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Special Dialogue:

Kenji Yanobe X Yuji Dogane

Ultra Factory quickly studied and took action responding to the great earthquake on March 11th, followed by massive
tidal waves and nuclear accidents. Ultra factory launched several projects immediately after the disasters, commencing

with the project organized by Kenji Yanobe and Yuji Dogane. We looked back on this year with those 2 artists.

——At the time of the 3.11 earthquake, under what circumstances was

Ultra Factory putin?

Yanobe: Since the foundation of the Ultra Factory in 2008, | had continued
to work on my own projects, but | wasn’t going to in 2011. However, the
earthquake disaster happened on March 11th, followed by the accident
of Fukushima No.1 Nuclear Power Plant. That’s why | felt | had to do
something. Shortly after the disasters, | got all shook up as a person, but
at the same time, when | saw students getting upset, I, as an artist and
teacher, also felt that we all had to do something together. Just at that
moment, | found a blog entry, which you (Dogane) posted immediately
after the disasters. You are an artist who has a profound knowledge of

science. So | decided to talk with you.

Dogane: | myself have been wondering what really a nuclear power
generation is, as a theme. When | participated in the exhibition of “Silent
Dialogue” at ICC (NTT InterCommunication Center) in 2007, | wrote a
preface to the exhibition and it was about nuclear power plants. | still had
the text translated in English at that time, so | modified it just a bit and

uploaded the file on the Internet. I'm not sure when that was.

Yanobe: Well, | think it was about March 15th.

Dogane: | have been feeling a sense of crisis that it must not happen, but
if it does... It might be a tacit understanding for people, but Yanobe and
| took it really serious. | was shocked “how could it be possible while I'm
living.” What must not become reality has come to happen. It was really

unbelievable.

Yanobe: | found something very important in your text. So | expected we
could do something together in response to it, something like a certain
project, which could respond to the students feeling uncertain of what to

do. Of course, | was also unsure what to do or what would happen along

the way, but | decided that | must carry on the project with you.

——How did the project start?

Yanobe: We reached the core concepts of the project, “Monument” and
“Manuality.” | thought | could explore the theme of “Monument” in the
context of art | have been engaged in. On the other hand, “Manuality”
was the term you introduced, and this subject could be expanded and

deepened from the approach of science to art.

Dogane: | believe the fundamental solution to this issue would be
to enhance our sensitivity to nature and the world step by step. Art
can sharpen sensitivity. | call it “Manuality” to arouse the potential
sensitivity. It is the ability of human beings to incorporate nature, and
to figure out at once what is acceptable to do and what is not. It’s like
something that "Tora-san" would say, “It's fatal to do that.” (Laughs) |

think it’s the role of art, neither politics nor science.

Yanobe: 21 students came to the project after the presentation about
this kind of topic. We usually cut down the list of applicants from that
number, but | was moved by their enthusiasm to do something. In fact, 3

students out of 21 have fathers working in electric power company.

Dogane: | remember it now.

Yanobe: So, we had started the project with all the 21 students. We
began with setting up a meeting once a week to study what happened
in this disaster and how an electric power company is making a profit.
We had kept holding study sessions regularly. It had later developed
into screenings of the films about nuclear power plants and a series of
talk sessions with guest speakers. In addition, we carried out further
research, for example, visiting an academic lab to study how far it
is possible to reduce the effect of radiation on a human body, and
discussing whether those strategies are valid or not based on Dogane’s
experiences. We spent about the first half of the project period doing so.
Sharing that sort of activities with you was helpful for students to learn
scientific ways of research and analysis. It was quite helpful for me too
because | was not familiar with such a field. The direction of the project
itself was centered on your “Manuality,” which doesn’t take the stance
of scientism, but tells human sensitivity is getting weak. Therefore, that
concept encouraged us that we can make it all the more because we are

art students and no scientists like myself.

Dogane: In other words, scientific approach is negative; | mean that it
explains something that has already existed. Meanwhile, art is positive; it
explains something about future. Art has the power to take a step further.
Now there is no use explaining what has already happened. Art enables
us to seek for a way out and to look forward. | think this attitude is very
important. | had hoped we would carry on the project in that manner, but
| know it would take a lot of time. So all we can do is not to forget that
attitude in changing situations. We can do no great things, but may find a

breakthrough, | believe. That’s what | expect for Ultra Factory.
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As a result of asking himself the question, “What can | do as an artist?”, in response to the aftermath of the 3.11 earthquake, Sun Child, a new

work by the artist Kenji Yanobe was created. It was first unveiled at The Expo Commemoration Park (Ibaraki, Osaka) and Taro Okamoto Memorial

Museum (Minami Aoyama, Tokyo) in October. In March 2012, a year after the disaster, it will be exhibited at Moscow Museum of Modern Art, and

permanently installed in front of Minami-lbaraki Train Station (Osaka).

——~Could you tell me what you did in the project in a little more

detail?

Yanobe: In the discussion in the early stage, many unique ideas
were given. For example, the topic came up that brewery yeast
might have a radioprotective effect according to radiation
casualties in Hiroshima. Also, because the antioxidative substance
contained in chocolate might be effective against cancer, we
talked about a plan to negotiate directly with Furuta Confectionery
Co, Ltd., the manufacturer of “Choco Egg” to make a huge “Choco
Egg”. A lot of ideas came up from students. At the end, we adopted
a scheme to produce the clouds consisted of lactic bacteria on
the basis of the tentative theory that microorganisms, especially
lactic bacteria, should be effective to decrease radiation
doses. The clouds have an opposite meaning to “bad clouds”
such as nuclear mushroom clouds and the steam caused by the
accident of the nuclear power plant. We had carried out repeated
experiments to make “good clouds”. That developed into the
project called The Cloud Tank. We established the process to put
into practice discussing with Dogane and all the students. (Those

countermeasures against radioactivity are scientifically unproven.)

——What project did you launch regarding another core concept of

“Monument”?

Yanobe: In respect to that matter, we made a work entitled Sun
Child, which is an extension of a series of my works. | had students
research on my past works, then asked them, “Suppose, there is a
drawing for this work on this sketchbook. How’s it like? ” | had just

told them the title Sun Child in advance.

Dogane: | had looked at your sketch in first, though. (Laughs)

Yanobe: Yeah, indeed. (Laughs) Well, then the students made
presentations and laid out their sketches as if checking answer
together. Sun Child is inherently my work, but | thought that | had to
share common awareness about how to react to bad circumstances
with the students, therefore, | had them imagine if they were me.
In that way, | figured that we needed to work together in thinking
and technical processes. | had produced the works critical and
warning against the nuclear issues, but Sun Child is actually an
embarrassingly positive work, which conjures up an image of a
forthcoming wonderful world. | believe that the social function of
art is, at least at the moment, its imaginative power rather than

showing a cynical view. Of course, it is not an ultimate conclusion.

But we did so in the production of The Cloud Tank, and also shared
the thinking process. That matteris a long-term issue that we need
to keep considering. Anyway, those projects are seemingly finished,

but actually interminable.

Dogane: Yeah, | want to finish it off, but that’s not so easy.

——Such continuity has no history in other projects conducted by

Ultrafactory, isn’tit?

Yanobe: Field tests of lactic bacteria are still in fact being carried
out, and the data is continuously being sent from Fukushima. The
obvious effects are not demonstrated yet, so we cannot call an
end to it. The project was tentatively packed up, but you and I don’t
think it ended. | rather think it is important for all to keep such
emotion in their mind, and we are going to continue experiments

and researches.

Dogane: Until now, there had been few clues about the methods of
experiments before radioactive materials. But, finally in this year,
specific experiments have been socially accepted as the preferable
ways. Detailed and deep knowledge has become common; people
came to think they had to know what they had not needed to know.
I imagine what project would be possible while such a clued-up
attention is being paid to various efforts. It would be nice if | can at

once form a new project team again.

