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At Kyoto University of the Arts’ ULTRA FACTORY, a variety of creators are invited as directors to wor
students on production and experimentation. In the 2023 school year, 11 projects were carried out, wit
two particularly notable ones: the BUYBYPRODUCT Project, which finds new value in waste m
the Saijo Akane - Grand Front Osaka Project, where Akane Saijo took on the challenge of cre
large-scale sculpture. Despite these projects being approached through completely different me
they both share the common keyword of “circulation.” Through the ever-evolving ULTRA PROJEC
the present state of ULTRA FACTORY.
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With artists Yoshitaka Yazu and Tsuyoshi Yamada, architects Naoko Matsumoto and

Noriaki Nakamura, and designer Ryota Mizusako serving as directors, they established
the BUYBYPRODUCTS Circulation Studio within ULTRA FACTORY as a base for their

activities. They refer to unused items and waste materials found on university campuses

as “by-products,” and create a system to collect these items and deliver them to those

in need, contributing to material circulation.
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Based in Kyoto, Yoshitaka Yazu is an artist who, in
addition to his work as an artist, began the art space
project kumagusuku in 2013. He is involved in various
activities, including the By-Product Store project and
serving as the director of BASE ART CAMP, an art

school for working adults.
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Tsuyoshi Yamada established Tadahonya in
Higashiyama, Kyoto in 2015 and expanded his activities
to locations such as Hamada City in Shimane
Prefecture and Mimata Town in Miyazaki Prefecture. In
2017, he started the By-Product Store project with
Yoshitaka Yazu. In addition to creating art, he is
currently involved in various community-building
projects, including opening an art studio at a municipal
apartment complex in Kyoto.
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In 2003, Naoko Matsumoto co-founded Kimura
Matsumoto Architecture Design Office with Yoshinari
Kimura. Her work involves researching the
environment and history of communities, discovering
suitable forms and systems—what she calls the
“framework”—that enable people to continue using a
space for a long time. She works on projects ranging
from small products to large buildings at various

locations.
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Noriaki Nakamura established Nakamura x
Architecture Design Office with Shigehiko Nakamura.
He focuses on sampling and incorporating the context
of local communities into his designs. His aim is to
increase the people and objects connected to a place,
creating designs that reconnect and expand the local

network.
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Ryota Mizusako is active in branding, graphic design,
and illustration, primarily in Kyoto. He is also the
director of numerous self-initiated projects, including
the design project SIBO, which is based on Kyoto’s

forestry industry, and Kujira-Nami, a regional product

sales project.
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Directors Yoshitaka Yazu and Tsuyoshi Yamada are also
active in a project called By-Product Store, which utilizes
waste materials from artists' studios. In this interview with
the two of them, Mr. Yamada joined via Zoom, while Mr.
Yazu appeared to be running a little late due to a meeting

that was dragging on......
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— | heard that this year’s activities were structured around
seminars led by the five directors. Could you tell us about how this

format came about and why it was chosen?

Yamada Each of the five directors have their own projects they’re
working on, and as students gather around these, you see that they
all have different interests. | think everyone has a favorite teacher.
Those interested in space or architecture tend to gather around
architects Ms. Matsumoto and Mr. Nakamura. Those interested in
artists, artwork production, and exhibitions will be drawn to

the By-Product Store. Students interested in design and creating
promotional materials often gravitate toward designer Mizusako.
While there are areas where our activities overlap, the students
seem to naturally break into groups based on their individual
interests, so it ended up being something like a “seminar” format
for each director’s activity. There aren’t that many opportunities
for all five of us to meet, but we keep in touch through LINE,
making decisions gradually as we go. Since each of us has different
core occupations and personalities, we discuss things and move
forward little by little. As for me, | guess I’m the one who brings
some liveliness to the group (laughs).

However, we’re thinking of changing things up a bit for the 2024
academic year. We might try to make the project more unified, with
more areas where all of us can work together. We’re in a process of

adjusting and evolving the project every year.

For example, what is specifically happening in your seminar,

Mr. Yamada?

Yamada Inthe BUYBYPRODUCTS project, we’ve been working
since 2022 to create a system called the “Green Box,” aiming to
treat campus waste and discarded materials as resources and
circulate them. In my seminar, we’ve been focusing on taking the
project beyond the university. We’ve been looking into how other
art universities handle waste disposal and recycling, and we took
students to visit these places to understand their approaches.
Since Mr. Yazu and | are also involved in activities

through By-Product Store, we had students help out with specific
projects, like an exhibition in Osaka during the summer and a
winter window display at Takashimaya in Kyoto. The students got
hands-on experience with those events.

— By the way, why was Midori no Hako (Green Box) chosen to

be green?

Yamada There was a desire to strengthen recognition within the
university, so it wasn’t just about choosing green as a theme color.
We also had ideas like placing logos within the green, painting the
room entirely in green, and so on. There were several design ideas,
and | think it came together through a process of discussion. But,
honestly, it wasn’t a decision made with a strong intention; we also
liked the sound of the words Midori no Hako (Green Box), so it felt

like a bit of a spontaneous choice.

— Did the things collected in the Midori no Hako differ by

department?

Yamada Since different departments use different materials, the
waste that comes from them naturally varies. However, as students
probably noticed, this year, the university’s waste disposal area
was organized, and now they have set days when the gates close,
which has resulted in the loss of many of the diverse activities that
used to happen in the previous disposal areas. Midori no Hako is a
system where people can bring unwanted or leftover items, and
others who need them can take them. But the items that are no
longer needed in a particular department often don’t circulate well
within that department. The students in that department don’t
really see the value in them. However, if we take these items to
other departments, new connections are made, and people realize,
"Wow, there are all these discarded materials that could be used!"
To foster this kind of exchange, we decided to create a market
called Midori-ichi (Green Market) from the collected items at the
eight Midori no Hako locations...Ah, | think Mr. Yazu has just

arrived?
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The items that are no longer needed in a particular department often don’t circulate well within that department. However, if we take these items

to other departments, new connections are made, and people realize, “Wow, there are all these discarded materials that could be used!” ————— Yamada
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Objects just keep accumulating, so it’s not possible to hold onto everything.

At some point, we have to come to terms with letting go of things. This is something I’ve been thinking about.

Yamada

While collecting things, we also need to think about how to properly part ways with them.
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Yazu (Arriving) Mr. Yamada, sorry I’'m late.

Yamada Mr. Yazu, you have a tendency

to do this! (laughs)

Yazu If Mr. Yamada’s here, everything will be fine.

