERZFIEL TET TEEORILEZ1T o= 1EH\
kumagusuku TOEEBES D EP. kumagusuku FETDZE4E
NEEEL>T [HD2FDVY] OFHE, EELREICHEDST
Director: YoshitakaYazu (Artist/ President, kumagusuku)
Participating students: 20

Work presented at: kumagusuku, Kyoto

This project was made up of various projects related to the
guesthouse art space kumagusuku. In order to launch the second
guesthouse “kumagusuku B.C.”, students made a 1:1 ration model
at Ultra Factory in order to verify the actual sizes of the guestrooms,
among others, as well as set up exhibitions at kumagusuku and
planned and managed the “Summer Festival”, a student-led event

©Tarp Yamamoto , courtesy of imura art gallery

| \
: Shigeki Hattori (Representative Director, graf), Toshikatsu
. ‘i[gn T 1‘%%) Ienffri( ounder, dot architects), Yuma Harada (Representative, UMA/
. design farm)
?j——) \FPHEKEB (T Tutors: Takahiro Nagao (Designer), Kentaro Nakamura (Designer)

architects £3£) . [R A
Fa—9—REF (T

"f/fﬂ’—-) \Ij:rt:(<:|pat[ngts;udf:/ts:l17 focali i Kiato Gif held in the inner garden.
SIS 17 A ork presented at: Various locations in Kyoto city
- This project made “researchlight: Something Here” as an official

fEmFR | REHAEAT

o Bimtv S ERE Ay VB3 program for KYOTO EXPERIMENT : International Performing Arts
HORRI=*+ T2 a2 ERBLT, BROFMLWRITTE Festival whereby captions were placed around the city to change

29 &aH & LT, [KYOTO EXPERIMENT REBEE AT the way residents see locations. Students first started by doing
£2017] ORRTAIZ LDV ED [researchlight 6% 3] historical research then chose words that could evoke the location.
EHE, ZELBE. RBOELZWUEZT )Y —FH5IE  Students were involved with designing an original font for the project,
L&, BRIDAA—J%#BERIEIEELBATRL, 7O T4 repeating experiments with high gloss coating on the surface, as well
A SHIOEEORTY. REOSHREEIZDWLWTEYIE as actual construction. Other activities included making an art book
ERYUELEAS, EEOREE TEboT-, ZOMDERE and holding study seminars during the summer holiday.

LT, 7— Ty o0%fEr. EEMRBICIEE I RRAOBES A

bREMNT, ‘

ULTRA PROJECT 2017
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ABOUT
ULTRA
FACTORY

Outline of facility

BRI
& Name
ULTRA FACTORY

DWVESTFO R —
Location
Kyoto University of Art and Design/

PRAEHY
REER MR |
EEE B1IF. 1F R U ARIEE B2F SHISEIKAN [B1F-2F]
and NINGENKAN [B2F]
iy Contents
Shiseikan B1F

Sculpture studio equipped with

EEE BIF (&
metalworking / resin modeling

BT - BAERFE O

RIFHMZMR 23T E (670 FXK).
FIZo o2 —VBERTRE. equipment and machinery
RIS BOF OATE (260 F3K) 1=i% (670 square meters), i
1F has a specialized silkscreen studio,
AHMTORFEMERR 5, Nigenkan B2F has a woodworking
2018 . EWER2F (2T P EIMIRL studio (260 square meters)
R EZEANTFE. equipped with wood processing
equipment and machinery.
EHEBE . In 2018, the space at Shise‘ikan 2F
BT — oIS | 5 AR | will be expandéd and new equipment and
machinery are planned
T | GRS | FRIEER | to be installed.
T3 XN | hERk | 754 A8
Main equipment
Arc weldings | Gas welding /

aAvy—vyr N4 7orr—|
TIG welding | Semi-automatic welding /

FR LS | BB FEH)
\ R—
”ff}:\j%; i/}:%/_ | Plasmacutting system / Lathe /
Milling machine /| Contour machine /
A=N=YNG LI — [ BOHE] Vibero shear [Thickness planer [ Jointer /
Tabele saw / Drilling machine /
Panel saw / Band saw |

SO RO — > BEAEE |

L—H—II# (x380, spirit) /
Universal sander [ Chisel mortiser |

KEAY oIz bTYrs—|
Se—YL L h—Rb—s—] Equipment of Screen printing & Prypoint/
VA—5—T—R BRI L— Laser cutte'r / Large—sclale printer |

Shirring machine /
3D 7Y > — (Form2) | Carbon heater | Water booth |
TEINRRI Y | Ay TavIRIY Gantry crane | 3D Printer (Form2) /
Digital embroidery sewing machine/
Cutting plotter

FAfERS RS
15:00-20:00 (K). Opening h
ening hours
10:00-20:00 (K - &), 10:00-18:00 (%) 15:00_20:50 (Tug.), 10:00-20:00
(Wed.-Fri.), 10:00-18:00 (Sat.)
kEEE
Closed

Sunday, Monday,
and National Holidays

Hi2H - AR - ®iA

ULTRA FACTORY

2008 &£ 6 A.
REBEREMARZICHRS =
EBMIS L UBBEREERSITIRE L.
AMMIAEZRS TED 2 DM oEBRS N3 XEEMLRE,
Bifih | BEHORELEEBNE LT
B D 75 VSR E % R,
TEFIFHERB IO M EBLT,
EMROBIE & EBR. AL OEMLED
AREGIMEIC T 2BREEZHDOERS.
HENEEEF > TITHTE 2 AMOBER % BT,
ZOFHOROLELEZDIE, F—IRTEET S
T—T A ANOCTYAF—%BZTD
oYz MRIEERZE [ULTRA PROJECT],
F7=. [*design] TlE. BE9 3
T4 F+—%Ek. [BYEDIT] Tl
BRAT 4T DY Y —F =B DR R TERM.
TNEST 7o M) AIENGERE EMRDIBETH Y.

FEERBRNEEBERET S
TIREELTHELTWS,

Ultra Factory is a studio
specialized in three-dimensional works,
established in June 2008 at Kyoto University
of Art and Design and structured
around two studios, one for metal processing
and resin molding and one for woodwork.
It was made for a unique education that aims
to improve technical and conceptual ability.
Through a variety of practical projects,
it aspires to nurture the ability to act
while having social self-awareness,
by combining the creative and aesthetic
sense of artists with the technical experience and
passion for making possessed by craftspeople.
The heart for these endeavors is the project-based
practical courses of the ULTRA PROJECT,
which features artists and designers
who operate at the forefront of their fields.
In addition, *design seeks to develop thinking designers,
and BYEDIT carries out research of sites
and media from a unique perspective.
Ultra Factory functions as a creative space
for thinking and research, as well as a studio
that realizes experimental initiatives.

THE ULTRA 10 | Published on March 2018 |
Published by ULTRA FACTORY, Kyoto University of Art and Design |
Editorial direction by TomomiTada (MUESUM), Atsushi Takeuchi (Re:S),
Edited by BYEDIT (Rui Fujimoto, Yusuke Saki, Satoe Kamei, Miya Matsui, Yuichiro Tamura, Kyosuke Yoshida) |
Art direction by Kentaro Nakamura, Designed by Miho Kumai, Nanako Okada | Photo by Nobutada OMOTE (Cover Bottom)
. AR OURERA I #E. SIAERLET.
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