Yanobe: It would be nice if not only artists and creators but also
scientists communicate each other and all different kinds of people
bring together their wisdom. | believe it will be a platform to deal
with problems similar to this case. | hope the students who have
experienced this project will make good use of the experience in
future. Ultra Factory is a project-based educational institute, but

its primary aim lies beyond particular projects themselves.

Dogane: That’s true. It should be encouraging and important for
students to learn an attitude for stepping ahead in university. This
university is a high-spirited job site, which has long-term direction
for students, in addition to provide an opportunity to conduct
scientific experiments. It was a great experience even for me. |

would like to continue to work with Ultra Factory.

Yanobe: Right. Actually, in addition to our projects, Kyota

Takahashi and Critical Design Lab. launched projects tackling the 3.
11 earthquake. Also, Tsubaki set up the VITAL FOOT PROJECT, which

(THE CLOUD TANK)
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was planned to deliver bicycles to the disaster sites. In that project,
Ultra Factory was responsible for making the two-wheeled carts,
which were towed by the bicycles. The reason why Ultra Factory
could immediately respond to the 3.11 earthquake is, | think, that

the factory had a number of staff and machines to create things.
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Kenji Yanobe

Contemporary artist. Born in 1965. He has created a variety of
mechanical sculptures under the theme of survival in modern society.
His new work Sun Child which was produced after the Great East Japan
Earthquake keeps sending a powerful message of courage and hope
for those who are working for the rebirth and recovery and the world.
He serves as director of the Ultra Factory and contributes his energy to
cultivate ULTRA-artists who can spread their wings around the world in

the future.
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Yuji Dogane

Media artist. He studied Oceanography and later turned to horticultural
science. He invented the Plantron system to hear “plants’voices,”
and is working as an artist with his unique approach. Recently
he is exploring new activities by using the relationship between
orchidaceous plants and insects to resemble that between orchids
and human beings. He is a director of Art and Humanities Center and a
professor at Kyoto University of Art and Design, Faculty of Fine Arts,
and part time lecturer at Tokyo National University of Fine Arts and

Music, Department of Inter Media Art.
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The Cloud Tank

This work was invented as the device to generate “good clouds,” which contains lactic bacteria in order to protect people from radioactive contamination.

It takes on the shape of the world’s first nuclear bomb, and is created as a “tank” to fight against endless human desire. It was exhibited, as part of “Osaka

Canvas Project,” at Osaka Prefectural Government Sakishima Building in November.
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Fishing Village Renaissance Project in
Minami Sanriku-cho Shizugawa in Miyagi prefecture.

This Project was conducted by Critical design lab, and started in the latter half of the
year in collaboration with Nathaniel Corum invited from the NPO, Architecture for
Humanity. In this project, some design of “banya” was proposed in order to provide a
place and opportunity for fishermen to work and communicate each other, and also
a home base for new business. Based on field research, the building was designed to
contribute to the recovery from the disaster. This project is currently in progress with
resident participation.
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Kyota Takahashi “Echigo-Tsumari Forest School” and

“Sanriku-Yokohama ‘Light Fruits’ Exchange Project”

In the “Echigo-Tsumari Forest School” in August, students set up and ran a workshop
in “Hikari-ba”. They put it in practice by trial and error, but many elementary school
pupils from the disaster areas took part in the workshop. It gave them so much
pleasure that the school principal said, “It's been a while since | saw the smiles of
children engaging in play”. In the year-crossing event “HOPE” at Yamashita Park in
Yokohama, trees were adorned with “Light Fruits”, which had massages of disaster
recovery. It was broadcasted on the TV program “Year in and Year out” of NHK.
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VITAL FOOT PROJECT

Having Noboru Tsubaki as the project leader, this project was set up by the artists and
designer cooperative with Ultra Factory. From Tsubaki’s real experience of the Great Hanshin-
Awaji Earthquake, this project was designed to donate to the disaster areas the bicycles with
attached small trailers for carriage of daily commodities such as water and heating oil. The first
prototype model was sent to the actual place. Calling for donation by drawing wide attention

with the prototype, this project continues to deliver customized bicycles one by one there
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The National Cultural Festival Opening Stage Works.
Director: Kyota Takahashi
Period: May 2011-March 2012 / Participants: 16 Students

Kyota Takahashi, an artist who handles light, made some “events”
using light. He produced visual images which highlighted the opening
ceremony of “The 26th National Cultural Festival in Kyoto 2011”, held
in October. In addition, he and the students conducted workshops
and exhibited the works of light in “Echigo-Tsumari Forest School” in
August, “Smart illumination Yokohama” in October, and “HOPE” held
in Yokohama on December 31st. The students experienced using
light and videos in setting a stage, and a series of work processes of
performing arts from making props to actual shows.

In the “HOPE” held in Yokohama at the end of the year, the project

members made about three thousand pieces of “light fruits”.

YANOBE PROJECT 2011
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YANOBE PROJECT 2011
Director: Kenji Yanobe, Yuji Dogane
Period: May 2011- March 2012 ./ Participants: 21 Students

In this project, the members conducted research about radioactivity
together with the artist Kenji Yanobe and the media artist Yuji Dogane.
Also, they engaged in the production of Yanobe’s new work Sun Child.
In addition, Students took the lead in organizing and producing the
workshops relating to the exhibition of Lucky Dragon at the Osaka
MariTime Museum, and The Cloud Tank from the early researching
stages.

In this project, lactic bacteria contained in yoghurt were taken
particular note for reducing the effect of radiation on the human body.
On the day of experiment, plenty of yoghurt was used, and the whole

factory was filled with yoghurt aroma.

PROJECT CHOROBO
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PROJECT CHOROBO
Director: Tomotaka Takahashi

Period: ongoing project since 2009 / Participants: 3 Students
This project aims to create a bipedal walking robot named “CHOROBO”.
Since its kickoff in 2009, the project members have continued research
and production. In 2011, the 4th prototype “moa” was completed, and it
attended much attention in Make: Tokyo Meeting 07 in December. This
project will continuously work for further mechanical brushing up.

The promotion photographs were taken as early as 6 o’clock in the
morning in the cold December. For the shooting, the members carried
120 kg of the 4th CHOROBO to the top of the hill where the university

stands.
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Miwa Yanagi Theater Project “1924”
Director: Miwa Yanagi
Period: May. 2011-Feb. 2012 / Participants: 8 Students

Students have witnessed the artist Miwa Yanagi’s new endeavor of directing
theater. In the trilogy “1924” written and directed by Miwa Yanagi, students
participated in the back stage of the drama making of the first part “Tokyo-
Berlin” and the second “Battleship” , and experienced the creation of the
stage set, the stage rehearsals, performance in a movie used in the stage,
the real stage, and dismantling the stage. Especially in the first part,
students acted on stage as usherettes of Kyogen-mawashi (a supporting
character for the development of the plot). In November, the students could
get an opportunity to work with many theater staff in the performance of
the second part “Battleship” at Yokohama. Now, this project advances
preparations towards the third part “Human Machine” and another Yanagi’s
new work “PANORAMA” which will be shown in BIRD Theater Company
TOTTORI.

A sense of speed of theatrical work is emphasized in this project. The
dismantling has always completed by the following day of the last performance.
It’s fun to bask in the afterglow of dream drifting in the void space after the

performance.

CRITICAL DESIGN LAB.
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CRITICAL DESIGN LAB.
Director: Daijiro Mizuno, Yuma Harada
Period: May 2011- April 2012 / Participants: 14 Students

Critical degin Lab is the educational institution for training Ultra Designers
to lead their creativity to a new front by providing opportunities to research,
discover, and publish cross-departmental designs. The main focus in
the early stage was put on training the basics of fabrication with digital
fabrication. We invited the designer Sosuke Nakabo to hold a workshop
about “MUNDANE DESIGN” and the workshop “Fabrication as Social
Innovation,” which was held simultaneously in FabLab Kamakura, and
produced venue signs for DESIGNEAST in the former site of the Namura
Shipbuilding by digital fabrication. In the later phase, the members are
going to operate a project to design a workplace for fishermen in Shizugawa,
Minamisanriku Town, Miyagi Prefecture.