Yamada Yeabh, it’s fine. (laughs)

— Thank you, Mr. Yazu. | was just asking Mr. Yamada
about Midori no Hako and Midori-ichi. Mr. Yazu, is there anything
that left a particular impression on you from the items collected

in Midori no Hako?

Yazu Since I’ve seen so many items through By-Product Store, |
expected things like almost finished artworks or sketches to come
through, but it was a surprise to find things like sets of items where
some parts were left unused or items that were bought but never

used. Those were new discoveries.

Yamada We tend to find everything attractive, so it’s hard to pick
something especially memorable. But when experimental or
mysterious items—things that are hard to explain in words—come

in, that always make us happy.

Yazu Exactly. But those kinds of items that we find so appealing
are not necessarily suited for reuse by others. In By-Product Store,
we could repurpose them for exhibitions or other uses, but

with Midori no Hako and Midori-ichi, the focus is more on students

reusing them as materials, so it’s a bit trickier.

Yamada For example, we got paw moulds from Kenji Yanobe’s cat

sculpture, but we haven’t yet figured out how to reuse them.

— A

—— Where do you see Midori no Hako going in the future?

Yazu With the BUYBYPRODUCTS project, our original idea wasn’t
just to establish a system for circulating waste materials, but also
to develop products from the items we collect. We want to run the
project with both of these goals in mind: creating a system for
circulation through Midori no Hako and also developing products.
Additionally, if we could archive the items collected in Midori no
Hako, that would offer a different kind of output from Midori-ichi.
The works that come out of the production process are valuable in

their own right, even if they’re not finished pieces.

Yamada Objects just keep accumulating, and it’s impossible to
hold onto everything. At some point, we need to decide how to let
go of them. Recently, | was watching a ritual called Dondo-yaki (fire
festival) at Yoshida Shrine for Setsubun, where old talismans and
ceremonial items are burned. Seeing that made me realize that,
while we gather objects, we also need to think about how to
properly part with them. I’'m moving house soon, and I’'m reflecting
on how to say goodbye to my own things. | hope this is something
we can think about in BUYBYPRODUCTS as well.
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There are many uncertain elements, but in the end, they come together in the final output.

This feeling is similar to creating an artwork—through trial and error, the end result surpasses what you initially imagined.

— X2
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— This is slight off-topic but the

way BUYBYPRODUCTS progresses seems to have a lot of
uncertainty, and decisions often come up suddenly. How do you
approach moving the project forward flexibly with all these

unpredictable elements?

Yazu It’s true that there are a lot of uncertainties, and | think the
people involved do feel uneasy. They wonder, “How is this going to
progress?” “The directors are meeting but don’t really summarize
new ideas together... Are they okay?” (laughs) Even though there
are so many uncertain elements, in the end, the output does come
together. This process is similar to creating an art piece. Artists
usually experience that through trial and error, what they end up
creating surpasses their initial vision and becomes something
entirely new. There’s a similar process here, but what makes this
project unique is that design elements are also running alongside

the art-making process.

Each of the five directors brings both artistic and design

elements to the table, right?

Yazu Yes. Even with Midori no Hako, | think a lot of what ends up
being created is organized and output through the power of design.
Neither Midori no Hako nor Midori-ichi started with a clear idea of
the final output, but it still takes shape over time. | really want the
students to see that process. Usually, in a regular project, you
create a plan, follow it step-by-step, and execute it. But there’s
another way to do things, and figuring out how to tie everything
together is very important. Especially in a project like this, which
deals with discarded materials—things that are inherently
uncertain—it’s important to work this way. If you try to decide

everything upfront, it often doesn’t work out.

It seems like you really value the ideas that emerge in casual
conversations, not just in meetings. You two seem to have a good

balance of taking the best ideas from these spontaneous moments.

Yazu That’s the fun part. It’s really fun.

Do you feel the same way, Yamada?

Yamada From all the different projects I’'ve worked on, | can tell
that projects outside the university tend to move faster. That
might be because of the nature of the university as an institution,
but even just trying to set up something like Midori no Hako within
the university—it’s not something that can be finished in a year,
and | think that frustrates the students. But | see the university as
a place for experimentation. So, while results aren’t everything, |
think it’s really important to move forward little by little. Especially
with a project like Ultra Project, it’s a place where we can try things
out, and even if we fail, we can just try again in a different way. The
students might not realize it for another 10 years, but | hope that
the struggles and the times when things don’t move forward, or
when they feel frustrated, will eventually lead to something they
can learn from. Honestly, | do feel anxious and a little unsure, but
by talking with the students day-to-day and figuring things out

together, | believe something new will emerge.

Yazu When students help out with the projects that have fixed
deadlines, like the By-Product Store exhibitions, Yamada and |
sometimes work at an incredibly fast pace to complete things.
Students are often surprised at how quickly everything comes
together. We’re often improvising, building the exhibition pieces
right on-site, and setting everything up in the days before the
opening. That’s also a kind of balance, and | really want the
students to experience both the spontaneous, fast-paced side of

things as well as the slower, more thoughtful process.

Interview by Kimura Yuta, Senaga Riko (BYEDIT)

Interview date: February 29, 2024
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@ The moment when the by-products collected were provided to many people through the “Midori Market”
Environmental staff from Kyoto City visited, and new forms of communication around these by-products emerged.
@ Normally, | work with clear goals and divide tasks among specialists with the necessary skills. However, in this
project, | think it’s possible to start with something more experimental and creative. @ | focus on thinking through

things while physically engaging in the work, rather than just coming up with ideas theoretically. @ | was a student

who loved trying new things, even outside my major. | was enrolled in the sculpture department, but | also made films,

drew manga, and went on a hitchhiking journey drawing portraits. @ I'm very interested in my 5-and-a-half-year-old

son’s passion for shogi (Japanese chess).
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© One memorable moment was when a broken umbrella was placed in the “Midori Box” with a note asking if it could
be used as a material for a work. It made me smile and reminded me of how little things can inspire creativity.

@ The range of work | engage with is much wider in this project compared to my usual work. © | believe in the
importance of sharing perspectives, both from the students and from myself. | think learning is most valuable when
both sides can share experiences and viewpoints on equal terms. @ | was someone who enjoyed exploring the

exciting aspects of architecture but was also very laid-back in my approach. @ The shapes of mountains have been
on my mind lately.
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© The event at Kyoto Shinkin Bank, where we used a bar counter made from recycled materials. It was impressive to
see how a space that once played an important role in the community was revitalized by these waste materials.
@ | hope there isn’t too much of a difference, but in my professional work, | often have to control the overall balance.
In this project, however, | try not to worry too much about that, which allows for more flexibility and creativity.
© | try to find the unique qualities in each student and bring them out. It’s a challenge with the limited time we have,

but it’s worth it. @ | was a rebellious student who was probably disliked by some of the professors. | spent a lot of

time reading books. @ I’ve been observing the behavior of a cat that occasionally passes behind my office. Its way of
life has piqued my curiosity.
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@ Seeing so many visitors at the “Midori Market” and observing the students fully engaged in the project. It was the
first public event for BUYBYPRODUCTS, and it was a valuable experience to realize how important it is to create
spaces where people can see the work. @ The main difference is working with a diverse team of students with
various levels of exposure to design. | have to adjust the tasks so that each student has something challenging but
achievable. © I focus on involving them in the process from the research and idea development stages. | believe that
discussing and thinking together is a crucial part of the learning process. @ | was someone who ventured outside the
university and started my own projects. Looking back, | was a bit reckless, but | made full use of the freedom of being

a student and had fun exploring new things. © Right now, I’'m obsessed with good food, especially steamed dishes
(seiro). It’s something | think about constantly.
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©@When the By-products Store worked on the window display at Kyoto Takashimaya for the New Year. The students
contributed a lot to the process, and it was a valuable experience to see the final product together. @ The biggest
difference is probably the slower pace. When | work with a smaller team or professionals, things move faster.
However, in this project, there’s more time for experimentation and reflection, and through many discussions,
unexpected discoveries arise. € | try not to treat students as “students” in a hierarchical way. While | may know
more because of my experience, they also have valuable knowledge. | aim to level the playing field and work
collaboratively, as equals. @ | was in the middle of the social scene but wasn’t particularly talented. | wasn’t the best
student in terms of grades, but | was persistent and kept going. © I've been thinking a lot about moving. I’'ve been

constantly shifting and am considering what it means to live and how to approach this phase of life.
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E{&ﬁ | Akane Saijo
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Using hollow interiors and glossy surface textures,
which are characteristic of ceramic materials, as key
elements, Akane Saijo exhibits ceramic sculptures and
sound performances that breathe life and voice into
them. She has also done residences at kilns around the

world, creating works based on local legends and
historical facts.

AKANE N

SAIJO

GRAND FRONT OSAKA Project

Interview

L= —hy @ =T a0 3DTY v 2—RE FPEALTI 7T Y S—23
CERIEHFE ), ERPEWMAEILLIS IO MY —ERE4R, WEROBEICAZ L, &
ROULUEIED, BRlilfEboEEREL L EEBIANELHE LI, SEOA >
AEa—(lE [EEEH - J75r7ary b KRSz FlsmMLTwizTag s b
THAUZMFEOEHBREIALRAE, ZELRAII2200\EL LTRSS I I
DUVTHELZBC I ET, RELHCHELEDTEILTILIZ—LLTOBEBEIAD
ZHMR(,

At the Ultra Factory Shiseikan on the 4th floor of Kyoto University of the Arts, which is

equipped with digital fabrication tools such as laser cutters, digital embroidery machines, and
3D printers, Akane Saijo appeared from a workshop room located at the back of the studio,
where the expansive space opened up. Present at the interview was also Shungo Yokoi, a
first-year student from the Department of Product Design who participated in the “Akane
Saijo & GRAND FRONT OSAKA Project.” By hearing from both Saijo and the student, we get

a glimpse of her role as a director working alongside students in the production process.
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In the creation of Rebecca, you worked as the project director alongside students.

How did this process differ from your usual way of creating?

Saijo | usually create my works on my own from the shaping stage, and | rarely collaborate
with others during that process. The reason is that | enjoy leaving traces of my hands on the
surface of the work, and that’s one of the reasons | continue with this line of work. | chose
ceramics in the first place because it gives me a sense of creation when | make something
with my hands, without relying on tools. There’s a sense of satisfaction in the tactile
connection between my body and the object I’'m creating. That's why making something by
myself holds particular meaning for me. | can feel my body in the work, and the act of making
it is enjoyable. So, at first, | was resistant to having others participate in my creative process.
However, Keniji Yanobe once said to me, “If you’re going to make large works in the future, it
might be difficult to continue doing it the way you’re doing now.” After seeing him work with
students, | thought, “That makes sense,” and that’rs why | decided to take on the role of
directing this project. In practice, it was difficult at times. | had to give instructions to the
students, but that meant verbalizing everything | had been doing instinctively and

communicating it to them.

—— While working with the students, were there any specific things you were particularly

conscious of?

Saijo Since some of the students weren’t majoring in ceramics, they didn’t have a common
language or shared sense of ceramics. Normally, | would work instinctively, for example,
saying “about this thickness,” but here | had to make a conscious effort to put my sensitivity
into words. For instance, to get the students to make a clay adhesive called dobe, where clay
is mixed with water to form a slurry, | had to communicate its correct consistency. It’s a
simple thing, but | would say something like, “Make it the consistency of coffee creamer.”
Also, the way the clay is kneaded is crucial because if you don't knead it properly, it will crack.
So, | had to describe the difference between clay that is kneaded well and clay that isn’t.

Yokoi When it came to the tactile aspects, Ms. Saijo showed us how it should be done even
without words. For example, you had us compare the clay when it was fired versus when it

wasn’t. | had no experience with ceramics, but she explained everything in a way that was

easy to understand.

2021F L WAz 57> F KBRITART SCRAMBLE 2024 [~ D Starting in 2021, Akane Saijo created works for the ART SCRAMBLE 2024 exhibition at
EEOHEERASE, AADTOS T P BIM24 . SEEFRT 312 Grand Front Osaka. Four students from the project visited Shigaraki, where the works were

created, and were involved in everything from production to installation. The work
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titled Rebecca is on permanent display at the Seseragi Plaza in Grand Front Osaka, located
Ny jJ>>(i\ KR -#BHICHZ TS50 r P KREE L ELIGICTER in Umeda, Osaka.
T~ (2024%3A~2025F3AMAFE).
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Are you good at verbalizing your feelings and instructing others?

Saijo Actually, I’'m probably not good at it, which is probably why | ended up in this kind of
work. At first, | was worried whether | could teach students, but | was helped by the fact that
the students were asking me questions. Also, | realized that everyone has their own way of
working, and that shows in the pieces they make. It was fascinating to see how each person’s
personality was reflected in their work. In my own works, | intentionally leave traces of my
hands and don’t smooth out the surface. | do this because | want to leave evidence that my
body was involved in the creation. But seeing traces of other people’s hands on the work was
refreshing. It gave me new insights—not about work efficiency, but about discoveries that

were meaningful to me.