Many experiments to explore design possibilities have been conducted in a
broader range than 2D desgin under the concept of “DIWO (Do It With Others),”

which goes further than DIY, such as making molds for pressed-sushi.

ULTRA SANDWICH PROJECT
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ULTRA SANDWICH PROJECT
Director: Kohei Nawa
Period: May 2011-April 2012 / Participants: 12 Students

In this project, the students could witness and experience a
full picture of Kohei Nawa’s career as an artist. Being based on
“SANDWICH”, Nawa’s studio, at Kangetsukyo in Fushimi-ku, the
students’technical capabilities and intellect could be developed
through drawing, workshops, and production of artworks. In this
academic year, the project has been involved in Nawa’s solo show
“Kohei Nawa — Synthesis,” which took place in the Museum of
Contemporary Art Tokyo in June and attracted over 57,000 visitors,
as well as setting of the stage for the performances of the band
“Yuzu”, and also the exhibition at the Seibu Department Store. With
the “SANDWICH” working extensively in many fields, the students
get stimulated is gaining inspiration every day from the creators
gathering there.

Project members are also planning to produce and put on sale

“coverall” work clothes for the SANDWICH Project with BEAMS.

BY EDIT
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BY EDIT
Director: Tomomi Tada, Atsushi Takeuchi
Period: May 2011- March 2012 / Participants: 14 Students

BY EDIT has been renewed with the aim of cultivating editorial thinking in this
year. In the early term, with the theme of the “research of place”, the members
explored how to create a place and occasion where people gather and feel
comfortable to talk. Students tried to create the “place,” along with several
guests such as a student who teach the members how to make the tea from
wild flowers, Prof. Kazuya Nakayama from the Department of Information
Design and the students shortlisted for the AWARD. In the later period,
focusing on the theme of “exploration of media possibility”, the members
edited and published the original free paper “BY EDIT Magazine”, and made
a collection of reviews that reflect the each of the members’ perspectives.
Editing THE ULTRA #04, and the catalogue for “ULTRA AWARD 2011” is also
being carried out.

Based on a participant student Jun Asami’s suggestion, “Seasonal Column”
is cowritten by all the members every other week. There is a website named
Tumblr that records the pastissues.

http://byedit.tumblr.com/
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ULTRA
AWARD
2011

REVIEW

DOCUMENTATION
2011.06.11-10.04
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ZrDEHEEHELET— I ~RT 13> [ULTRA
AWARD] , 2 FBELBSEIE, BET—T4AMD[S
)| PECShIRERER 27 7—T1AM *2
L—&— HEFRICLD =Ty Va>DEILETE
HFULEBEDLHE, REFEEFICLAWHERMG, #it
LATREM £ LU % [ULTRA AWARD] (ZIZBADEMT S —
PO FEENHDB. EE-THBETIELE L,

“l don’t expect them to make good works, but
to instill a forefeeling and prospect in us.” said
Noboru Tsubaki. ULTRA AWARD is designed to
turn out young talent and train artists to make
an impact all over the world. This 2nd award
showed a new wave of young artists. After
holding reviews, which were even reminiscent
of an exciting talk session by artists, curators,
and critics, Keisuke Jimba won the grand prize.
It's no exaggeration to say that ULTRA AWARD

foretells the art scene in Japan 5 years ahead.

1A | Keisuke Jimba
(r)

KXEE1E | Shingo Oshima
{Wald) Forest

+#H#" | Yusuke Doi
(sky riders)

SHH18 | Yu Takai
(24— MAELE % A) Sweet Buddhist-chan

Fi24 | Wang,Ting-Ying

(text)

1€ / {Ef ARTISTS/ WORKS

HEEE | Keisuke Jimba

201 fF REEW ZMAFKER - TMMART - ZWRBEERET

Finished his graduate study of Art and Design at Kyoto University of Art and Design in 2011
={EFHH | Grand Prize

(r)

AEBEIE | Shingo Oshima

2010 & REEHMZMAFKER - M RBEELET

Finished his graduate study of Art and Design at Kyoto University of Art and Design in 2010
{(Wald)

Forest

=¥ | Yu Takai

REEH MRS - 1FHT YA FREHR7—-~a3—2X

Enrolled in Advanced Expression Design course, Department of Information Design at
Kyoto University of Art and Design

(ZA=MbEB R A)

Sweet Buddhist-chan

T84 | Wang,Ting-Ying

REEHMZMAFRFR - SMRBEFL

Enrolled in the graduate school of Art and Design at the Kyoto University of Art and Design
(text)

T HH | Yusuke Doi

2011 F REREHEM AT - ML =PRI - ZE

Graduated from Ceramic art course, Department of Fine and Applied Arts, Kyoto University
of Art and Design in 2011

{sky riders)

Photo (above DOCUMENTATION): Nobutada Omote

ULTRA AWARD 2011 1%

KM 2011 £ 4 B -2012 £ 3 B (H2AITRTETEED)
HEH 201 ESH6H(£)-5A 318 (k) L&

BEHM: 201 £ 6 B[ L9: 5 RBEFE/ T ERTLELT— 2 a b BE/FER]
HEMR  KPRE GBE - A¥R. BRPREE). RUEEE (FE 2 5LR)
HEAY 4 BRE

BEAR : RIKWAET7 YNy hTH 5 art project room ARTZONE THRESR
ICEATOERT T %9 b 777 ) — 5 ERLTOERSIEESEET 5,
BEES: RAIIHTF (RSB BERAEREF 7311 —4%—)/ ZHE (HFR)/ BF
(RAEAMER )/ BMRF (BAR )/ RERRMYE (REE - VVT(T71 T 7L 75—/
YIRS (EMHER - 9N RTT7 I M) =F 1 LT 5—)

458 1= EAGIEEFTORE 2=10 THOFIEMBIEEXE 3=J L N T 7 7
ThY—=ZX2yTHh5OXEFEMIE LR TLELT—232Y—0
HI{EZIE 4=ARTZONE TORES 5= EERNOH4207 (B /%) i

ULTRA AWARD 2011 OUTLINE

Implementation: Apr. 2011-Mar. 2012 (Including the publication of the catalogue)
Application: Fri. 6 May. 2011-Tue. 31 May. 2011 (Must arrive)

Selection: Jun. 2011 [In early Jun.: Primary documentary selection / In late Jun.:
The second selection by presentation / End of Jun.: Results Announcement]
Eligibility: Students of Kyoto University of Art and Design (Including the
students of correspondence course, graduate school, and affiliated schools);
Graduates (Within 2 years)

Shortlist: Around 4 persons

Application Detail: Submit a work plan for the final exhibition at ARTZONE (It
is conditioned to produce their works at ULTRA FACTORY)

The Jury: Yuko Hasegawa (Chief curator of Museum of Contemporary Art
Tokyo) / Akira Asada (Critic) / Noboru Tsubaki (Artist) / Kohei Nawa (Artist) /
Shigeo Goto (Editor, Creative Director) / Kenji Yanobe (Artist, Director of ULTRA
FACTORY)

Awards: 1=Provision of production space 2=Donation of 100,000 yen as
production costs to each shortlist 3=Support by staffs of ULTRA FACTORY:
Technical support: PR and support of presentations 4=Participation in
the ULTRA AWARD Exhibition at ARTZONE 5=Publication of the exhibition

catalogue in Japanese and English
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ULTRA FACTORY ARCHIVE
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In the Ultra Factory, several works are always simultaneously going on,
such as the talk shows and workshops, and receiving visitors from home and
abroad in parallel with projects.We are looking back on the events there in 2011,

and introducing excerpts from the most memorable 3 Ultra Talk.