— | heard that the work was created in Shigaraki, not at the Ultra Factory. Is that true?

Saijo Yes, that’s right. Most of the work was created in Shigaraki. The students came to
Shigaraki, and while we did have lunch together and chatted a bit, we were mostly focused on
the work. We did go out to eat Shigaraki soba, though. Between work sessions, | would ask
the students about their usual creative processes or their other interests. We talked about

common interests like music...

Yokoi We played Aoba Ichiko’s music while we were working. Ms. Saijo told us there was a

song where Aoba Ichiko and Haruomi Hosono were singing together.

Saijo When I’'m working, | often have the radio on in the background.

—— When | asked Yokoi about a particularly memorable moment during the project, he

mentioned your “response to trouble.” Were there any issues or problems during the project?

Yokoi When we were making the small models, or maquettes, for the design of the work,
there was an issue where the pedestal and the clay didn’t match up. We had made a mistake
in the order of the parts, and when we tried to attach them, it just wouldn’t work. What
really impressed me was how quickly Ms.Saijo switched gears and said, “Let’s just remake it!”
She didn’t dwell on the mistake; as soon as it happened, she immediately moved on and made
the necessary corrections. Her quick, decisive response to the problem left a strong

impression on me.

Saijo There was a time when a large crack appeared in the piece when | first started working
in Shigaraki, and | had to decide whether to start over from scratch. But redoing it would
have been a huge effort, so | decided to work with the crack and find a way to make it work,
which ended up being the right decision.

Yokoi | felt like Ms. Saijo was really used to handling problems. It was clear that after years of
working with ceramics, she was prepared for things to go wrong and had the mindset to face

those problems head-on. It was really impressive.
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Each person has a completely different way of working, and you can really see their personality come through in their approach.

Those differences leave marks on the form, and it’s fascinating to see how the physicality of someone else becomes part of the work.

It was refreshing to see traces of other people’s hands in the process.

When you're limited to one material or technique, it’s easy to focus solely on that one thing.

That can sometimes lead to good results, but it can also go in a negative direction.
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In the process of collaborating with students to create the work, did you

changes in the work itself or in yourself, Ms. Saijo?

Saijo It’s not something that shows up immediately, but | can say that there w
changes. It’s hard to put into words, but ceramics has an aspect that you can’t fi
yourself, so there’s a kind of “otherness” in the process. When | saw the things
made, | would sometimes think, “I wish | could have done this differently,” and |
image of what the shape should be, so | would go back and make adjustments. B
thought, “This form is interesting too,” and decided to leave it as it was. It made
how important it is to accept someone else’s perspective and sensibility. It’s a bit |i
have performers interact with my ceramic pieces. | want to accept their ideas and ph
and let that shape the performance. When you’re limited to one material or technique,
easy to focus solely on that one thing. That can sometimes lead to good results, but it ca
also lead in a negative direction. So, having others involved in the process can be a great wa
to change your own perspective. | felt this particularly in this project.

I’ve been asking you about working with students, but what were you like as a

university student yourself?

Saijo | was always making things. But once a month, | would take a night bus to Tokyo to see
exhibitions. | went to a lot of exhibitions and museums. Back when | was a student, | felt a bit
confined by ceramics. The atmosphere in the ceramics department was something like, “You
need to face the material and technique to find yourself,” and that felt a bit tough, so |
decided to study abroad. | went to the UK on an exchange program and also visited the
Venice Biennale. It was an environment where | could experience contemporary art in
abundance. Through that, | started to feel that contemporary artists are often good at seeing
things on a larger scale. They’re good at capturing the bigger picture and then figuring out
what’s most important within that. On the other hand, craft is about maintaining a focus on
the macro perspective. But there is also an essence within that approach. So, both are about
trying to find something, but they are different in how they face it. At that time, | felt saved
by the broad perspective of contemporary art and thought | might want to try working in
that field. But | also knew that | was probably suited to creating things with my hands, so |

decided to continue working with ceramics but within the realm of contemporary art.

—— What are the roots of your choice to work with ceramics, a material full of

fluctuations, like clay and fire?

Saijo When | was working alone, | started to feel that it wasn’t enough. How should | put it...
creating only within my own world felt limiting. With ceramics, once you put something in the
kiln, it’s out of your hands, and at that moment, it’s almost like saying, “It’s finished!” This
part of the process is very helpful in a way—it’s like a form of acceptance. Of course, it can
turn out worse than expected, but sometimes it exceeds your expectations. That’s what |
found interesting when | first chose ceramics. | liked the physicality of the work, how the
traces of my hands would remain on the form. | also enjoyed how the work would move
beyond my original expectations. It’s strange, but when I’'m making a large work, | take
extreme care during the drying and shrinking processes to prevent it from cracking. | would
be very cautious, saying things like, “If | move it even a little, it could break.” But once it goes
into the kiln, there’s a shift in attitude. It’s like, “Well, it’s out of my hands now.” It’s a feeling

of, “I’ve done what | can; now it’s up to the kiln.”
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Regarding the installation of Rebecca in Umeda, Osaka, in the middle of a commercial
area, what were some of the things you thought about or hoped for during the creation

process?

Saijo  One of the conditions for the exhibition location is that people will see the work from
at least 3 meters away. Most of my past works have been pieces that you get up close to in
order to see the details. There are aspects like the layered glazes or the flow of the glaze,
which could be viewed from a more craft-oriented perspective, and I’ve always thought that
these elements are some of the appealing aspects of my work. So, | spent a lot of time
thinking about what people would see from a distance. Would they notice the color or the
shape? | wanted the work to have a magnetic force, almost like a living entity. What kind of
color would catch someone’s eye immediately? It’s Osaka, so | thought, “l want to use gold.”
(laughs) Gold isn’t just a color; it’s light, and that’s why it catches the eye. | could have kept
thinking about it endlessly, but if | spent too much time on it, I’d never finish. So, | tried to
take a broader view, focusing on the form and deciding what was most important. It was a

great learning experience. | was surprised by how much the scale changes the approach.

Finally, can you tell us more about the work you created for ART SCRAMBLE 2024 in

your own words?

Saijo In my usual practice, | create ceramic works that are performed with by performers,
who breathe or vocalize inside the work. This approach is meant to explore the relationship
between the inside and outside of the piece, and the blurring of boundaries between the
artwork and its surroundings, creating a kind of continuous circulation. | was wondering if |
could achieve something similar without using voice or breath. For this exhibition, since it was
displayed in a water basin, | decided to have the water circulate inside the piece. When |
thought about the city of Umeda in Osaka, | imagined that not only above ground but also
below ground, there are many pathways, like veins, spreading throughout the city, with
people and goods constantly moving through them. It’s like one living body. | believe this

work came to represent a city as a living organism, constantly circulating.

Interview by Nakamura Kokone (BYEDIT) Interview date: March 7,2024

When | thought about the city of Umeda in Osaka, | imagined that not only above ground but also below ground,

there are many pathways, like veins, spreading throughout the city,
with people and goods constantly moving through them. It’s like one living body.

| believe this work came to represent a city as a living organism, constantly circulating.
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Permanent Installation at Seseragi Plaza, Grand Front Osaka
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The area around Osaka Station, where Grand Front Osaka is located, can be considered the heart of the Kansai region, connecting
people and neighborhoods. The streets, both above and below ground, are like veins, constantly filled with people and goods
circulating, amplifying energy. This city feels like one massive living organism. The piece titled Rebecca is a ceramic sculpture made
by stacking clay into organic shapes. Inside, water circulates, and it embodies the idea of a “living city.” However, several times a
day, the water’ s circulation stops, and Rebecca reveals its still form. Just as we, as living beings, stop and reflect through

rest, Rebecca also alternates between stillness and motion, standing at Seseragi Terrace today.



ULTRA PROJECT 2023

L NS

Y/ x7T0Yz o b 2023FEFEHD~RE TR~
Yanobe Project 2023: Journey to Space - Galaxy in Ginza

TALIE— | YR D (ERER)
SEE 10N
SEENART | 23458 —2443R

Director | Kenji Yanobe (Artist)
Participating students | 10

Activity period | May 2023 - March 2024

ERFECPRRORISE EH L TERR - Y/ TP 0B8R, BE, &, #Bs24EB 757005+,
23FE . 8AICABTOHMEREISHIP'S CAT in Pingtung | ICER T 2 KEERFIME(CH#ED - 12 fth, KERFFR
AEOXL - FETHEHAKRI BN TORTEADE THEEATEATEZ 7y s h— v rarn
EQRIE, 7= ayv T MRy OBERE - MRICHHEDD E L HICRFEDER LIS A E, HRRER
ARBOCHRUESC LR o1, 2024548, B@EERIGINZASIXI TORRERHY 7ALY 27 DT,

A project to absorb the philosophy,

and strategies of the artist Kenji Yanobe through the
creation and exhibition of works. In 2023, the project involved working on large-scale artworks for Yanobe’s first
solo exhibition, “SHIP’S CAT in Pingtung”, held in Taiwan in August. Additionally, the project included the
production of items such as book carts and aprons for use in the library at “Onikuru”, a cultural and childcare

complex in Ibaraki City, Osaka. The project also i organizing and pl

workshop events, as well as

ing ication with the exhibition organizers, providing with practical experience in a social

context. The project’s final goal will be the exhibition of works at the commercial facility “GINZA SIX” in April 2024.

[#afF5# SHIP'S CAT in Pingtung] | 2023%8R198 -~1MA19H | BRBO# HHEME (FR. &&)
“SHIP’S CAT in Pingtung” | August 19th - November 19th, 2023 | Pingtung Haikou Port Kan Hai Art Museum
(Pingtung, Taiwan)
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Onikuru x SHIP’S CAT Project “SHIP'S CAT Exhibition” | March 2nd - March 10th, 2024

Ibaraki City Cultural and Childcare Complex Onikuru 1st Floor Open Gallery (Ibaraki City, Osaka Prefecture)

[ARTISTS’ FAIR KYOTO 2024 | 20244£3A18 —-38108 | &Pl i&kF GREAFREBH)
“ARTISTS’ FAIR KYOTO 2024” | March 1st - 10th, 2024 | Mt. Otowa, Kiyomizu-dera Temple (Kyoto City, Kyoto
Prefecture)

{E&  (SHIP’S CAT (Figurehead))

(SHIP'S CAT (Ultra Muse)) | [##fF5# SHIP'S CAT in Pingtung]

(SHIP’S CAT (ONK-1)(ONK-2)) | [SHIP'S CATE]

(SHIP’S CAT (Ultra Muse / Black)) | TARTISTS’ FAIR KYOTO 2024 ]
Works SHIP’S CAT (Figurehead)

SHIP’S CAT (Ultra Muse) | “SHIP’S CAT in Pingtung”

SHIP’S CAT (ONK-1)(ONK-2) | “SHIP’S CAT Exhibition”

SHIP’S CAT ( Ultra Muse / Black) | “ARTISTS’ FAIR KYOTO 2024”
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Director | Miwa Yanagi (Artist, Director)
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Activity period | May 2023 - March 2024

EMERTH O AL 5, REOHRISFROB/LZLE T2 EAabIIEETAY S b, SEEGERCED
BHMEIZI TR (L 20255 CHBEFEORMBIEFEN AL I > a2 L 24mB OB EER(Windswept
Women) DEEOERMESLLEH A& HIE, 12823, XNETOEREIL—LOEAKITHLERERE
T, XERECVLIBERCILR >t HHHEROXPEO IR T« —RIFCbHbo1, 12,
FIFELZG TR, BERSP P-4 < MR ECBMT 2MBRLTV. BEEATLZEARLITEDET7 T
o—Fhhdht,

This project is led by artist Miwa Yanagi, who is expanding her activities into the world of theater. In this year, the
project included not only theater-related production but also the creation of decorative metal fittings and fasteners
for a 4-meter-tall photograph titled Windswept Women, which will be part of the collection at the Tottori Prefectural
Art Museum, scheduled to open in 2025. In December, students had the opportunity to observe the behind-the-scenes
work, from the assembly of the artwork and its frame to its exhibition at the museum. The project also involved the
creation of a trophy for a literary award organized by a newspaper company. Furthermore, students participated in

and talks, b dening and deepening their i pp!

study sessions that included

ULTRA_Sandwich #19

T4 8- | BNRFBAR)
smEE | 1A
EIER | 23958 —24F3R

Director | Kohei Nawa (Sculptor)
Participating students | 1

Activity period | May 2023 - March 2024

HMRFHERT S, 7YTA5147 - 759 b 7+ —LlSandwich |25 251fE, BE, BEFEHNSM
Ta7aCx0 b, T=FT4R, BER, THAF—4E BRAADHIELELT YT M Z—HROET
THEBOTOC Y MIED B, 23FE (R, SandwichTEAHIN B ERPEAFEHORERCEAD O D5,
Fry— - ARREOADATRL -2 a v ERZBRIFERE V) FIT7oPr L EOBRBIC LB/ 74—
<> Z{Egh(Planet [wanderer]) (Mirage [transitory])(2Bh 2 128, &M OEHT & TREFEROER &
NZhOERICEDLZ Y Y —F. BEEMRIFCHEDT,

Acreative platform “Sandwich” led by Kohei Nawa, where students participate in production, planning, and operation.