ULTRA TALK #016 ~ -~ »-

pr€abll

5 %2010.4.2006018:00-20:00 rarrisn cranms
s woksTr Ry =

ULTRA TALK #016 ®%&E#%h Miwa Yanagi

B85 :4 A 20 B (4)18:00-20:00/ &35 : IV I T 77 M) — (BEHEWTIF) / HiE P aEhb /BEF v/ 52D
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RRINERESFEII2P5E
AhrEI LRI, BELRIC
HNXZEAND,
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BERMERICHLT 55 [fEhr
[2zbV)] PH30H] EDER
EZT)

RHE [ZEbY] EVIEER.
SOHBHETRVEKRTEDN
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[Fairy Tale] YU —XDEFNELLI-FEDLBIE, METIDLHLSEVEE,
R ORIC, WEA Y ZEOEEHEONTEWTELAHE [My Grandmothers] [*1]
DETFNEXH>TNZABIE, FEBTREVWDT, BSBATHELTETLNS
bUTY, 25, ZZICASHDORHDZ DN BN ET, ZEFANEDHTHIFH
BRYNPHBL. E5ICHEH. EHMEEEDNIAEBL 552507 [ZElE]
ICHELEEREL TWDEDT, 25V HDDPSDMEMERE-TEVIDIEHZTLL IR,
WTFHICELABIDIEE VS DREICEEFEETINT. ZThESZDIXILX—%
FE-FHLLSE,
HEAAEVADRBEN L HNITHRE VHEEELEBVETh,

[*1]My Grandmothers : EFILE—RICETHEY. B5ND 50 FHEEL THLIRKNEBOHEKEH, 10
Ki&¥D5 40 KOETIL (BUHE) »EHEXAIIAEEBL TR

Date: April 20th (Thu) 18:00-20:00 / Venue: Ultra Factory (Shiseikan B1F) / Guest: Miwa Yanagi / Host: Kenji Yanobe

The lively and fluent talk was impressive, although she was under treatment of bronchitis. Her
studio was opposite to Kenji Yanobe’s, who is the host here, and they were seeing each other
every day when they were art students. Today, it has become a valuable talk that she told us
about her background, tracing back to her
school days. As she has been working on
a number of artworks satirical of gender
issues, Miwa Yanagi’s view of women cuts

deeply into the modern society.

(Answering the question which asked if
she has anything she is particular about,
regarding her photography work that young

ladies and children dress as old women)

Yanagi: “Being particular about something”
tends to be taken as a good thing in today’s
consumer society, but | definitely don’t
think it’s pleasant to insist, or to persist.
Persistence or obsession is in the first
place something painful. But art is often
born from an excess of energy, so it has
a high affinity with such persistence. It’s
true that strong love and hate can be a source of power.

The children who became models for the Fairy Tale series were surprised, as masks of old
women were suddenly placed on their faces before they knew what they were doing. In
contrast, people who became models for My Grandmothers were not small kids, and they
went up for it by their own will. So | suppose they expected something from it. Women have
physical turning points, and they are in conflicts with “femininity,” which is also called
“gender” conditioned by societal demand. | think they hoped women'’s liberation from things
like those. In any case, human’s persistence always brings about love and hate, | would then
sublime and utilize that energy. Of course, | think it’s a collaborative work which cannot be

done without empathy for each other.

[*1] My Grandmothers: It is a series of portrait photographies of future grandmothers. The models were
chosen from the general public, and acted as themselves 50 years later from now. The models ranged in age
from late teens to forties (male accepted), and performed with special makeup.

ULTRA TALK #0200 V—> vl /X=232ELTDOHEDDIKY)

Fabrication as Social Innovation
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Time: August 5th (Fri) 17:00-19:00 / Venue: ULTRA FACTORY (Shiseikan B1F) / Guest: Hiroya Tanaka (FabLab Kamakura) /

RAD (Shinichi Kawakatsu / Mitsuhiro Sakakibara) / Moderator: Pomu Planning (Katsura Hiratsuka / Mie Takagi) / Host:
Daijiro Mizuno (Critical Design Lab)

The talk started with “Back To The Future Ground” by Hiroya Tanaka, and “social
innovation in architecture” by RAD. Craftsmanship no longer needs to be a specialized
domain of artisans, a new era has come when everybody can easily design things with

the help of the latest technology such as digital fabrication.

(They explained the reason why they chose Kamakura for the place of FabLab Kamakura,

followed by the talk about why they made a private residence as their base.)

Tanaka: The reason why we used a private residence for FabLab Kamukura is that | was
thinking I'd like to try what is called digital renovation; that is a kind of architecture,
which were done with renovation
by the technology of digital
fabrication, as | mentioned
about this term a while ago. For
example, what | was thinking at
first was to buy a shabby house
and collect digital data of the
whole building with a 3D scanner.
All the pillars have different
heights, and the measurements
are varied. The thing is to
make unique copies from each
architectural pieces, one by one
with a 3D printer, which would
result in complete renovation.
What | want to say is that the
digital fabrication technology is
the ultimate tool for customized
production. As it can control all those things like slight differences in architectural
members and their curves varied by a few millimeters, | was thinking it’s super perfect
for renovation of old private houses. That’s why | was looking for an old house.
Kawakatsu: The renovation of a private house must be done adjusting to the degree of
distortion of the building and its history. So, customized production is really suitable
here. If it works out well, renovation wouldn’t cost so much, and also, some talented
artisans are still left in Kyoto, so it might trigger something very interesting if they
could be fused together with FabLab. That’s what | thought when | heard Tanaka' s
talk.

Tanaka: Exactly. That’s why | think it would be the most interesting if an artisan takes

partin FabLab.

[Question] How do you explain technologies like digital fabrication to an artisan who
sticks to handwork?

Tanaka: It might be true that artisans would feel something important might be lost. |
don’t disagree with them. But | think another good point of using a laser cutter is, apart
from its accuracy, that you can take a process of trial and error as much as you want.
As one trial is short, failures are ok. You can gain valuable experience that you finally
made one perfectly satisfying piece after a number of failures. On the contrary, it’s
quite shocking to mess up the thing after an infinite amount of time was spent on it
by handwork. (Laughs) | think, instead of such unreturned efforts, digital fabrication

enables more people to achieve successful work.

[*1]Digital fabrication: Modeling by 3D technology in a broad sense
[*2]FabLab: Itis workshops opened for the general public and the network of them all over the world.
It provides the digital fabrication technology to more and more people.
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ULTRA TALK #019 #%fZE Tatzu Nishi

* www.tatzunishi.net

Time: July 21st (Thu) 18:00-20:00 / Venue: ULTRA FACTORY (Shiseikan B1F) / Guest: Tatzu Nishi / Host: Kenji Yanobe

Tatzu Nishi started talking about his works bluntly after a bare self-introduction. He
focused on their view of the world and untold stories during the process of production,
rather than the concepts and backgrounds of the works. From the beginning, he was
eager to have a dialogue rather than a lecture, the interview became a vigorous place for
discussion with many questions accepted in a casual manner. This maverick entertainer

transforms the lecture hallinto his own theater.

(About the “exchanging project” to replace the
great clock of the clock tower on the roof of the
main school building with the wall clock at the

cafeteria)

[Question] How was the reaction of the students?

Nishi: Not good. (Laughs) Most students look at the
clock tower to know when to go to class, so if it is
replaced with a small wall clock, they cannot see
its hands and they are helpless. The clocks were
going to be left exchanged for about a week, but the
students complained to the university that those
needed to be in their right places, so we placed

them back after three days.

[Question] Why did you think of “exchanging” them?
Nishi: The idea of the “exchanging” has a private
background. When | went to Germany—it was the first time | have ever gone abroad in my
life—I felt a sense of discomfort with my real name. My name had always been written in
Chinese characters, but then, all of a sudden, it was written in alphabets. If a name can
be changed so easily, | would start a project that | change my name one after another.
It’s a disadvantage for an artist to change his name because it is his identity itself, so
that’s interesting. Nobody would know my name because | was in a foreign country, and
it wouldn’t cost. This “Name Changing Project” led to the “exchanging project” here. |
wanted to realize another exchanging project to exchange the statue of Saddam Hussein
inIraq and that of Abraham Lincoln in Washington.

Now I’'m Tatzu Nishi, but I'm continuing to change my name once every few years since |
was an art university student in Germany. This name has been in use for five years until

now, so I'm thinking of changing itin 2012.

(Showing the drawing of the idea for the work)

| have a considerable number of ideas which cannot be realized. That’s why | at least
leave them in the form of drawing. For example, this “Bonsai Stadium” is a project to
create an enormous bonsai making it in place of a baseball studium. It would rather
need a huge tree than a stadium. This idea is called “The Universal Billiard of the
Solar System,” which allows you to play billiard with stars, black holes and meteors.
It requires constructing a cosmic-scaled billiard table, and I’'m looking for somebody

amazing who is willing to become a sponsor! (Laughs)

Days of ULTRA FACTORY
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The curators visiting from Palais de Tokyo
The curators visiting from Mideast

ULTRA WEEK: ULTRA FACTORY opened to the public
and the shortlisted artists
from ULTRA AWARD 2010 exhibited their works

“ULTRATALK #016 Miwa Yanagi”

“ULTRATALK #017 Atomic Cafe vol.1 -The introduction of the
nuclear power generation-" at the open ceiling space of Gallery Aube
Speakers: Miwa Yanagi, Noboru Tsubaki, Kenji Yanobe, and Yutaka Mitani

ULTRA AWARD 2011 Primary selection

“Atomic Cafe vol.2 Screening of movies” at Shunjyuza
Talk Guest : Hitomi Kamanaka (The movie director)

“ULTRA TALK #018 Atomic Cafe vol.3 -The role of the media-"
Speaker: Takeo Tsumura (Director of the Mainichi Broadcasting)

ULTRA AWARD 2011 the second selection : 5 students are selected
“ULTRA TALK #019 Tatzu Nishi”
“ULTRA SPECIAL TALK Miwa Yanagi X Han Ishu” at the room S11

“ULTRATALK #20 Fablication as Social Innovation”
Speakers: Hiroya Tanaka (FabLab), RAD, and Pomu Planning

“Workshop: Fablication as Social Innovation”
“Step Up Program: Vacuum Forming”
Syuichi Miyawaki and Bome from Kaiyodo Campany visiting

Shooting of ETV’s program “Kokokoza (the lectures for
high school students): Art” Cast : Kenji Yanobe, KiKi (Fashion model)

Team mascot of KYOTO HANNARYZ (Professional Basketball
Japan bj-league), Hannyarin visiting

Koichi Watari (the director of the Watarium Art Museum) visiting

“ULTRA AWARD 2011 Exhibition” at art project room ARTZONE
* The open review was held on 8 Oct. and the artists talk was held on 13 Oct.

“ULTRATALK #21 Joe Davis and Shiho Fukuhara”
Eisuke Tachikawa (NOSIGNER) visiting

Kenjiro Hosaka (Curator) visiting

Director: Matt Golden
“ULTRATALK #22 Matt Golden”
Nathaniel Corum coming to Kyoto

“Performance by Matt Golden” at the hall way of Gallery Aube
Perfirmance with Rokumiho Kineya (Shamisen player)

The Visitors from Yoshimoto Creative Agency

“Recording of ‘Field Recordings’™ at BOTEN-KAN
Player: Matt Golden, Kei Kuroda (Shakuhachi player)

“ULTRATALK #23 Nathaniel Corum X Cameron Tonkinwise”
The Visitors from Monofactory Nakadai
The curators visiting from Russia

The curator from Switzerland and the staffs of
Higashiyama Artists Placement Service visiting

Kenmei Nagaoka (Designer) visiting
Kazuhiko Hachiya (Artist) visiting

“Debrief session of Fab School, FabFoo Kansai”
Participants: FabLab and Fab school members

The curators visiting from the USA.

“Step Up Program: Launching the Ultradio Station”
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ULTRA PEOPLE