Various creators from Japan and abroad, i artists, archi , and desi; gather to work on multiple projects.
dwich. This included

collaborating for the first time with dancer Min Tanaka on the stage From the Edge and working on the performance

created at

In 2023, students were involved in experimental works and stage pr:

piece Planet [wanderer] and Mirage [transitory] with Damien Jalet. Students also participated in research related to
these works and assisted in creating stage designs under the guidance of Kohei Nawa, including viewing past works.

[ & 0] 2024818108 -1ANA | YCCREXLA— L (LR B FTH)
From the Edge | January 10th - 11th, 2024 | Yamanashi Prefecture Citizen’s Cultural Hall (Kofu City, Yamanashi
Prefecture)

(Planet[wanderer]) | 2023410868 —~10A8H | Charleroi danse Les Ecuries(& ¥+ LLa 7, ~LF—)
2023%12A7H - 12898 | Kampnagel(\x> T, F4 ),/ 202443A8H 38108 | Grand Théatre
de Genéve(¥azx—7, 24 R)

Planet [wanderer] | October 6th - 8th, 2023 | Charleroi danse Les Ecuries (Charleroi, Belgium) / December 7th - 9th,
2023 | Kampnagel (Hamburg, Germany) / March 8th - 10th, 2024 | Grand Théatre de Genéve (Geneva, Switzerland)

B e e e
BUYBYPRODUCTS 7a¥ =z 7 |

T4 s— | BIEVERE (LB, KEHE)
AR F BER)
PRHEE (BER)
KEFKGFH1F—)

SFE | 23

EWHAR | 23858 —244%3R8

Director | Byproducts Market
(Tsuyoshi Yamada, Yoshitaka Yazu)
Naoko Matsumoto (Architect)
Noriaki Nakamura (Architect)
Ryota Mizusako (Designer)
Participating students | 23

Activity period | May 2023 - March 2024

BEINTLES b0, AREKRAL L0, RPBEHLE, 7— T ORGH 5 HIEM & BIEY (3
17047 b)) BN, HEAMEEERBEL. 7—F4 2 b, BER, THMF-cR2EPBBLT, 7
a4y F ORFEPRRE{TA S FOP xS b 23FER IRERECHEFHOREBIE TE & hio ifit- B

BEEOVL R B HIEDRIEY 2 1HFRICES TERMMRET 2[4 E 0 H 2B, /2. REERE
EIREBT B\ —H 72— EMOGREFHAL THIEL/Ifh, BE7 v T4/ IV OREL E(C#EDb 12,
A project that focuses on finding new value in waste materials, surplus resources, and discarded items that come
from the art and design industry. In this project, students collaborate with artists, architects, and designers to
develop and experiment with products. In 2023, students organized the “Midori Ichi” (Green Market), where scraps,
waste materials, and other byproducts from production processes were gathered and provided for free.
Additionally, they produced a bar counter for the Kyoto Shinkin Bank using waste plywood and were involved in
planning upcycling projects in Kameoka.

[#&0h) | 2023F12A88 ~12A148 | REP=EITASF ARIEETF
“Midori Ichi” | December 8th - December 14th, 2023 | Kyoto University of Arts, Human Building 1F

[fERES) | 2023FNMA18H | A3 a=F 1 "I RIE(REPEASE AHFXIE 3 I a=F 1Fk—)
“Shinyou Sakaba” | N ber 18th, 2023 | C
Community Hall

ity Bank Kyoshin (Kyoto Shinkin Bank) Kitano Branch

BYEDIT

T4y sa— | SHEXRES) - fTRE@RES)
BMFE | SA
EEIHART | 234E5A —2443A

Director | Tomomi Tada (Editor)
Atsushi Takeuchi (Editor)
Participating students | 5

Activity period | May 2023 - March 2024

[BEIDAEOH VLD S, B/ EO(HT, HREPATAFEENHT IO 2 b, BB, LERES
BETV.HMBEOYIAL S A <2 PP T THA A ERRE, FIET 5. 23FEE, [HARRI 27—
RIAT A THIFAES TOLBE TAROERAFAHELZROULE A2 O BFBLT, 344 TV
7 b E AN HE % MF(CRIZTI(Is this a book?) % #IfE, [KITAKAGAYA FLEA 2023 (2 THi& L 1=, £ 72,
YNEST7Y Y —OEBIEITHE ULTRA vol.16] (F-4F) DR & FERT 1 LI X —~OBM 61T 212,
This project uses the power of “editing” to create events and media rather than physical objects. Every week, the
team holds planning and editing meetings to develop unique events, booklets, and websites. In 2023, the theme
“Expanding Interpretation” guided the media creation process. While working on this, the team discovered large
quantities of used envelopes and turned them into a booklet titled Is this a book?, which was presented
at “KITAKAGAYA FLEA 2023”. The team also interviewed participants and directors for the Ultra Factory’s
newsletter THE ULTRA vol.16.

[KITAKAGAYA FLEA 2023 AUTUMN & ASIA BOOK MARKET |
2023%10A28H-10A298 | 7Y 4 7 1 T+ > % —KBR (KBRAFABR )
“KITAKAGAYA FLEA 2023 AUTUMN & ASIA BOOK MARKET”

October 28th - October 29th, 2023 | Creative Center Osaka (Osaka City, Osaka Prefecture)

HEEIZO 2 I Hino Town Project

74 2%~ | dot architects (B&Ex) Director | dot architects (Architect)
%% | 150
EWEAR | 23858 — 24438

Participating students | 15

Activity period | May 2023 - March 2024

BER2L=v hdotarchitects& & & (2, HHRFEBAFAC IR hE LIRS BEREROBRY
Tv, EXORIMEMEIC D AT F0Yx s b, 238, BFROKEIC V¥ EIHETOEOR
e, BFOGHEL AT 22 OBLEL— B> TRFEL T4 L, HENORICETS Y ¥ —
FrEHIM, AEOREETEEODATT Y vy FA7 1 AOBI. BAH R T 5B (BEFETNCH <
D HIEDBFZN DER)FHEDIZHDA K ABELHEDH T,

This project, in collaboration with the archi al unit dot archi

is focused on building a small
multi-functional facility centered on crafts in Hino Town, Gamou District, Shiga Prefecture, aimed at creating
develop In 2023, 1 d
including creating vegetable gardens with local produce, working on the butchering of deer at a game meat store,

industry and d research related to food in Hino Town,

and cooking traditional local dishes. They also participated in the construction of an off-grid office as a research

base and progressed with the creation of Hino bowls, a traditional lacquerware that is decreasing in production due
to a lack of artisans.