FALIE—, %= ¥%—, TIZHMREZy7, ZLT, 7a¥zsricsmLi-% The number of the Ultra Factory members has been increased to a total of
-5 BBABOAULELST-SEEDODINIS 77 M) —, ZOESNWERBN TS, more than 80, consisted of director, manager, technical staff, and students
participating in the projects. Here is the lineup of the members.
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001 HASI= 77 =HLZ%v7 Kunito Aoki, Technical Staff 002 MILEHE % TEHF 1 E4E ¥4 EHHMM 70V 17 b Fumika Akiyama, 1st year Fine and Applied Arts, Miwa Yanagi Theater Project 003 ##&RF 1% 4 1 % F 1 El4 BY EDIT Ryoko Asagoe, 1st year Information Design, BY EDIT 004 % R4 %4#i T3 %% 1 E% BY EDIT Jun Asami, 1st year Fine and Applied Arts, BY EDIT
005 RME EH 37 1 >%F 3 B4 ULTRA SANDWICH PROJECT (6 #)) Madoka Anji, 3rd year Information Design, ULTRA SANDWICH PROJECT(6th) 006 RIMEAE 135 ¥ 1 > %H 2 B% BRYLESF 72> Y27 —Y 7~ Yukimi Ando, 2nd year Information Design, The National Cultural Festival Opening Stage Works 007 REFRIRME 485 4 1 > %% 1 E% ULTRA SANDWICH PROJECT(6
#§) Marie Anno, 1st year Information Design, ULTRA SANDWICH PROJECT(6th) 008 BHEI&® %4 T4 # 1 E% ULTRA SANDWICH PROJECT (6 #) Kasumi Ishida, 1st year Fine and Applied Arts, ULTRA SANDWICH PROJECT(6th) 009 WK %M TE%¥# 1 % ERXEF—T=> 27
Works 010 AEEE £ TE%H 1 0% BRYLSEF—7=>J 27 —J7—2 X Ayaka Uchida, st year Fine and Applied Arts, The National Cultural Festival Opening Stage Works 011 AR fR#t %4 T34 % 1 E4 YANOBE PJ 2011 Saya Okubo, 1st year Fine and Applied Arts, YANOBE PJ 2011 012 F&#F ZRMM 7 ¥ 1 > %5 4 E% Noriko Okamoto, 4th year Space Design 013 RHEA
LR 7Y 1 > %5 1 B4 YANOBE PJ 2011 Masato Kajiura, 1st year Space Design, YANOBE PJ 2011 014 ®RBR 1487 41 > %# 3 B4 Critical Design Lab. Yumi Kajiura, 3rd year Information Design, Critical Design Lab. 015 JI@3 % T35 % 1 E4 YANOBE PJ 2011 Yuma Kawasaki, st year Fine and Applied Art, YANOBE PJ 2011 016 RiRIf®& X# T 5% 3 B% CHOROBO Yuka
Kikuma, 3rd year Fine and Applied Arts, CHOROBO 017 A#tt® XW T E¥H 2 @4 P4 &4 H#EM T OY 17 b Aya Kiji, 2nd year Fine and Applied Arts, Miwa Yanagi Theater Project 018 kK2 XW I =¥ 184 BRYLEA-T=>F 257~ 7~ 72 Yuri Kitamura, 1st year Fine and Applied Arts, The National Cultural Festival Opening Stage Works 019 AREER KX¥k - THILHARE
301 @4 BY EDIT Yoshikatsu Kubota, Tst year Art and Culture in Graduate school, BY EDIT 020 RE®H £#i T3 % 1 E% YANOBE PJ 2011 Ayaka Kouga, 1st year Fine and Applied Arts, YANOBE PJ 2011 021 MREE RRiH 741 > %% 2 E% BY EDIT Shingo Kokaji, 2nd year Space Design, BY EDIT 022 #JIIF# ¥ % +— Chiho Kogawa, Office Manager 023 EIff® 7—5 X k Osamu
Kokufu, Artist 024 MHFEA 14387 41 > %% 4 B4 Critical Design Lab. Naoto Kobayashi, 4th year Information Design, Critical Design Lab. 025 RIL## £# T % 1 E4% YANOBE PJ 2011 Yuuki Koyama, st year Fine and Applied Arts, YANOBE PJ 2011 026 fk##% & 1385 ¥ 1 > %% 2 B4 Critical Design Lab. Ayaka Sato, 2nd year Information Design, Critical Design Lab. 027 ¥
R WY 2% 1 B4 Critical Design Lab. Jin Shimazaki, 1st year Environmental Design, Critical Design Lab. 028 i#7#3% 1§41 > %% 1 B YANOBE PJ 2011 Asami Shimizu, 1st year Information Design, YANOBE PJ 2011 029 FEX &K %#i T X7 1 E% YANOBE PJ 2011 Fumika Shimono, 1st year Fine and Applied Arts, YANOBE PJ 2011 030 BHER— 7 7=#/ 2% 57 Koichi
Shiraishi, Technical Staff 031 #E B ULTRA AWARD 2011 S{EFHE K F5 Jimba Keisuke, ULTRA AWARD 2011 Grand Prize Winner 032 #IiH§& I35 7 % 1 > %% 1 E% BY EDIT Haruka Sugiyama, 1st year Environmental Design, BY EDIT 033 $A B3 {59 741 > %% 2 B Critical Design Lab. Mami Suzuki, 2nd year Information Design, Critical Design Lab. 034 BREHE HH7 41>
#7¥ 4 El% CHOROBO Akane Sokabe, 4th year Information Design, CHOROBO 035 #BU#lEs itk 741 > %%} 2 M4 BY EDIT Ryuji Takahara, 2nd year Space Design, BY EDIT 036 ffP/E BY EDIT 71 L 7 % — Atsushi Takeuchi / BY EDIT Director 037 $E¥ % BY EDIT 7L ¥ %— Tomomi Tada, BY EDIT Director 038 B 7y 1§87 ¥ 1 > %7 1 E% ULTRA SANDWICH PROJECT (7 #f) Hisano
Tanaka, 1st year Information Design, ULTRA SANDWICH PROJECT(7th) 039 Ef@®&F £# TE%# 1 E% ULTRA SANDWICH PROJECT (6 #) Yukiko Tanaka, 1st year Fine and Applied Arts, ULTRA SANDWICH PROJECT(6th) 040 #% 1§ %£#i TE%% 2 E4 ULTRA SANDWICH PROJECT (6 ) Choi DaJung, 2nd year Fine and Applied Arts, ULTRA SANDWICH PROJECT(6th) 041 A @7 4
A >%7 2 B4 BRYLEA —7=> 527 —F 7~ Mami Nakatani, 2nd year Information Design, The National Cultural Festival Opening Stage Works 042 s4fiL® %4 T35 # 1 E% YANOBE PJ 2011 Eri Nakamura, 1st year Fine and Applied Arts, YANOBE PJ 2011 043 il K85 1§38 7 ¥ 1 > % 3 EI Critical Design Lab. Kentaro Nakamura, 3rd year Information Design, Critical Design
Lab. 044 BEYRF 1HE7 1 %% 2 E% YANOBE PJ 2011 Yukiko Noda, 2nd year Information Design, YANOBE PJ 2011 045 fEEMESE %#i TE %% 1 @E% YANOBE PJ 2011 Yasufumi Hanada, 1st year Fine and Applied Arts, YANOBE PJ 2011 046 fEREBEE ASP ¥% 1 @4 BRXLEA-T=> Y 25— 7—~72Z Naomi Hanamido, 1st year Art Studies and Cultural Production, The National
Cultural Festival Opening Stage Works 047 RJIIK® 1§37 % 1 > %% 1E% YANOBE PJ 2011 Dairi Hayakawa, 1st year Information Design, YANOBE PJ 2011 048 # A WiEF ¥ 1 > % # 1 @4 ULTRA SANDWICH PROJECT (6 #§) Natsuki Hayashi, 1st year Environmental Design, ULTRA SANDWICH PROJECT(6th) 049 #iBfE % T=%# 1E% ULTRA SANDWICH PROJECT (6 #§) Haruka
Hayashi, st year Fine and Applied Arts, ULTRA SANDWICH PROJECT(6th) 050 JREI# Critical Design Lab. ¥ L ¥ #— Yuma Harada, Critical Design Lab. Director 051 FAXMF ZAMM T ¥ 1 > ¥ 2 E% ¥4 EHbMA 7OV 17 b Mayuko Hiramatsu, 2nd year Space Design, Miwa Yanagi Theater Project 052 B M%EF {437 41 > %% 1 E4£ YANOBE PJ 2011 Yumiko Fukushima, 1st year
Information Design, YANOBE PJ 2011 053 B3Fe#C® 1§37 1 > %% 1 @ BY EDIT Yukie Fujii, 1st year Information Design, BY EDIT 054 &% ZM)i®H 7 1 > %% 2 @4 YANOBE PJ 2011 Minami Furuhashi, 2nd year Space Design, YANOBE PJ 2011 055 2—% 7 %1 > %% 3 @4 Critical Design Lab. Kazufumi Hoshi, 3rd year Environmental Design, Critical Design Lab. 056 &)l
WEBF EEEFH 1 EE BRXEEF-T=> Y X7~ 72X Mayumi Horikawa, 1st year Historical Heritage, The National Cultural Festival Opening Stage Works 057 §#8%% #—775 7=/JL X% v 7 Takao Machiba, Chief Technical Staff 058 ¥R Ak 1§37 %1 > %% 1 B4 YANOBE PJ 2011 Chiasa matsuo, 1st year Information Design, YANOBE PJ 2011 059 BAZ S XM IEF¥H 1@
4% BRY{LEA —F=>J 27— 7— 72 Gimoe Matsuno, 1st year Fine and Applied Arts, The National Cultural Festival Opening Stage Works 060 k8 k=88 Critical Design Lab. 7'« L ¥ %~ Daijiro Mizuno, Critical Design Lab. Director 061 #i&R %#i T34 % 1 El% ULTRA SANDWICH PROJECT (6 #) Ryuji Minami, 1st year Fine and Applied Arts, ULTRA SANDWICH PROJECT(6th) 062 &
TFHAR 722> b3 Y+ — Asumi Miyashita, Assistant Office Manager 063 ERB AR £#i TE% % 1 E% YANOBE PJ 2011 Nonomi Miyahara, 1st year Fine and Applied Arts, YANOBE PJ 2011 064 #RBi#X 1§38 7 ¥ 1 > %% 2 @ Critical Design Lab. Yuta Murao, 2nd year Information Design, Critical Design Lab. 065 f1 L% 1§87 ¥ > %# 4 A% BRYULEA -T=> X7 -V 7=V 2
Mito Murakami, 4th year Information Design, The National Cultural Festival Opening Stage Works 066 % # 7 7=/, X% 57 Ayaka Mori, Technical Staff 067 ¥/<#>¥% 9L k5775 k=7 1L 7%~ Kenji Yanobe, ULTRA FACTRY Director 068 WA %4 T3 % 1 El% BY EDIT Akane Yamauchi, Tst year Fine and Applied Arts, BY EDIT 069 WitHits R 74 1 » #F 2 B Takuya
Yamagishi, 2nd year Space Design 070 IWEOIE% 7057 b7 41 > 1 B% BRYLEF —7=> Y27 Y 77X Mami Yamaguchi, 1st year Product Design, The National Cultural Festival Opening Stage Works 071 WF# Z&&ii## 1 El% YANOBE PJ 2011 Tomohiro Yamashita, 1st year Art and Child Studies, YANOBE PJ 2011 072 AR XM TE¥H 1 Bk BRYLEF—T=>
27 —¥7 =92 Kojiro Yamamoto, Ist year 1st year Fine and Applied Arts, The National Cultural Festival Opening Stage Works 073 WM& 1§85 41 > %% 2 E% ULTRA SANDWICH PROJECT (6 #)) Haruka Yamamoto, 2nd year Information Design, ULTRA SANDWICH PROJECT(6th) 074 BiWlifE# %87 4 1 > %% 1 El% Critical Design Lab. Kaho Yokoyama, 1st year Information Design,
Critical Design Lab. 075 HWWEF MMM ¥ 1 > %5 1 B% BRYLEF —7=> 27— Y7 - 72 Syoko Yokoyama, st year year Space Design, The National Cultural Festival Opening Stage Works 076 HF%% 2RMM 741 > 5H 2 B4 ¥4 €4 DM T OV 17 k Atsumi Yoshioka, 2nd year Space Design, Miwa Yanagi Theater Project 077 SMER XM TH%H 1 B4 BRYLEF-T=>7
/77— 7 2 Hiroaki Yoshioka, 1st year Ist year Fine and Applied Arts, The National Cultural Festival Opening Stage Works 078 3988 £#i T34 % 4 El% Saya Lee, 4th year Fine and Applied Arts 079 J@%# %iii T %% 1 El4 YANOBE PJ 2011 Saki Watanabe, 1st year Fine and Applied Arts, YANOBE PJ 2011

=% 2 Yui Ichikawa, 1st year Fine and Applied Arts, The National Cultural Festival Opening Stage
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The BY EDIT project has continued to make
experiments about media as one of the Ultra
Projects. Here are the members’ essays with the
theme of “media”.
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A Book Scanning Life

LA /Akane Yamauchi
EMIEZH - BREMI-—X 1 @E

1st year of Contemporary Art Course, Department of Fine and Applied Arts
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The good point of digital books is that you can get a book easily like kaiten-
zushi (sushi-go-round restaurant), and don’t need to worry about a vacant
space of a bookshelf even if you are not getting the knack of using a bookshelf.
Publishers and bookshops don’t have to carry stocks of books, and they would
never be out of print.

The word “Jisui[*1],” which we often see lately, doesn’t mean charringa

hamburger but scanning books in order to reduce the space required for
storage and improve the portability and durability of them. Now then, book
scanning service providers have turned their attention to it, but they are quite
troublemakers: they have often been accused of copyright infringement.

What concerns me is that the original books cut up for scanning are sold on an
Internet auction site. That spoils somebody’s effort to bind books with a lot of
soul. What about perfect binding, string binding and side stitching? The day
will soon be here when | won’t be able to judge by a book cover to buy.

*1 “Jisui” originally means cooking for oneself in Japanese, but it came to mean book
scanning too.
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Stroke of the mass media

EBA /Jun Asami
EMIEFHR - FTFX2VO-Z1EE
1st year of Textile Dyeing Course, Department of Fine and Applied Arts
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Recently | have learned that TV and newspapers don’t always tell the truth,
and, even if the Internet doesn’t give me any information about certain
things, it doesn’t mean they don’t exist. But | have never thought we would
go for a walk with Geiger counters in hand. I’'ve got a feeling that the great
earthquake and the accidents of nuclear power plants, in a way, broke the
myth of media. Media is just nothing more than “medium” between things.
We receive something from the media that has been distorted again and
again in the “medium”. Since information can never reach us without being
twisted, we are similar to the ancient astronomers using telescopes to
read a calendar in the universe. Still, | find it too unsound. The possibilities

of media lie in the refraction index, rather than the formats themselves.

Profile: i1, ® oV RBEREIL TS ALREELTEL LI, text illllNNe

Profile: $E0BBIEPALICLCES CRBMICAS &, HBIEES LTHRBMICAZITE, EEEMATEIELHBVLED,
My New Year's resolution is to go to a library as often as going to a toilet. Reading books always takestime,
but | don't need to occupy a private room for reading, and it is easy.
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Metabolizm of the media

2 IUBEZE /Haruka Sugiyama
REFH 2R - BEF Y 0-210E
1styear of Architectural Design Course, Department of Environmental Design
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| cannot write with such a rounded pencil.
How a manuscript looks like doesn’t
mean anything when it’s transcribed
into a digital medium. Even so, | was
facing manuscript papers but couldn’t
write a word with my number one partner
emaciated. This is a dilemma shared by
those who love analog media. All in all,
they are to become extinct.

However, | am not necessarily pessimistic about the loss of existing media.
For instance, Metabolism, a movement in architecture, which used the
rapid economic growth of Japan as an underhanded way, was said to be a
groundbreaking future rendering. But most of the buildings ceased to exist
before they could be metabolized. Yet, this is not a failure. It was just the
technology back then was not developed enough. What awaits after the loss is
not nothingness. It becomes a bridge that leads to the next generation. Analog

media, too, will be one form of future that leads to the next media.
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Developing ("w” characters)

BEHHBICE / Yukie Fujii
BRTY A 2R - 3225 —Ya T 01 \EE
1st year of Communication Design Course, Department of Information Design
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What is important for girls’ expressions is not a sentence. The very

thing attached to the end of it
is their “true feeling”. They can
communicate nuances of their
feelings by adding one thing at the
end of the sentence. The girls who

settled for a little bit ugly model-

dependent symbols at first, went
through many twists and turns like PO Ery Pl T OO
emoticons and decorated emails,
and eventually reached more unique
expression of prettiness-: The age

of smart phones has come. SNSs

like mixi and Twitter came out in
addition to currently existing emails, blogs, and the real life. Now the
girls have to appeal their prettiness to the world even more than before.
However, Twitter doesn’t accept decorated emails. They’re in trouble!
But girls, no worries. Finally such a thing as an emoticon app is here.
Emoticon culture has come this far. Makes me want to say, well done!

Rather, these are no longer characters.

Profile: Z&nsuifis (HL) BOE. A5, S ERBEABETITESTLEIA LR
HEBNRVDRER (50ED) hvvR—LER—ANL, TIBVWLWLTT,

My hometown is a (little bit) southern land, Oita. I've been thinking I might turninto a loaf of bread as | eat too much bread these
days. My favorite fills for bread are (at the moment) Camembert cheese and roast ham. They taste very good.

Profile: —&Tu<THLWAEVIZHLLA T, HOAHERIEZA0, JKRBFI~EEMH, BRESLIERAT,
TV R=VREA by HIRIREAK, —ECTCTELTORAS,

I don’t want to be the last, though I don’t have to be the first. | hate the gymnastics, while | love to watch the period
drama. Arrested is Masashi Tashiro, tight is a Plugsuit and lazy am | who want to just hang out all my life.
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Puszhing the *Like!™ button

IRBEZE /Shingo Kokaji
ZREIEHT 1 EF -
TryiarFH4 a-X 2@E
2nd year of Fashion Design Course,
Department of Space Design
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“Like!”l see this word every time | open an Internet browser. Well, | see. All the
information | have received until now has been coming through many people’s
hand. Since | started to use the social media sites a few years ago, | have come
to think so. “If you whistle at night, a snake will come.” | heard this superstition
from my grandmother, but | don’t know who said it at first. Probably it is the
consequence of somebody’s “Like!” toward “Like!” toward “Like!” -+ toward
the original “Tweets,” and it has just come to appear on my timeline. “Twitter”
has visualized how information travels, which | never knew. “Like!” is an action
to select and send out information, and it makes an individual into the media.
When | hear my child whistling at night, | will push the “Like!” button for the

superstition of my grandmother. | “Like!” the magical word “Like!”.