CaRat
MILESTONES

71y 45— | RRE EEEER12KE) Director | Masataka Hosoo
smEE | TA

EEIEART | 23448 —2443R

(12 Generation Head, Nishijin-ori Hosoo)
Participating students | 7

Activity period | April 2023 - March 2024

FEEOEH MR VAT 2H2AEOERRE TS ENT—HA4T L, HRDSTVaT7Y—7—Fv b
Ay TEEEM EBVEHLARMASE, RRT2705 20 b, 23FEE, €7 ELT7— PER RO
EH, ChETT—HMTLIZ14300RNEEN LFEEEEINBRRATRE, ET ML EDEEE, 7
YA 54 72=y FSPREADINH T F/i4 R&RUAH GHIfERED T, $1, FIfEEhIizEI LT —
rOBERLPIOE Y K. BEESORELRL AT,

This project involves digital archiving of about 20,000 obi (sash) patterns coll, d by the traditional Nishijil i

textile company “Hosoo”, and aims to create new opportunities in the luxury market using these traditional
materials. In 2023, students worked primarily on pixel art, selecting patterns from the archived 14,300 designs, and

collaborating with the creative unit “SPREAD” for advice on color sel and pixelizati dditionally, |
participated in the iali of the pixel art, product devel and exhibiti I
L R

The Projected Image Laboratory

Faroa— | LA (EHR - BEF 1L %) Director | Daisuke Yamashiro
S%E | A

EENHART | 23848 -12R

(Artist, Video Director)
Participating students | 5

Activity period | April to December 2023

(A7 —< IS A T« THRAVEEREABRETAT7—F 4 2 L - WEABICE 5Tz b, aRF
L, 93azF—2ar eREOAT1TELTREFARE LRGP A LS ar 72 Y OREP
RR(COVT, BEHEPRIEDRFILEFIIOUAHLLRENCRA. BRT 2. 23FER. BLEILTO
12850571 TRGE(To E—9 4 —L)DFIfER, O—LLT7E—RBTOIBBOERI(CTTI—I>ay
TORM. 212, FPKR—LHIITF—TOREBECHDIA L, ERHIE 7T—02av T, REXRBLBR
BER, A>TV ESENCRRT 2E L L1,

A project by the artist Daisuke Yamashiro that explores works using video media with the theme of “time.” The

project delves into the role and expression of video and online as and

dissemination tools after the pandemic. In 2023, students worked on the creation of the interactive work Wonder
Wall at Onikuru, conducted workshops at the Rohm Theatre Kyoto for Theater School, and participated in
livestreaming for the university’s Homecoming Day, gaining a broad experience in creating works, conducting

workshops, and handling live streaming.

20235 F BUBOFK ] (4574 FRRI—X) | 20234F8A58-78 | T : 0— LS TE R
“2023 Theater School” (Media Expression Course) | August 5th-7th, 2023 | Organized by: ROHM Theatre Kyoto

FEMEMALER—LH 32T 57— 2023|451 VBRI | 20234108280 | EfE : mP=HikE
Kyoto University of Arts “Homecoming Day 2023” Online Streaming | October 28th, 2023 | Organized by Kyoto
University of Arts

e (D= T4 =) | BIZINBEFETT U —AR—2 b o B (KBRIFRA)
Works Wonder Wall | Onikuru 2nd floor childcare free space Wakkuru (Ibaraki City, Osaka Prefecture)

T m N s T o e

REMA:PROJECT

F4L2%— | REM A(EHHAER) Director | R E M A (Artist)
BmEE 1A

EEHAR | 23458 —24%2A

Participating students | 1

Activity period | May 2023 - February 2024

FEOFEETH O, EFOFEANFRE L TERFOREMALC L 3BAERHET O 2T b, BIEECIR
n3DTY 2 —%ERALIEAERIEERLIZY 5> 70> RKRIART SCRAMBLE 2023 OB:ERE 1 ~
YPELT YNIRTY -V EFRALEF Y XV —0 3y TO%f, EEAQ LD, REERRS HEF+
Z U - THE S hzBERIneo BOTANICALIIZEBRT 2 fE@ilfEr. BREROBMAL, REDEL. 75
7Ry P RKROEGREERCEDILE, 7T 4 A M EBCRECEDIBRE LT,

A sculpture project led by R E M A, a young graduate artist who has been gaining attention in the art world. This
year, REM A: PR OJE CTincluded preparation and operation for a kids’ workshop using silkscreen, and the
creation of works for an exhibition titled “neo BOTANICAL” at the Hankyu Umeda Gallery in the fall. Students were
involved in the setup and breakdown of the exhibition, as well as the transportation of works for the “ART
SCRAMBLE 2023” event at Grand Front Osaka.

REM A {EE neo BOTANICAL]

2023410A258 -1MA78 | RS 5 HIAE 78 3 b a b 27— P71 (KRFARS)

R E M A solo exhibition “neo BOTANICAL” October 25th-November 7th, 2023 | Hankyu Umeda Main Store, 7th
floor, Kotokoto Stage 71 (Osaka City, Osaka Prefecture)

{Ef  (FOREIGN MATTER: ‘Sand in woman’ (serene gaze)) | [neo BOTANICAL]
Works FOREIGN MATTER: ‘Sand in woman’ (serene gaze) | “neo BOTANICAL”

Bl - IS onr bPRRFAS 2o b
Akane Saijo & GRAND FRONT OSAKA Project

7Ly sa— | Pl (ERR - WER)
BMPE | 4N
EENHART | 234E58 —2443A

Director | Akane Saijo (Artist, Ceramist)
Participating students | 4

Activity period | May 2023 - March 2024

BEOFECWELMBCHRRL LS 5, REOMEORES 2 BATFEME 2T — < CHETET7 -7«
2 P EEEICLZEABRLHETAS S+, 3BANDS 570> b RBRIART SCRAMBLE 2024 |IZ BT T %
EALMBBROBUERDIHIZ, YILFZT7I Y —TOTA 21 THIE #d 5 BEROIECE
Fia# L THERBIECEED 512, FEEREH S KEERS ¢ 2 @M o HBA CHET 2720, HBtt—F—
FHRIRC L TRA LS THESh, PECE>TREBEOBLV LD TH>HBRELGFRE L 12,

A project by artist Akane Saijo, who reinterprets ceramic techniques and structures to focus on “embodiment” in
her creations. In 2023, students were involved in the creation of a large ceramic sculpture for the “ART SCRAMBLE
2024” exhibition at GRAND FRONT OSAKA. The sculpture, which requires an internal water circulation system, was

created by stacking clay into thin strands. This plex task provided stud, with a chall but valuable

experience.