The fortune said that I'll have excellent luck this year. It also tel

Profile: & nEHLIEAE, Fl

ICB T, £DZEBDT, A L
YORILHOPRIZERON LBV OTHEEFE T BAZER,
n gain a suit at law as | expect, so | am looking for something that
I can sue. But | cannot find anything neither in my bag nor in my desk. Now | am searching for somebody who will dance with me.
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ULTRA FRP ( =Fiber Reinforced Plastics )
FRP(BMRIETSRF v 7 ) Eld, F-1 KT 0K— k. $EEECHBAILXY R
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FRP is a multiple material, which is applied to various products such as a

F-1 racing car body, a boat, and other familiar products like a helmet. For its

properties of lightweightness and strength, FRP is often used for a large-
scale work. Besides, it can be formed into any shapes and feature a glossy

2. RKINMIHSLIUBEBERBIEEIAIELEIILES surface. As seen in its use for the Sun Child, it is one of the most familiar
T77bh)—, 22T, H50IUMBEHEEIRTS materials in Ultra Factory.
EOICLELEM. REIFEASh TS, ULTRA
Technical Archives Tl&. BRIV EDD# - F 41
FEERWEY., ZhesHWTHESIWEZEREED
IR T B,

Ultra Factory has all the necessary equipments to
work with metal, wood and resin. ULTRA Technical
Archives picks up one of the equipments or
materials, and explains it with its application to
artworks.

Illustration: Toshiyuki Nakaie

WORKS | FRPZ AU\ -1Efh
An artwork with the use of FRP

(B> - FwAILKR)
Sun Child
Y /N2 | Kenji Yanobe

201

H620 X W444 X 263(cm)

FRP, $. A

FRP, steel, neon, others

(%7 FEEREWRZVIVNS T 77 )T O I b F— L)
(Cooperation: Ultra Factory project team, Kyoto University of Art and Design)
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DEFREEZBFABIC. BEBEROFEELTHEEHFAT S,

Sun Child is a gigantic monument with a height of 6.2 m and a weight of 1 ton. The
statue of a child holds a sun in his right hand and takes off the helmet of the Atom
Suit, a radiation protective outfit. His eyes are gazing at the world where people
can live without the protective clothing. This work would give strong hearts to
pursue a bright future even if getting hurt, a prolific imagination, and courage not
to give up retaining a beautiful mind. The theme of Yanobe’s works is “survival”.

This work strongly appeals how to survive in the coming age to us living in the

atomic age as the image of the soul of rebuilding and revival.

MAKING OF SUN CHILD:
(B2 - F¥AIVF) PTEBET

TATTRry FERANBEE T2 RD B,
Draw many sketches of ideas and decide the design

2

RELVAEZTyFEHEIC, ILETI10 9D 131 XDER % FIE,
Make a one-tenth sized model based on the sketch

2

BREHERRRBIFO-VELAIC, ML EERLTER, ERLE
BREENHSEECHEEE) TIXFy JICBERZ. 12 FIRICK
FICRXFI1RT B,

Sculpt a prototype by adding clay to the base made of styrene
foam. Make a female mold with plaster and replace the prototype
with a FRP model, then slice it 1 cm thick

2

2T XLHEE 10 FICIEAL 10 £ FEORRPIFO-ILORICE
To ZDTAUIESTHY M B,

Enlarge the slices 10 times and trace the outlines on styrene foam
boards of 10 cm thick, and then cut it along the lines

2

ZORMAFO-ILEBAHETBE 100 (Y2 - FrAILK) OB
BELPLEFFERNSB,

Pile up the styrene form pieces to make s rough figure of the
Sun Child, which is 10 times larger than the original.

2

BREESEILLTIVRETHLPVWT A T1—ILEEH LTV,
Sculpt the details with hand tools like wire brushes checking
references from the original model

N

RRIXFOA-IWDEIITIXF VI %
ZBIREEED D, INTHETEZ.
FREISER

Coat the styrene foam model with
FRP and harden the surface

v

BERMOEREHT -DERETS
AF vy EEREUERAREHT,
Apply transparent resin in layers on
the face to give the texture of skin

2

AEIDHKEEHEAEDE, BEXE
DIFOE) DT,
Combine it with inner steel
frames and install the eyes and
the eyelashes

N2
B, (MZEHEAL TR A &R
YT—5ER)
Paint (Transport — Assembling —
Lighting of neon — Completion)
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ABOUT ULTRA FACTORY

ULTRA FACTORY / JILb5 77U MU —
2008 £6 B, RMEWEMAFICHKIN L
EBMI&sLUBERABERIIES. AMMIEHR
IIEDAE2h5EBRANDIIFENIRE, Hifi
h/ BEHAOELERMELEZEHO L WVEHREE
EEM, SEIELERB IOV IMNEELT &
MEADBIEMEEXER. BAVBEORM LEORK
EHMEICH T 2B EEHDEHS. HEHWBEREE
BoTITETERAMDEREBE T, ZTDEEHOD
FLELEBDIE. B—IRTERBTEZIT7—T(APT
PAF—2BATOTOT 7 FEIERZE [ULTRA
PROJECT], %7:. [CRITICAL DESIGN LAB.] T,
BEY37¥ 11— £FR.[BYEDIT] TRIZPAT ¢
TOVY—FEBRADRATER. VI b5T777b
V-t BENEBELMROBTHY, FLRRH
HIEREERTITIEE LTHELTL 3,

JU=2Ib—L4
Cleanroom

| =#5% %% | Main equipments
L —%—hNI# / Laser cutter

2+ —1) 2%/ Shirring machine

HE#& / Lathe

a2 %#—< > /Contour machine

751 X% / Milling machine
#—H>k—%—/Carbon heater

%4 —%—7—2 / Water booth
KEIA> T 1y NT1) 242 [ Large-scale printer
T — 71BN / Arc welding

$ B ENIRHERE / Semi-automatic welding

() TIG 54 / TIG welding

@ 5 XK / Gas welding

@ T X< #HWiH / Plasma cutting system
@ P9%!7 L —> /Gantry crane

(1) #—JL& / Drilling machine

NA 7B+ /Vibero shear

Synopsis: Ultra Factory

Ultra Factory is a workshop containing metal, resin and
wood processing studios. It introduces unique educational
programs to improve technical and conceptual abilities of
the students involved.

Through various practical projects, Ultra Factory aims
to promote students with creativity and aesthetics of a
professional artist as well as techniques and affection of
a craftsman. It also aims to promote students with social
awareness. At the centre of Ultra Factory situates Ultra
Project, an apprenticeship-based practical project with
invited top-class artists and designers. Another branch of
Ultra Factory is Critical Design Lab., an inter-disciplinary
design research laboratory to study and explore new
design. Ultra Factory also contains BY EDIT to cultivate
editorial thinking by researching and exploring the theme
of “place” and “media” from unique perspective. Ultra
Factoryis a place for the creative thinking and research and

aworkshop to realize experimental ideas.
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| BH#5 | DI RTT7 I R —

| FRfEH | REBEH =M AR / ZHEE B1 RUARELE B2 (KI=E)

| R | )V hSIE (667 FK) BB - MISRH O MEME MR, ALE (260 FXK) BATMIOHMHEEEHAS
| BARERFR | 10:00-20:00 (K- £). 10:00-18:00 (£)

| A%EH | HEEH - AR - L8

Outline of facility
| Name | ULTRA FACTORY

| Location | Kyoto University of Art and Design/SHISEIKAN [B1F]and NINGENKAN [B2F]

| Contents | ULTRA FACTORY (667m?) provides machinery formetallic processing and resin molding, and WOOD
WORKSHOP(260m?) provides facilities for wood processing.

| Opening hours |10:00-20:00 (Tue.—Fri.),10:00-18:00 (Sat.)

| Closed | Sunday, Monday and Holidays

TN —ANTIREICIESELTOI T M RBHIETL TV S,
Various projects are being promoted simultaneously in the ULTRA FACTORY.

BRIAN—-Z
Painting space

FT74RX
Office

BRE

Changing room

Sy T—FE
Shower room

BE
Storage

BEAN-Z
Welding machine space

Illustration: Fumika Shimono, Yuma Kawasaki (YANOBE PROJECT 2011)

ULTRA FAGTORY presents

5=REahs205 [/ %] DT

ULTRA AWARD 2012

The Unprecedented Competition For The Students/Graduates from Kyoto University of Art and Design
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www.ultrafactory.jp
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