[ART SCRAMBLE 2024] | 202443A19H -2025%3A# | /5 7ar P KR EE ¢ 5 &7 5 X (X
BRAFABRT)

“ART SCRAMBLE 2024” March 19th, 2024 - early March 2025 | GRAND FRONT OSAKA South Building Seseragi
Terrace (Osaka City, Osaka Prefecture)

Ed  (Rebecca/L~ v #) | [ART SCRAMBLE 2024
Works Rebecca | “ART SCRAMBLE 2024”

[yt

Project : EYE

2

FaLsa— | KLBASRPL—8— Tt —5—)
sFE | SA
EEHAR | 23938 58

Director | Mai Yoneyama
(Illustrator, Animator)
Participating students | 5

Activity period | March to May 2023

BERLASA L ARBIC, 7oA ASAIOALLTT7—IOFFET, SFIELEHCEH>TE
BT50UTA2—KLBCEH570S T b, 2023558 (SR APARCOTREI h 2 KR AERE(CHS
THERPEY I HHIELL, BREOAM 2 ERBEUGOREL Y —TERP, AOLNIRIY—2T
OFEERHELE RKUCE>TERBERBHfEE, YLE5T777 1Y —ORFBEIVERLEN G2
EEHCHE BUIFY T OERFECEADAEZUTAC, HEOERICKLI S5 2 P OEESZ
AL, EHMTRELIBREAMU LA TER,

A project by the illustrator and creator Mai Yoneyama, who works across anime, illustration, and art. In 2023,

worked with

y to produce new pieces for her large solo exhibition at Shibuya PARCO in May,
including a large semi-relief artwork and her first silkscreen works. The project gave students the opportunity to
use the facilities at Ultra Factory and collaborate closely with Yoneyama, learning illustration techniques and gaining
experience in producing high-quality works.

[YONEYAMA MAI EXHIBITION “EYE”] | 2023%5A12H -5A298 | PARCO MUSEUM TOKYO (R=#
HAK)
“YONEYAMA MAI EXHIBITION “EYE”” | May 12th - May 29th, 2023 | PARCO MUSEUM TOKYO (Shibuya-ku,
Tokyo)

e (EYE)

(MORPH) | [YONEYAMA MAI EXHIBITION “EYE”]
Works EYE

MORPH | “YONEYAMA MAI EXHIBITION “EYE””

ABOUT ULTRA FACTORY

INESTFIMY—

2008%6R, Kilih, BEHOMLEBNIC, EHOL EHEEAEHT SRR L L TRBEMSH A
FRANEIE, RILMIEEMNI S L CHIERFE AR TEEAMMIERS TED220T Y 7H 55k
F o128 20178122 NT 20 Y —EFIRE, 2018F 728N T 7T Y 5r—> a v OFEMIE RS .,
REF4D2OTVTHHHE>TVS, IETRE—RTERTET7—T 1 A PPTHFAF—%BA TOIULTRA
PROJECT A E, & & ARBRUIAL xS  ABL T, BMROAE & £BH, BAVE ORI LORE
EHIECHT e A hbeb, HANARFH > (THTE2AHOERYBIET, VL5770
V-3, BENLBELHROBTHY, FLRRNABELERTITEE L THEL TV 3,

ULTRA FACTORY

Ultra Factory was established in June 2008 at Kyoto University of the Arts with the purpose of raising technical
and thinking skills, a special education facility found nowhere else. This began with two studios, one for metal
processing and resin molding and one for woodwork, but a silkscreen studio was added in 2017, followed by a digital
fabrication studio in 2018, now totaling four areas of expertise. In the factory, through various projects such as
Ultra Project, which features artists and designers active at the forefront of their fields, students can learn the
production and art sense of artists, as well as the passion of artisans to hone their craft. We aim to nurture
students who have the ability to take action with social awareness. Ultra Factory is a place to practice creative
thinking and research, as well as a studio to realize experimental ideas.

INESTFIMY—

FRTEME | FUEBEMTAY EBME2F. 3F. 4Fb & CARIMEB2

BARERSRT | 14:30—19:30(k-&), 10:30—17:30(%)
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Outline of the facility

Name | ULTRA FACTORY

Location | KYOTO UNIVERSITY OF THE ARTS / SHISEIKAN [2F-4F] and NINGENKAN [B2F]

Opening hours | 14:30-19:30 (Tue.-Fri.), 10:30-17:30 (Sat.)

Closed | Sunday, Monday, and National Holidays

Contents | SHISEIKAN S21 studio: Metal Fabrication, Welding, Engineering, Plastics processing (Resin processing),
Spray Painting, Lager scale construction

532 studio: Screen Printing, Drypoint

S41 studio: Digital Modeling and Fabrication, Assembly Area, Paint Booth, Photographing, Large-format inkjet
Printing, Meeting Area, Kitchen, Office

NINGENKAN NA021 studio: Wood Workshop, Wood Cutting, Fabrication, CNC processing

Main equipment | Laser cutting machine / 3D Printer / Large-scale Printer / Digital embroidery sewing machine /
Cutting plotter / Risograph / Fast Screen Tracer / 3D Scanner [/ Machining center / Vacuum Former / Equipment of
Screen printing & Drypoint / TIG welding / Semi-automatic welding / Plasma cutting system / Lathe / Milling
machine / Contour machine / Vibro shear / Shirring machine / Carbon heater / Water booth / Gantry crane /
Thickness planer / Jointer / Table saw / Drilling machine / Panel saw / Band saw / Universal sander / Chisel mortiser
/ CNC Milling machine

THE ULTRA 16 | Published on January 2025 | Published by ULTRA FACTORY, KYOTO UNIVERSITY OF THE
ART | Editorial direction by Tada Tomomi (MUESUM), Takeuchi Atsushi (Re:S), Edited by BYEDIT (Nakamura
Kokone / Ogawa Chihiro / Noguchi Mika / Senaga Riko / Kimura Yuta / Okamoto Ayaka / Kamata Nanatsu /
Kamiya Nanami) | Photo by Kohiyama Takahiro (p01-02, p10) | Designed by Eidai Nagato | Reproduction in
whole or in part without permission is prohibited.
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